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orchestra and chorus—coupled with theater,
dance, design, and truly magical stagecraft—
Lyric is devoted to Iimmersing audiences

in worlds both familiar and unexpected,
creating shared experiences that resonate
long after the curtain comes down.
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A message from the Chair

Thank you for joining us!

What a thrill it is to present Beethoven'’s only opera, Fidelio, in this new-to-Chicago production,
conceived and directed by our own Chief Artistic Administration Officer, Matthew Ozawa. Lyric Opera
of Chicago has not performed this work in two decades, which in itself makes for a special occasion.
Its political potency seems especially appropriate for the current moment.

Just as exciting are the stars we welcome into the lead roles. In the title role is acclaimed South African
soprano Elza van den Heever, who dazzled at Lyric in 2018/19 as Chrysothemis in Elektra. She’s joined by
two exciting American artists. Baritone Brian Mulligan, who last sang here as Father/Hansel and Gretel
(2012/13), has since become a star on the international stage, and will take the role of Pizarro. And our
Florestan, the persecuted prisoner, is Russell Thomas, a Lyric favorite who most recently sang here as
Radames/Aida (2023/24) and Ernani/Ernani (2022/23).

The stellar cast will be conducted by our Music Director, Maestro Enrique Mazzola, again demonstrating
his mastery across a range of repertoire. And Matthew is that rare breed—a skilled and caring
administrator of the arts, as well as an accomplished director of international renown. This, his Fidelio,
drew rave reviews when it premiered at San Francisco in 2021. It is indeed an opera for our time.

And speaking of the present: Our newly appointed General Director, President and CEO of Lyric,

John Mangum, joins the company full time in October. A visionary performing arts executive, John is

a true operaphile (not to mention a PhD in history and musicology, focused on 18th century opera seria).
You can learn much more about him in the conversation which appears in this program.

It is the ongoing support of you, our audience, that allows Lyric to continue to increase the company’s
impact as one of the world’s greatest producers of art and a destination for the globe’s top talent.
You have our enduring gratitude.
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The company’s newly appointed leader speaks about his
love of opera, his earliest musical influences, and his deeply

optimistic view of the art form’s future.
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Kyle Flubacker

John Mangum, incoming General Director, President & CEO for Lyric Opera of Chicago,
most recently served as Executive Director and CEO at the Houston Symphony.




Lyric Opera of Chicago announced the appointment of John Mangum as the
institution’s fifth General Director, President & CEO. Mangum has dedicated his professional
life to classical music at some of the country’s foremost performing arts organizations, including
the Houston Symphony, San Francisco Symphony, New York Philharmonic, and Los Angeles
Philharmonic. He holds a doctorate in history and musicology, and has collaborated with many
of the leading artists and conductors of today. He begins full-time duties in October.

There was always music around—the radio in the car,
records at home, things like that. But in high school,

I had several friends who were pretty serious about their
instruments. Some of them played in the San Francisco
Youth Symphony. One close friend was a very dedicated
pianist, and I studied with his teacher for a while. I
remember there was a phase where a bunch of us were
obsessed with Glenn Gould. We were trying to get our
hands on every one of his recordings. And then there
was a phase where we were obsessed with German
Romantic opera, like Freischtitz and Fidelio and early
Wagner—Dutchman and Lohengrin and Tannhduser—
and those kinds of works. It all really accelerated when

a friend of mine brought a San Francisco Symphony
brochure to school, for their Beethoven Festival in 1990.
I remember I asked my parents to take me. It was the very
well-known period instrument practitioner, conductor
Roger Norrington. He was replicating something that he
had done successfully in London, called the Beethoven
Experience. The first night was symphonies, the 8th and
the 9th. Then all day the second day, it was a series of
lectures, chamber music, piano performances, illustrated
talks about Beethoven’s personality and creativity, and
approaches to performance, culminating in a performance
of the Missa Solemnis. I just had never experienced
anything like it and got instantly hooked. I still have that
brochure. It is framed, hanging on the wall in my office.

Of course. It’s a little treasure that I've saved since my
friend handed it to me when [ was 15. Then the next
pivotal experience for me was the Mozart year, in 1991.
San Francisco Opera has a split season, and in June and
July that year [ saw the David Hockney Magic Flute, The
Marriage of Figaro with Renée Fleming as the Countess,
and a concert performance of Lucio Silla.

I guess I'm voraciously curious. My first encounters with
Classical music were really Beethoven symphonies and
Mozart symphonies. And I had a reaction—it was like a
rush. There’s the thrill of that initial discovery, and hearing
something new that’s exciting, and you say, OK, how do
I get more of that? What other Beethoven is there? Well,
there’s Fidelio. What other Mozart is there? Well, there
are the DaPonte operas. And Zauberflote. One satisfies
as much of that curiosity as one possibly can. [ think
that’s something that remains with me. I'm still trying to
capture that feeling of elated discovery, of coming across
something new that is musically really exciting.

Oh, yes. I saw the Met Live in HD of Terence Blanchard’s Fire
Shut Up in My Bones, and I thought that was an incredibly
successful undertaking—there was a real vitality to the
storytelling and the musical construction. Then there are
composers who are working in what I would call opera-
adjacent spaces. Julia Wolfe is a really good example of
that, especially her oratorio, Fire in my mouth, about the
Triangle Shirtwaist fire in New York. At the end of last
season I heard another work of hers, unFEarth, with the
New York Philharmonic. She is working in this storytelling
space. When I was on the West Coast, I experienced the
work of a company called The Industry—the mastermind
there is Yuval Sharon, well-known to Lyric audiences. His
projects there were precursors to innovative works at
Lyric—Twilight: Gods and Proximity. They did a piece that
was set in the train station in downtown Los Angeles called
Invisible Cities that was incredibly powerful. There was a
project called Hopscotch, where the opera scenes took place
in cars moving around greater Los Angeles. They built a
central viewing or experiencing area downtown called The
Hub, where you saw what was going on in the cars and you



could interface with or experience the different scenes. But
then there was also a choice to actually start in a car and see
the scene in the car, and then they would drop you off, and
another car would pick you up.

People might step back from something like that and

say, Well, Is it really opera? But it really does check those
fundamental boxes of music and storytelling. I think
projects that push the boundaries a little bit and subject
the experience to rigorous examination and questioning
can be quite interesting. Again, think about the success of
Twilight: Gods at Lyric. Those kinds of experiments, while
they’re not necessarily possible in the physical structure of
the Lyric Opera House, can inform the work that’s done on
the stage, whether it’s a production
of core repertoire or a commission
of new work. We learn from those
kinds of things and discover new
ways to connect with audiences.

It’s really important to always

be thinking about how the work
you're doing is relevant to your
community. Ultimately, that’s who
you serve, and that community has
many different ways to potentially
interface with the work that you're
doing. A primary interface is
attending performances in the
Opera House. But there are lots

of other ways. Lyric’s Millennium
Park concert is an excellent
example. And all the work that Lyric Unlimited, the
company’s Learning and Civic Engagement division, does
in the community. Then also thinking about how you are
being accessible—how are you demystifying, if you will,
the experience so that people feel welcome? One of the
things that happened in San Francisco—not when I was
growing up, but later when I was working there—was
around the time of the opening of the season, the first
production from San Francisco Opera would be simulcast
into the San Francisco Giants’ baseball stadium. That

was led by Drew Landmesser, who worked at Lyric for a
long time. For a segment of the city, that was the opera
for them. They’d never set foot inside the War Memorial
Opera House, but they went to AT&T Park and got hot
dogs and nachos and ice cream and sat and watched the
opera, which is really a beautiful thing.

I make no promises! My first many months will be

spent learning—Ilearning about Chicago, learning about
the community, learning about our audience, learning
about how we best serve our city. I just cite that as an
example of a really unexpected, outside the box, but very
successful way to serve and connect with a community
that might never think about setting foot inside

an opera house.

First and foremost, in both cases, artistic excellence has
to be the goal. Making sure that what you're putting

on stage is absolutely in the
front rank of what’s happening
nationally and internationally.
That’s definitely a commonality.

I think also the nature of the
business and the sources of
revenue are similar. The need

to sell tickets, combined with

the need to raise significant
philanthropic dollars to support
the work and to support the
service that the organizations
provide to their community. A
very important difference, pretty
obvious, is that with opera, you're
working with singers. There’s
something deeply personal when
your instrument is physically
located inside your body. It is a
much more intimate thing.

I think there is a real onus on

the leader, and on everybody at
an opera company, to create the
conditions where it’s possible for
singers to make their art at the absolute top level. There’s
a component of creating an atmosphere where people can
really feel at their best so that they can perform.

>
C
o
-
O
3
3
o
=
%
|
[}
=
3
[=,
o
8
2
)
[a)
o
3
2
£

I can tell you, quite honestly, I am a fan of great music.
I get excited about anything that’s good, that’s engaging,
that’s well-crafted. I love Mozart, Verdi, Wagner. Very
big soft spot for Les Troyens by Berlioz, with great
singers. Donizetti, Bellini, Rossini. And I am fond of
some esoteric things. I love Russian opera—Rimsky-
Korsakov, Tchaikovsky. I was really excited when

they did Iolanta at the Met back in 2015. I'm pretty
ecumenical in my tastes.



And your scholarly work had an earlier focus.

I love Handel operas. My specific area of academic interest
was 18th-century opera seria. I wrote about a very narrow
topic, which was opera seria in Berlin from 1740 to 1806,
and the way that it was used to reflect and idealize political
and social messages—and also then how that shifted over
time as you move from a model of absolutist, enlightened
monarchy to Napoleon. Handel is an example of that,

par excellence.

You're especially expert in this period, clearly.

In my scholarly work, the paramount composer was
Carl Heinrich Graun. He was the court composer to
Frederick the Great in Berlin, and his operas were
predominant there from 1740 to the mid 1780s. The
other one was Johann Adolf
Hasse—actually the court
composer in Dresden, though
his operas were also done in
Berlin. His wife was one of

the most famous sopranos of
the day, Faustina Bordoni. She
was one of the “rival queens”
in Handel’s opera company in
London in the 1720s. When
you hear some of those Handel
operas, she was who he was
writing for.

So can we expect a Graun
festival at Lyric?

That would be about me, and the
work that we need to do needs to
be about Chicago and about our
audience and our community. I
will continue to enjoy my handful
of Graun recordings.

For the curious among us, where should we start?
Montezuma—that was the second to last opera he
composed. Frederick the Great wrote the libretto for it.
Musically, it was really interesting because Frederick
thought that da capo arias, with all the repetition and the
decoration, interrupted and impeded the dramatic flow.
He insisted that Graun write a lot of cavatinas, short AB
pieces or even just A pieces that get cut off, to keep things
moving. Mozart had no awareness of these works, but in
a way, they point toward the more economic and dramatic
flow of a Mozart opera.

So no Graun festival?
No Graun festival. Richard Bonynge conducted a disc
of Montezuma highlights, with Joan Sutherland at her

“First and

foremost, artistic

excellence has
to be the goal.

absolute peak. To get the full experience, done in an
historically informed way, there’s a recording of his
Cleopatra e Cesare led by the wonderful René Jacobs.

On a more serious note, what do you see on the horizon
for Lyric and for opera?

I'm incredibly optimistic about our art form. Why so?
Well, it’s been at the aspirational peak of artistic and
human expression in Western culture for more than
400 years. Incredibly creative people have turned to this
art form to say fundamental things about the human
condition and our shared experience. That tells me
we’ve got nothing to worry about because we still
have this fundamental need to tell these stories that
we all share. Opera is an incredible vehicle for that—
to express these fundamental
truths and tell these shared
stories.

The challenges are real, though.
There are challenges. The

work gets more expensive, and
audiences change their patterns
of consuming what we do. It’s
our job to stay on top of all that.
Our job as one of the world’s
leading opera companies is to
make sure that we do everything
to continue to bring this art form
to people. If you look back at the
a history of the opera, and you
read about particular composers
or particular premieres, it seems
like there’s always been a drum
beat of, Oh, we don’t have enough
resources. It’'s a through-line. But
somehow the art form always
perseveres and thrives.

We seem to have a need for it.

In a moment where technology is increasingly and
exponentially more intrusive, and it becomes harder and
harder to find quiet spaces where we can have communal
experiences, that’s something that opera provides. It
brings us together. We're all sharing the same moments.
We're bringing our own frame of reference to it, but in

a sense, we're together, we’re communing. I think that’s
really at the root of opera’s power. That’s something that
humans will fundamentally need into the future. As long
as we keep our eye on the ball and continue to provide
that, and continue to tell stories that resonate—whether
those are stories that come from the timeless repertoire
or new stories—opera’s future is bright.

Lyric
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Seeing and hearing Ludwig van Beethoven’s only opera,
Fidelio, onstage is a supremely moving experience.
Listening to the “Prisoners’ Chorus,” you’ll wonder if any
other composer has so vividly communicated human
beings’ longing for freedom and sunlight. No operatic
heroine i1s more courageous than Beethoven’s Leonore,
who disguises herself as a young man in order to work
in the prison, hoping to rescue her husband. Music
Director Enrique Mazzola conducts this timeless political
thriller in Matthew Ozawa’s production, and charismatic
South African soprano Elza van den Heever is joined by
two exciting American artists and Lyric favorites—tenor
Russell Thomas and baritone Brian Mulligan.

£ Russell Thomas, imprisoned
@ as Florestan
o
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Fidelio

New-to-Chicago production

Music by Ludwig van Beethoven | Opera in two acts in German

Libretto by Georg Friedrich Treitschke
September 26, 29m and October 2m, 5, 10, 2024
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First performed at Theater an der Wien, Vienna, on November 20, 1805.
First performed by Lyric Opera of Chicago on November 13, 1961.



Synopsis

TIME | Distant Past or Near Future
PLACE | Undisclosed Prison Facility

Background

Florestan, a fighter for freedom, has been unjustly imprisoned and
silenced by his enemy, Pizarro, the governor of a state prison used to
detain political prisoners. There he is slowly being tortured and starved
to death. Florestan’s wife, Leonore, believing her husband to still be
alive, makes it her mission to find and free him. Disguised as a young
man, Fidelio, she is employed by the chief jailer, Rocco, as his assistant.

ACTI

Scene 1. The young prison employee Jaquino courts Marzelline in vain,
for she has fallen in love with Fidelio. Her father, Rocco, also wants a
union between his daughter and Fidelio and hopes for the governor’s
permission to use the latter as a helper with the secret prisoners.
Marzelline fears that Fidelio wont be able to bear all the misery that
such work entails, but Leonore knows she must have courage and
strength to carry out her secret plan—the rescue of her husband.

Scene 2. Pizarro receives news from a friend that the minister, Don
Fernando, intends a surprise inspection of the prison. Fearing that
Florestan will be found, he resolves to have him killed. A soldier is
posted on the guard tower to give a signal as soon as the minister is
sighted. Rocco, while not willing to be a murderer, agrees to hold his
tongue for money and later hide Florestan’s body in a ruined cistern.
Leonore, who has overheard the plan to murder a prisoner, resolves
to save him, whoever he may be. At her request, Rocco allows some
of the prisoners to go into the courtyard. Leonore is distressed that
Florestan is not among them. Pizarro, furious at Rocco’s independent
actions, has the prisoners locked up again.

INTERMISSION

Erika Gross in loving
memory of Dietrich Gross
Julie & Roger Baskes

The Negaunee Foundation

Anonymous

Patricia A. Kenney &
Gregory J.O’Leary

Alice & John Butler

H. Gael Neeson

Sylvia Neil & Daniel Fischel

Robert and Penelope Steiner
Family Foundation

Lyric Opera of Chicago gratefully
acknowledges the support of the
Irma Parker German Opera Endowed Chair.

A San Francisco Opera production.

Scenery construction and painting
by the San Francisco Opera Scene Shop.

Costumes fabricated by the San Francisco
Opera Costume Shop.

Supertitles for Fidelio by Christopher Bergen
are provided by the San Francisco Opera
Association.

Lyric Opera of Chicago thanks its
Official Airline, American Airlines.

This production will be performed
with one intermission.

Act | 1 hour 10 minutes
Infermission 25 minutes
Act I 50 minutes

TOTAL 2 hours 25 minutes






Synopsis

continued

ACT I

Scene 1. In a secret isolated cell, Florestan, weakened from torture,
hunger, and thirst, has a vision: his wife appears to him as an angel

of freedom. Rocco and Leonore come down into the deepest vault of

the prison to open the cistern, which is to be used as a grave. Leonore
recognizes the unknown prisoner as her husband. Against Pizarro’s orders
she hands him bread and wine, but dares do no more. When Pizarro
appears and tries to stab the defenseless Florestan, she rushes to shield
him. Pizarro, in a burst of rage, attempts to kill them both. Leonore draws
a pistol and levels it at him. Suddenly a trumpet call is heard announcing
the minister’s arrival. Leonore and Florestan are saved and reunited.

Scene 2. Florestan’s fellow prisoners have been freed by the minister,
and Leonore removes Florestan’s chains. Pizarro is arrested and led away,
as the crowd hails Leonore for her courageous actions.
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Director's note

Fidelio has consistently served as a symbol of hope for
generations of people afflicted by oppression: a revival
in 1814 served as a protest against Napoleon’s autocratic
tyranny; an Arturo Toscanini-led performance in 1937, as
well as a Bruno Walter-conducted Metropolitan Opera
performance in 1941, affirmed the dignity of humanity
and the countless victims escaping Europe’s Nazi terror;
performances of Fidelio in 1954 following the death of
Stalin became a statement of outrage for those who
were unjustly condemned to the regime’s prisons. Each
performance reaffirmed and celebrated the power of
humanity to defeat tyranny and overcome oppression.
The questions we now ask ourselves are: Who is afflicted
by oppression globally? What does shining a light on
injustice look like? How is true freedom achieved?

Beethoven’s only opera is demanding, revolutionary,
and shockingly relevant. It is a story of hope, self-sacrifice,
love, and liberation. At the heart of Fidelio is the heroism
of a woman, Leonore, a vision for the modern age,
whose personal sacrifice to free her husband from
wrongful incarceration results in the liberation of all those
imprisoned in a state facility. Far from the customary roles
for women in opera, Leonore’s courage and bravery are
empowering. Driven by a noble and just cause, as well
as immense love for her husband, Leonore fights from
within the “system” and thus becomes a medium for the
liberating light that frees all those from darkness. Her
heroic exposure of injustice reminds us that we, too, have
the power to be agents of change. Each person deserves
the opportunity for their voice to be heard, and each small
action carries the potential to create immense ripples in
the wave of revolutionary freedom.

The frame that holds Leonore’s journey is that of a
prison, and the narrative sharply spotlights the many
perspectives and tiers of power embedded within such
a facility. On one end of the spectrum are workers in the
facility, where those controlling and propping up the
“system” are disconnected from the oppression they are
upholding. On the other end are those completely without
power: the prisoners, and at the very bottom is Florestan,
Leonore’s husband, who is silenced for speaking truth to
power. In order to navigate such a divide, Leonore must

transform herself into Fidelio to keep from being othered
or outed in her pursuit to find and free her husband.
Beethoven’s intention to choose such a location
and story perfectly reflects his revolutionary and
humanistic leanings. Living during the Enlightenment
era, he was impacted by Europe’s renewed optimism
that democratic progress would consolidate egalitarian
ideals, ideals proclaiming that people deserve equal
rights and opportunities. Enlightenment ethos elevated
principles of freedom and civility, with the hope of
creating a utopia that would decrease the disparity
between the wealthy and impoverished. These ideals
ignited the French Revolution in 1789. However, as
in many cycles where power is threatened, they were
quickly crushed by the Reign of Terror, as well as the
economic and social injustices nurtured by the Industrial
Revolution. Emerging from this feverish time in history
were many dramas that highlighted patriotic and
political themes, such as unjust imprisonment, escape,
and heroic rescue. One such drama was Léonore, ou
L’Amore conjugal, which became the basis for Fidelio.
Early on it became clear that our production wanted
to mirror the dualities inherent in the narrative and
music. How could we visually manifest Beethoven’s
surging expression and juxtaposition of sonorities?
How could we create a structure that would depict the
facility, the system, and the tiers of people who inhabit
it? We were cognizant that the opera’s original setting
of the late 18th century was close to the time period
in which it was written and premiered. It would have
felt very contemporary and relevant to those that saw
it. Therefore, we set our production in a recent past or
near future detention facility, somewhere in the world.
This setting allows us to investigate contemporary
structures that remove those that are deemed an “other”
and a threat and to give voice to those who have been
powerless to speak. In doing so, not only do we aim to
honor the rich history and spirit of the work but also
recognize the countless people who have overcome
oppression, fought for liberty, and have been agents of
change. Might we all learn from Leonore’s journey and
celebrate the power of love and collective action.



by Martha C. Nussbaum

In Lyric’s production of Fidelio, the drama unfolds in a dern detenti

is an opera like
no other. A drama of ideas that makes deeply moving
theater out of abstractions, it never ceases to move
audiences—especially, perhaps, in times of political
tumult—with its vision of freedom secured through
struggle, love, and hope. Originally titled Leonore: or
The Triumph of Conjugal Love, it is ultimately based on
a French libretto by Jean-Nicolas Bouilly, which had
been set as an opera by two other composers before
Beethoven; it was prepared for his purposes by Joseph
Sonnleithner. Its original premiere was in 1805, but
revisions were made by Beethoven’s friend Stephan von
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Breuning in 1806, shortening the opera from three to
two acts. After further revisions to the libretto by Georg
Friedrich Treitschke, along with many revisions to the
musical score, the opera opened again in 1814. Although
the earlier versions exist and have their defenders, it is
almost always the 1814 version (by convention the only
one called Fidelio) that we hear today.

Beethoven wrote four overtures for the opera. The
one standardly played today is the brief overture known
as the Fidelio Overture. The larger symphonic works
known today as Leonore no. 2 and Leonore no. 3 are
usually thought too lengthy for overture performance.



However Gustav Mahler, who greatly admired Leonore
no. 3, conducted it between the end of the prison scene
and the finale, and other conductors have sometimes
followed this idea. Today the inclusion of the lengthy
overture (about sixteen minutes) is generally considered
too great a distraction from the drama’s onward
movement; Lyric will not perform it.

Beethoven found the whole business of opera
difficult, particularly in light of his advancing deafness,
which made teamwork a chore. Thus, though he never
stopped looking for suitable opera libretti, he never
completed another opera. The magnificent one he did
complete must suffice. Let us turn, then, to its mysteries
and complexities.

for its interpreters. The
first, and the most hotly debated, is the relationship
between its two acts, and whether the discontinuity we
experience is a flaw or part of Beethoven’s intention. The
opera, it seems, begins as a romantic/domestic comedy
and ends as a heroic drama of ideas. There is no doubt
that the relationship between the acts gave Beethoven
difficulty and was a major source of his revisions of
1814, which cut a lot of dialogue and slimmed down
the psychology of the romantic comedy. Occasionally
this has been offered as a reason to perform the 1805
or 1806 versions rather than the one we usually hear.
The 1805 version is a worthy work in its own right and
worth occasional performance. Usually, however, and I
think rightly, the 1814 version is preferred on grounds
of its moving depiction of the struggle for freedom. This
is the core of Beethoven, and he was never comfortable
with the genre of domestic comedy, particularly when
it involved erotic relationships. (He said that Mozart’s
Marriage of Figaro was an ignoble work.)

The opera, however, is consistent in its
discontinuities. What we ought to say, indeed, is that
Fidelio is all about discontinuity—how mundane life
can offer moments of breakthrough, in which ordinary
people ascend to the sublime. Some of these moments
are indeed in Act II: Leonore’s realization that she
wants to help the prisoner, no matter who he is; the
sacramental moment in which Rocco and Leonore offer
the prisoner bread and wine; the famous trumpet call;
the ecstatic duet; and the entirety of the finale, in which
the entire people join in praising justice triumphant.
But Act I already shows daily life as, so to speak,
porous, offering moments of egress from the mundane
world to some type of deeper or higher spirituality.
One of these is the four-part canon that begins with
Marzelline’s words, “Mir ist so wunderbar” (“I am struck
with wonder”), in which the characters step aside from
their daily activities into hushed reflections. We feel
that something of a different nature is happening here:
people are becoming thoughtful, even spiritual. Noting
the parallel with the sacramental moment of Act II,

some interpreters hold, plausibly, that the canon is also
sacramental—its topic being marriage, a sacrament to
which Beethoven attached great value. The opera, after
all, is about the triumph of marital love. In its moments
of profound moral and spiritual commitment, daily life is
penetrated by something more than daily.

Furthermore, the moral core of the entire work is in
Act I: the Prisoners” Chorus, which has no role in the plot
and therefore must be there in order to express an idea
of human freedom. We don’t know who these prisoners
are—whether they are all political prisoners like Florestan
or whether many of them are common criminals. We
do know that they are treated badly, ill nourished, not
allowed fresh air and outdoor movement. As they feel
the unaccustomed air on their faces and turn toward the
sun, they sing, “Oh what joy! In the free air to breathe
with ease! Only here, only here is life!” On the word
“air” they move to their highest note, and the harmony
shifts to what critic Paul Robinson rightly calls “an
exalted subdominant—a move that becomes practically
a harmonic code for the idea of freedom in the opera.”
Beethoven impresses this phrase on each listener’s
mind. (And we can’t help thinking about the connection
between breath and singing: the conditions of opera itself
involve a freedom that is all too often denied.) Next a
single prisoner steps forward: “With trust we will build on
God'’s help. Hope whispers gently to me: we shall be free,
we shall find rest.” Again the melodic line arcs upward,
illustrating the idea of aspiration; and the word “free”
occupies the highest note. All too soon, this brief window
onto something wonderful begins to close: “Speak softly,
restrain yourselves. We are observed by ears and eyes.”
The beauty of freedom is shown as much by the pathos of
its denial as by the beauty of its momentary sighting. The
discontinuity between freedom and the prison, between
ordinary life and its hopeful transcendence, between
going along as usual and moments of vertiginous ascent,
is the real theme of Fidelio: doors opening and closing,
surprising bursts of light.

Fidelio’s second puzzle has been its politics: What
idea of justice, or the just society, does its text and music
embody? It is all so terribly abstract. Much has been
written to little purpose about whether Beethoven liked
or disliked the French Revolution. This is a pretty useless
question, since one might easily love the Declaration
of the Rights of Man and of the Citizen while detesting
the Terror, and there were many stopping points along
the way from the former to the latter—one of those
being the point chosen by the leaders of the American
Revolution, which of course was also part of Beethoven'’s
mental context. What Beethoven puts into his opera is
what he wanted us to know: that the arbitrary, lawless
tyranny of some human beings over others is always
wrong; that those who blow the whistle on crimes, as
did Florestan, must be protected from the vengeance
of those on whom they inform; that a prison system



that deprives its inmates of fresh air and movement

is horrible; and that the deliberate starvation of a
prisoner is even more horrible. More generally, that
human beings should be protected in their freedom to
breathe and use their voices (Enlightenment freedoms
of expression, association, and of the press are essential
supports for that idea). In making Leonore the linchpin
of the plot, the opera also insists strongly on the agency
of ordinary people in bringing about political change.

It thus has a democratic element.

Beyond this, the work is compatible—and is
intended to be compatible—with many accounts of
political authority, from constitutional monarchy to law-
governed and not minority-oppressive democracy, and
it is no surprise that it has been staged to great emotion
at many different moments when the yoke of arbitrary
power has been thrown off, notably at the reopening
of many German opera houses after the defeat of the
Nazis. One might object that Fidelio was also performed
under the Nazi regime. Thomas Mann wrote from exile,
“What obtuseness it took to listen to Fidelio in Himmler’s
Germany without covering one’s face and fleeing the
hall.” But conductor Wilhelm Furtwéangler replied in
a letter to Mann, “Fidelio never has been presented in
the Germany of Himmler, only in a Germany raped by
Himmler.” In other words, performing the opera was
the ultimate anti-Nazi gesture, reminding everyone of
the noblest values of German culture that the Nazis
had suppressed. The opera is a call to conscience for

audiences wherever it is performed, whether in pretty
good or pretty horrible regimes.

The work’s third puzzle is its sudden happy ending.
The famous offstage trumpet call initiates an abrupt
reversal in the fates of all the characters. Leonore has
already foiled Pizzaro temporarily, but she succeeds
only because of an event so unexpected, so almost
random, that the characters would hardly be justified
in relying on such an event for their future happiness.
When Leonore and Florestan embrace in the duet “O
namenlose Freude” (“Oh nameless joy”), their music is
appropriately feverish, cascading upward with no secure
basis, striving at the limits of their vocal range, with no
stable confidence, with words suggesting that words
have given out (“nameless” joy, “unnameable woes,”
“overlarge pleasure”). The finale itself is more sedate,
in the confident key of C major. Everyone joins the final
chorus, and the King’s messenger seems to be all that
could be wanted, although we have absolutely no idea
who this monarch is or what his regime is like. Justice
is done, the villain punished, Florestan unchained.

really to make of this fairy tale,
this sudden exaltation? It is a moment, an Augenblick.
And human lives do contain surprising moments of
wonder and joy. But that very word, Augenblick, so often
repeated in the opera (as Joseph Kerman reminds us in
an insightful article), can’t help reminding us that Pizzaro
too has his moment: his aria of sadistic revenge begins

Elza van den Heever as Leonore
and Russell Thomas as Florestan
in the San Francisco Opera
production of Fidelio.

B
o
o
o
o
o
2
o
c
o
fis
c
o]
w
~
]
=3
8
=
[
o
o
[¢]



“Welch’ein Augenblick” (“What a moment”), and he
repeats the word later, in the dungeon, when he is about
to murder Florestan. When Leonore, asked to unchain
Florestan, repeats the phrase, saying “O welch’ein
Augenblick,” what are we to make of this repetition?

Beethoven, like his audience, knew all too well that
in real life politics is dizzyingly unstable. A promising
beginning can all too quickly turn oppressive—as
the early days of the French Revolution, with the
Declaration of the Rights of Man and of the Citizen, was
followed by the arbitrary cruelty of the Terror, and as
the early days of Napoleon the liberal lawgiver, once the
hero of Beethoven'’s Third Symphony, were followed
by Napoleon the Emperor, at which point Beethoven
is said to have withdrawn his dedication and titled the
symphony simply “Eroica” with no real-life dedicatee.
The play on the word Augenblick is surely a sign that we
are meant to see the victory of the good as insecure and
temporary, as in life it always must be. (At the end of the
Bertolt Brecht/Kurt Weill Threepenny Opera, the hero is
rescued by the King’s order, delivered by a messenger
on horseback—a satirical reference to Fidelio, I am
certain—at which point Mrs. Peachum says, “Life would
be so easy and peaceful, if King’s messengers always
came riding in.”)

A famous semi-staged version of Fidelio conducted
by Daniel Barenboim in Chicago in 1998 contained
added narration written by Edward Said—spoken by
Waltraut Meier, who played Leonore, as if Leonore
is looking back from many years later, meditating on
the fact that things did not work out as she wished.
This might initially seem like intrusive Regietheater,
but in fact Said has written an excellent article on the
opera arguing for just this sense of vulnerability and
impermanence as built into its music, and I believe
he is right, though perhaps too pessimistic in the
conclusion he draws. Yes, power is unreliable, regimes
are unreliable. We can’t count on messengers who turn
up at just the right moment. What we can nonetheless
love and regard with awe is the struggle of courageous
human beings who refuse the easy option of despair,
who strive for the right against great odds, a struggle
that is beautiful in itself, whether it ultimately prevails
or not. Beethoven’s music for Leonore and Florestan
brilliantly depicts this difficult upward struggle.

What propels that struggle is hope, and Fidelio
is opera’s greatest musical depiction of that emotion.
Hope is slippery. It does not track the probabilities: if
your loved one is very ill, you can hope even when the
situation is grave; you can also abandon hope when
things are going somewhat better. Hope is a way of
seeing a situation, as, so to speak, half-full rather than
half-empty, and it is of crucial importance for action.
People of hope will strive and struggle; without hope
people will put up with the worst and do nothing.

Immanuel Kant, a leading thinker of the Enlightenment
and a philosopher whom Beethoven greatly admired,
said that all human beings had an obligation to cultivate
hope in themselves, because we all ought to struggle for
the good, and only hope can propel that struggle. That
idea lies at the core of Fidelio.

of both Leonore and Florestan are

musical embodiments of hope. They are different.
Hers moves from denunciation of Pizzaro into a gentle
meditative invocation of hope, the legato phrase arcing
upward. Then, when hope arrives in response to her
call, she is propelled into action, and the music becomes
rapid, decisive, and heroic, attempting the most difficult
runs with seeming ease. In Florestan’s case, his aria’s
meditative part is about his past, and he seems to have
no path forward to action—and yet, suddenly, hope
arrives in a fevered dream of Leonore, the vocal line
leaping upward with unsteady and anxious thrusts.
His hope, for the present, leads nowhere: he needs her
actions to move forward.

The finale depicts justice arriving in response
to the committed and courageous actions of good
ordinary people. And it does not simply represent
hope; it inspires it in its audiences, as unfailingly as its
companion piece, Beethoven’s Ninth Symphony. Asked
by the King’s messenger to free her husband from
his chains, Leonore does so, exclaiming “O welch’ein
Augenblick”—quoting verbatim from Pizzaro but in
the opposite moral sense. At this point there is a naked
oboe solo that arcs gently upward (another “exalted
subdominant”) and then descends as if to touch the
formerly imprisoned man. Gentle and serene, the
melody was borrowed by Beethoven from an earlier
never-performed cantata, written in 1790 to honor
the death of the enlightened Emperor Joseph II, in
which it is sung to the words, “Now mankind reaches
toward the light.” It has come to be called Beethoven’s
Humanitatsmelodie, “melody of Humanity.”

Beethoven'’s ending is perilous and temporary—
and, I believe, intended to be heard as such. And yet
it tells us that the struggle for justice is not futile, that
there are “moments”—openings for decent people
to struggle for change, and sometimes for a while to
succeed, propelled by hope and love. There may be no
solid reasons for hope, but hope is all we have to inspire
us to fight for justice. And we must continue to fight
because we can. We might call Fidelio Beethoven’s—
and our own—Humanitatsoper, the opera of humanity,
striving for the light.

Martha C. Nussbaum Is Professor of Philosophy and Law
at the University of Chicago. Her most recent books are
Justice for Animals (2023) and The Tenderness of Silent
Minds: Benjamin Britten and his War Requiem (2024).



Arfist profiles

Previously at Lyric: Chrysothemis/Elektra
(2018/19) and Armida/Rinaldo (2011/12).

This season, the South African-born soprano
will appear at the Metropolitan Opera as Empress/Die Frau ohne
Schatten and as Salome, two of her signature roles. She will make
her debut at La Scala as Sieglinde/Die Walkiire under the baton
of Christian Thielemann and appear as Elettra/Idomeneo at the
San Francisco Opera under Eun Sun Kim. Recent highlights
include the Empress at the Vienna State Opera; her role debut

as Elisabeth/Tannhduser at the Met; Chrysothemis/Elektra at the
Baden-Baden Easter Festival and in concert at the Philharmonie
Berlin; her role debut as Sieglinde/Die Walklire with the
Rotterdam Philharmonic; and Julia in Spontini’s La Vestale in a new
production. Van den Heever’s other notable appearances include
role debuts as Senta/Der fliegende Holldnder at the Met, as Salome
in Paris, as Julia in La Vestale at the Theater an der Wien, as Marie/
Wozzeck at the Met, and as the Empress in Die Frau ohne Schatten
in concert with the Rotterdam Philharmonic. The soprano was an
ensemble member of the Frankfurt Opera from 2008 to 2013 and
made her European debut there as Giorgetta in Puccini’s Il trittico.
Her interpretation of the role, conducted by Bertrand de Billy, has
been released on CD by Capriccio.

Previously at Lyric: Seven roles since 2016/17,
most recently Radames/Aida (2023/24) and
Ernani/Ernani (2022/23).

This season, Thomas can be seen as the Kaiser/Die Frau ohne
Schatten (Metropolitan Opera), in Tannhduser (Houston Grand
Opera), and as Enée/Les Troyens a Cartage (Seattle Opera). The
celebrated American tenor recently made his role debut as Parsifal
with Houston Grand Opera, sang his first Don Carlos (five-act
version in French) with the Staatsoper Hamburg, debuted at the
Opéra national de Paris as Don Alvaro/La forza del destino, and
reprised Calaf/Turandot and Otello with the Los Angeles Opera.

At Lyric, he sang Mario Cavaradossi/Tosca (2021/22) and Canio/
Pagliacci in Lyric’s 2020/21 award-winning film version. The 2019/20
Season included Radameés/Aida (Houston Grand Opera) and his
return to the title role/Otello (Washington National Opera). He also
starred in Il trovatore (Bayerische Staatsoper), Idomeneo (Salzburg
Festival, in a new Peter Sellars production), Roberto Devereux (San
Francisco Opera), and La clemenza di Tito (Metropolitan Opera,

LA Opera). Thomas has previously enjoyed success as Beethoven'’s
Florestan (San Francisco); Bellini’s Pollione (Lyric, San Francisco,
Los Angeles, Toronto, Valencia); and Puccini’s Rodolfo (Met). Russell
Thomas Is sponsored by the Guild Board of Directors.

Previously at Lyric: Father/Hansel and Gretel
(2012/13) and Enrico/Lucia di Lammermoor
(2011/12).

Mulligan begins the 2024/25 Season in the title role of Der fliegende
Hollander at the Concertgebouw in Amsterdam with Jaap van
Zweden conducting the Radio Filharmonisch Orkest. He will
make role debuts as Der Wanderer in Siegfried at the Hangzhou
Philharmonic in China, and as Alberich in Das Rheingold in a

new production at the Opéra national de Paris. Next, he returns

to the Teatro San Carlo di Napoli as Jochanaan in Salome. He

will make his debut with the Philadelphia Orchestra as Kurwenal
in Tristan und Isolde under the baton of Yannick Nézet-Séguin,
before returning to the San Francisco Opera for their Pride Gala.
He finishes the season again as the Dutchman, in his debut with
the Taiwan Philharmonic in Taipei. Other recent highlights include
his role debut as Telramund in a new David Alden production

of Lohengrin at San Francisco Opera, a role and house debut as
Barak in Die Frau ohne Schatten at the Théatre du Capitole de
Toulouse, and Wotan in Die Walktire on tour with the Rotterdam
Philharmonic.

Previously at Lyric: Pogner/Die Meistersinger
: von Niirnberg (2012/13).
——

This season, the Russian bass performs
Daland/The Flying Dutchman in Zirich and Gremin/Eugene
Onegin in Toronto. Last season he sang Rocco/Fidelio in Toronto,
Sarastro/Die Zauberflote in Munich and Dresden, as well as
Kaspar/Der Freischtitz in Wiesbaden and Beethoven’s Symphony
No. 9 in Berlin. Ivashchenko has previously performed as Rocco/
Fidelio at the Zurich Opera (2019/20) and at the Wiesbaden State
Opera (2022/23). He has sung Sarastro/Die Zauberflote in Berlin,
Baden-Baden, Vienna, Paris, New York, and Aix-en-Provence.
His Wagner roles include Daland in Geneva and Madrid,
Hunding/Die Walktire in Toronto, Toulouse and at the Baden-
Baden Festival, and Fafner/Rheingold and Siegfried in Paris.
Ivashchenko made his Metropolitan Opera debut in 2015 as
Sparafucile in Rigoletto, a role he also performed in Munich,
Paris, and the Bregenz Festival. Ivashchenko sang Osmin/Die
Entflihrung aus dem Serail at the Semperoper in 2017 and again in
2019/20. Other important roles include Gremin/Eugene Onegin at
the Vienna State Opera, Konchak/Prince Igor and Ivan Khovanski/
Khovanshchina at the Paris Opera, King Mark/Tristan und Isolde in
Cottbus, and Filippo II/Don Carlo in Graz. He studied at the Glinka
Conservatory in Russia and at Karlsruhe University of Music.



Previously at Lyric: Father/Hansel and Gretel
(2022/23).

In the 2023/24 Season, the bass-baritone
returned to the role of Enobarbus in the European premiere of John
Adams’s Antony and Cleopatra with Gran Teatre del Liceu; sang
Orest in Elektra with Dallas Opera; returned to the Metropolitan
Opera for Frére Laurant in Roméo et Juiliette and Rambaldo in La
rondine; and joined Vashon Opera for lago in Otello. In the 2022/23
Season, Walker returned to San Francisco Opera as Enobarbus in
the world premiere of Antony and Cleopatra; joined the Metropolitan
Opera as Masetto in Don Giovanni; and sang Rachmaninoff’s The
Bells with the LA Philharmonic. A graduate of Dillard University,
Loyola University, and the Metropolitan Opera Lindemann Young
Artist Development Program, the New Orleans native is a recipient
of awards from the George London Foundation, Palm Beach

Opera Competition, Houston Grand Opera’s Eleanor McCollum
Competition, and the Sullivan Foundation.

Lyric debut

This season, the California-born soprano
makes house debuts at Dutch National Opera
as Adele/Die Fledermaus, Opera Nice Cote d’Azur as Pamina/

Die Zauberfldte, and the Seji Ozawa Matsumoto Festival in Japan

as Titania/A Midsummer Night's Dream, reprising the role she
performed last season in her company debuts at both the Fondazione
Teatro Carlo Felice in Genoa, Italy, and at the Royal Opera House
Muscat. Sydney also sings the role of Norina/Don Pasquale for her
house debut at Staatsoper Hamburg and later in the season at the
Opera Theatre of Saint Louis. Mancasola was previously a member
of the ensemble at Oper Frankfurt, where her roles included Gilda/
Rigoletto, Musetta/La Boheme, Pamina/Die Zauberflite, Onoria/
Ezio, the Italian Singer in Capriccio, Roxana in a new production of
Szymanowski’s Krél Roger, Frasquita/Carmen, Susanna/Le nozze

di Figaro, and the soprano soloist in a new production of Betulia
liberata. Other recent highlights include the title role in Matthew
Aucoin’s Eurydice in a new arrangement of the work for Boston
Lyric Opera, a return to the Metropolitan Opera as Frasquita in a
new production of Carmen, and appearing as Mélisande in Pelléas et
Meélisande at Des Moines Metro Opera.

Lyric debut

A first-year Ryan Opera Center member, the
Cuban-Dominican tenor from Sarasota was a
national winner of the 2024 Metropolitan Opera Laffont Competition.
For Lyric’s 2024/25 Season he will also sing Don Curzio/The Marriage
of Figaro. A graduate of the Manhattan School of Music, Espinal
continued his studies at Yale University, where he recently received

a Master of Musical Arts degree. His roles there included Tom

Rakewell/The Rake’s Progress, Rinuccio/Gianni Schicchi, and Male
Chorus/The Rape of Lucretia. Espinal has previously participated in
San Francisco’s Merola Opera Program for two summers, where

he sang the Duke/Rigoletto, David/Die Meistersinger, and Arcadio/
Florencia en el Amazonas. His repertoire also includes Alfredo/La
traviata and Tamino/Die Zaubertlote. Daniel Espinal is sponsored by
Lead Sponsor the J.Thomas Hurvis Endowment, in loving memory of
Dick Kiphart and cosponsors Fred & Phoebe Boelter.

Previously at Lyric: Borsa/Rigoletto (2024/25).

The second-year Ryan Opera Center tenor
recently received his master’s degree from
Rice University, where he sang Sam Kaplan/Street Scene. In Lyric’s
2024/25 Season, he will also appear as Son/Blue, and Parpignol/

La Boheéme. A native of Hinesville, Georgia, Walker completed his
undergraduate studies at the Eastman School of Music. While there,
he made his operatic debut in Ricky Ian Gordon’s The Tibetan Book
of the Dead. Walker has been a Studio Artist at Wolf Trap Opera and
was invited to participate in Renée Fleming’s 2023 SongStudio and
Joyce DiDonato’s 2023 Masterclass Series, both at Carnegie Hall,

as well as the 2023 Britten Pears Young Artist Programme. Other
engagements include the Erie Philharmonic and Houston Grand
Opera (Jeremy Howard Beck’s Another City, world premiere). Walker
received an Encouragement Award from the Kansas City District

in the 2023 Metropolitan Opera Laffont Competition, the 2024 Best
Vocal Artist Award from the American Opera Society, and the 2024
Luminarts Cultural Foundation Men’s Voice Fellowship. Travon D.
Walker Is sponsored by the Robert & Isabelle Bass Foundation, Inc.
and the Ford and Mages families.

Previously at Lyric: Count Ceprano/Rigoletto
(2024/25).

Originally from Akron, Ohio, the second-year
Ryan Opera Center bass-baritone has performed widely, including
soloist appearances with Minnesota Orchestra (The Listening Project,
2022), Civic Orchestra of Chicago, Palm Beach Opera, Des Moines
Metro Opera, Florida Grand Opera, Detroit Opera, and Boston Lyric
Opera. In the 2024/25 Season, Humbert will also appear at Lyric as
3rd Policeman/Blue. In 2023, he was a winner in the Metropolitan
Opera Laffont Competition, St. Louis District. Humbert is a former
participant in the young artist programs at Palm Beach Opera (Lelisir
d’amore, Carmen, La Bohéme, Die Zauberflite) and Opera Theatre

of Saint Louis. Concert appearances include Carnegie Hall (a debut
as baritone soloist in Vaughan Williams’s Dona Nobis Pacem) and

the Erie Philharmonic. Recipient of a 2024 American Opera Society
of Chicago Scholarship Award, Humbert holds a Bachelor of Music
degree from Capital University in Columbus, Ohio and a Master of
Music degree from Boston Conservatory. Christopher Humbert, Jr.

1s sponsored by Lead Sponsor Patricia Frank and cosponsor Mary
Houston, in loving memory of James Houston.



Lyric’s Music Director—only the third in

the company’s history—is renowned as an
expert interpreter and champion of bel canto
opera and Verdi repertoire, and as a specialist in French repertoire.
Lyric audiences first experienced the Italian conductor’s artistry in
Donizetti’'s Lucia di Lammermoor in 2016/17, and subsequently in
Bellini’s I puritani in 2017/18. During 2019/20, he led Verdi’s Luisa
Miller to launch the company’s Early Verdi Series. Mazzola’s first
opera as Lyric’s music director, Sir David McVicar’s new production
of Verdi’s Macbeth, opened the 2021/22 season, followed by
Donizetti’s The Elixir of Love as well as Verdi Voices and Rising Stars
in Concert. Mazzola is Principal Guest Conductor at the Deutsche
Oper Berlin and, since 2022, the first ever Conductor-in-Residence

at the Bregenz Festival. He served as Artistic and Music Director of
the Orchestre National d'fle de France from 2012 to 2019. Symphonic
guest work has included the London Philharmonic, Philharmonia
Orchestra, Vienna Symphony, Orchestre National de France, and
Oslo Philharmonic. He has conducted at the Metropolitan Opera, La
Scala, Paris’s Théatre des Champs-Elysées, and the major houses of
Florence, Berlin, Zurich, Moscow, and Tokyo, in addition to a historic
Meyerbeer cycle for Deutsche Oper Berlin. Past major European
festivals have included Glyndebourne (including DVD releases of

Il barbiere di Siviglia, Poliuto, and Don Pasquale), new productions

in 2019 for Bregenz (Rigoletto and Madama Butterfly) and Salzburg
(Orphée aux Enfers), Pesaro (Rossini Opera Festival), Venice, and Aix-
en-Provence. Mazzola was born in Barcelona, Spain, into a musical
family, and grew up in Milan, where he studied violin and piano,
earning diplomas in composition and orchestral conducting at the
Conservatorio Giuseppe Verdi in Milan. Enrique Mazzola is supported
by the John D.and Alexandra C. Nichols Endowed Chair.

Previously at Lyric: Five operas since 2015/16,
most recently The Three Queens (2019/20)
and An American Dream (2018/19).

A multidisciplinary stage director, artistic director, and

educator, Ozawa became Lyric Opera of Chicago’s Chief Artistic
Administration officer, a new position, in 2022. This production

of Fidelio was originally commissioned by San Francisco Opera,
where he has also directed Orpheus and Eurydice and The Barber

of Seville: Drive-In Opera. Recent directorial highlights include an
innovative new production of Madame Butterfly, which premiered

at Cincinnati Opera in 2023. The opera, with a largely Asian and
Asian-American creative team, subsequently received critical acclaim
at Detroit Opera and will appear at Pittsburgh Opera and Utah Opera
in 2025. Committed to new and modern work, his recent production
highlights include Ruo’s Angel Island (Brooklyn Academy of Music

/ Beth Morrison Projects) and Ruo/Hwang’s An American Soldier
(Opera Theatre of Saint Louis). Ozawa'’s productions have also been
seen at Canadian Opera Company, Santa Fe Opera, Houston Grand
Opera, Minnesota Opera, Cincinnati Opera, Wolf Trap Opera, Opera

Colorado, San Diego Opera, Des Moines Metro Opera, Arizona
Opera, Kentucky Opera, North Carolina Opera, Opera Siam, Asia
Society, Carnegie Hall, and the Kennedy Center, among many others.
Ozawa previously served as Interim Director of Lyric Unlimited,
the Learning and Civic Engagement division at Lyric, and spent
three years as an Assistant Professor of Music at the University of
Michigan, School of Music, Theatre & Dance. He was the Founder
and Artistic Director of Mozawa, a Chicago-based incubator
advancing collaborative art and artists. Raised in California and
Singapore, Ozawa is a graduate of United World College of South
East Asia and Oberlin Conservatory.

Lyric debut

0 i
i Nichols’s design work has been presented on

A = Broadway, Off-Broadway, and in opera houses,
concert halls, theaters, warehouses, and vacant lots throughout

the world. Recent projects include scenic and projection design

for Orpheus and Eurydice at San Francisco Opera, scenic and
projection design for The Headlands at American Conservatory
Theater, production design for Yuri Possokhov’s Swan Lake at Hong
Kong Ballet, and lighting design for Christopher Wheeldon’s Finale
Finale at San Francisco Ballet. Upcoming projects include the new
musical Prison Dancer, Ariel Stachel’s play Out of Character, John
Leguizamo’s musical Kiss My Aztec!, and All That We Are by Les 7
doigts de la main. Nichols is a recipient of a San Francisco Certificate
of Honor for his work at American Conservatory Theater. He has
also received four Isadora Duncan Awards, four Bay Area Critics
Circle Awards and three Dean Goodman Awards as well as two
nominations each for Henry Hewes Design Awards and Los Angeles
Ovation Awards.

Previously at Lyric: Four operas since 2014/15,
most recently West Side Story (2022/23 and
2018/19).

Jahn has collaborated with directors Francesca Zambello, Diane
Paulus, Tina Landau, Tommy Kail, Jessica Blank, and Kenny Leon;
writers Nora Ephron, Eisa Davis, Charles Busch, Charles Fuller,
Tracy K. Smith, and Mark Campbell; and some of her past projects
include Gloria: A Life (Daryl Roth Theatre), Coal Country (The Public
Theatre), Blue (Glimmerglass Festival), Orpheus and Eurydice (San
Francisco Opera), Monodramas (New York City Opera), The Crucible
(Glimmerglass Festival), The Manchurian Candidate (Minnesota
Opera, world premiere), Dead Man Walking (Washington National
Opera), and Moby Dick (Utah Opera). She has taught at both

NYU and Rutgers University, and is an Adjunct Costume Design
Professor with Brandeis University’s Theater Arts Department. She
is currently working toward her Master’s in Cultural Anthropology
at Hunter College. Costume Designers are supported by the

Richard P. and Susan Kiphart Costume Designer endowment.
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Based in New York City and the Baltimore
area, Link started her career as a lighting
designer for Nippon Television Network Corporation in Tokyo,
working with them for eight years before she moved to the United
States. She has previously designed with Matthew Ozawa for
Gluck’s Orpheus and Eurydice at San Francisco Opera; Puccini’s
Madame Butterfly, a co-production of Cincinnati Opera, Detroit
Opera, Pittsburgh Opera, and Utah Opera; and Huang Ruo’s
Angel Island at BAM Harvey/Prototype Festival. Recent credits
include Mozart’s Cosl fan tutte at Detroit Opera, John Cage’s
Europeras: 3 & 4 at Detroit Opera, Aaron Zigman’s Emigré at New
York Philharmonic, Monteverdi’s L'Orfeo at Santa Fe Opera, and
Christopher Cerrone’s In a Grove at Pittsburgh Opera. Lighting
designers are supported by the Mary-Louise and James S. Aagaard
endowment in honor of Duane Schuler.

The Australian Chorus Director is in his 14th
season at Lyric, having held this position

at Opera Australia in Sydney from 2001 to
2013. Black has served in this capacity for such distinguished
organizations as the Edinburgh International Festival, Opera
Holland Park (London), the Chicago Symphony Orchestra, and,
in Australia, the Sydney Symphony Orchestra, the Philharmonia
Choir, Motet Choir, the Cantillation chamber choir, and the
Melbourne Symphony Orchestra. Other activities include
preparing The Damnation of Faust chorus and Haydn'’s Creation
at the Grant Park Music Festival, where he has worked for five
seasons. He has served as chorus director for close to 140 different
operas on four continents, and his work has been recorded and/
or aired on ABC, BBC, PBS, for many HD productions in movie
theaters, and on television. Michael Black is supported by the
Howard A. Stotler Chorus Director Endowed Chair.

The versatile designer first joined the staff

of Lyric for the 2022/23 Season. He has
previously collaborated with Chicago Shakespeare Theatre,
Lookingglass Theatre, and Court Theatre. He served for nine
years as Head of Wig and Makeup for Webster University’s
Conservatory of Theatre Arts, and designed hair and makeup

for more than 50 performances at The Repertory Theatre of St.
Louis. Other regional credits include work at The Muny, Great
River Shakespeare Festival, and Opera Theatre of Saint Louis,
where he designed for The Pirates of Penzance, among many other

productions. His advanced training includes wig styling at the
Wig Room Training Academy and London School of Wig Making.
John Metzner is supported by the Marlys A. Beider Wigmaster and
Makeup Designer Endowed Chair.

Previously at Lyric: Assistant director on The
Factotum (2022/23) and Fire Shut Up in My
Bones (2021/22).

A Chicago native, Bacaling is currently on the stage directing

staff at the Metropolitan Opera. Recent projects include assistant
directing at Santa Fe Opera and her film directing debut with
Boston Lyric Opera, a concert docu-series titled B., which can

be found on operabox.tv. Bacaling has previously worked on
productions with LA Opera, Santa Fe Opera, Detroit Opera, Des
Moines Metro Opera, Opera Omaha, Washington Concert Opera,
Aspen Opera Center, Sun Valley Music Festival, The Boston
Conservatory, and Longy School of Music. As a producer, Bacaling
worked with Boston Lyric Opera to create We Need to Listen, a
series of conversations highlighting racial inequities in classical
music and opera. With Opera Omaha, she produced and co-curated
the inaugural season of Amplifying the Black Experience with
soprano Chabrelle Williams. Bacaling holds a BM in Voice and BS
in Psychology from the University of Evansville, as well as an MM
in Vocal Performance and Pedagogy from Boston Conservatory.

Previously at Lyric: More than 70 productions
since 1995/96, most recently Ernani and
Carmen (both 2022/23)

The British fight director has created choreography for many
Chicago companies including Goodman Theatre (more than

25 productions, most recently Midnight in the Garden of Good
and Evil, Joe Turner’s Come and Gone, and Swing State (also
Off-Broadway)), Steppenwolf Theatre Company (including the
Tony-winning Broadway revival of Who's Afraid of Virginia
Woolf?), Lookingglass, Northlight, Timeline, Remy Bumppo,
First Folio, and Shattered Globe, among others. He previously
worked at Lyric on Macbeth and Tosca (2021/22), and on the
Emmy-winning film of Pagliacci (2020/21). Other opera highlights
include the Metropolitan Opera (Prince Igor, Giulio Cesare, 1l
trovatore), Canadian Opera Company, Dallas Opera, Portland
Opera, and Florentine Opera, as well as major theater companies
in Kansas City, Baltimore, Indianapolis, Dallas, and Forth Worth,
among others. Sandys has taught stage combat at The Theatre
School at DePaul University since 1995, choreographing more
than than 80 productions. He served as the revival director for
Lyric’s production of Sir David McVicar’s Elektra (2018/19), which
appeared also in Houston and Dallas.



——— TWO GREAT WAYS TO GET INVOLVED WITH LYRIC

For college students

Take a study break with $20 tickets,
plus exclusive events and more.
lyricopera.org/next
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access $35 tickets
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Kedrick Armstrong
Elizabeth Askren
Michael Banwarth
William C. Billingham
Kyrian Friedenberg
Susan Miller Hult
Tess Jackson
Keun-A Lee
Chi-Yuan Lin

Noah Lindquist
Francesco Milioto
Jerad Mosbey
Laura Poe

Blair Salter

Stefano Sarzani
Madeline Slettedahl

Violin 1

Robert Hanford, Concertmaster,
Mrs. R. Robert Funderburg
Endowed Chair

Emily Nebel,
Assistant Concertmaster

Eleanor Bartsch

Alexander Belavsky

Kathleen Brauer

Renée-Paule Gauthier

Laura Miller

Liba Shacht

Heather Wittels

Bing Jing Yu

Violin 1l
Yin Shen, Principal
John Macfarlane,
Assistant Principal
Diane Duraffourg-Robinson
Ann Palen
Irene Radetzky
John D. Robinson
David Volfe

Viola

Carol Cook, Principal

Terri Van Valkinburgh,
Assistant Principal

Patrick Brennan

Amy Hess

Melissa Trier Kirk

Cello

Calum Cook, Principal

Ana Kim, Assistant Principal
Mark Brandfonbrener
William H. Cernota

Walter Preucil

String Bass
lan Hallas™, Principal
Samuel Shuhan,
Acting Principal
Andrew L. W. Anderson,
Acting Assistant Principal
Gregory Sarchet
Collins R. Trier

Flute
Marie Tachouet, Principal
Dionne Jackson,
Assistant Principal
Alyce Johnson

Piccolo
Alyce Johnson

Oboe

Paul Lueders, Principal

Judith Zunamon Lewis,
Assistant Principal

English Horn
Judith Zunamon Lewis

Clarinet

Heesoo Kim, Principal

Susan Warner,
Assistant Principal

Orchestira & Chorus

Bass Clarinet
Susan Warner,
Acting

Bassoon
Preman Tilson, Principal
Lewis Kirk, Assistant Principal

Contrabassoon
Lewis Kirk

Horn

Jonathan Boen, Principal

Fritz Foss, Assistant
Principal/Utility

Robert E. Johnson, Third Horn

Samuel Hamzem

Neil Kimel

Trumpet
William Denton, Principal
Rebecca Oliverio,

Acting Assistant Principal

Trombone
Jeremy Moeller, Principal

Mark Fisher, Assistant Principal

Will Baker

Bass Trombone
Will Baker

Tuba
Andrew Smith, Principal

Timpani
Edward Harrison, Principal

Percussion
Douglas Waddell,
Acting Principal
Eric Millstein,
Acting Assistant Principal

Harp
Lynn Williams, Principal

Librarian
John Rosenkrans, Principal

Stage Band Contractor
Christine Janicki

Cristina Bugiu, violin
Laura Chen, violin
Injoo Choi, violin
Sheila Hanford, violin
Beatrice Chen, viola
Rebecca Swan, viola
Ethan Brown, cello
Paula Kosower, cello
Mara McClain, cello
Jeremy Attanaseo, bass
Amy Barwan, oboe
Hanna Sterba, bassoon

David Inmon, trumpet

The Lyric Opera Orchestra string sections utilize revolving seating.
Players behind the front desk change seats systematically and
are listed alphabetically in the roster above.



Michael Black
The Howard A. Stotler
Endowed Chair

Soprano

Cathleen Dunn
Desirée Hassler
Rachael Holzhausen

Laureen Janeczek-Wysocki

Kimberly McCord
Heidi Spoor
Stephani Springer
Sherry Watkins
Tara Wheeker

Mezzo-Soprano

Emma Dickens
Marianna Kulikova
Yvette Smith

Marie Sokolova

Maia Surace

Corinne Wallace-Crane
Pamela Williams
Michelle K. Wrighte

Tenor

Geoffrey Agpalo
Timothy Bradley
Hoss Brock
William M. Combs
John J. Concepcion
Kenneth Donovan
Jared V. Esguerra
Joseph A. Fosselman
Cullen Gandy
Cameo T. Humes
Tyler Samuel Lee
Joseph Shadday

Bass

David DuBois
Christopher Filipowicz
Robert Morrissey
Rafael W. Porto
Craig Springer
Vince Wallace
Nicholas Ward
Ronald Watkins
Nikolas Wenzel
Max Wier
Jonathan Wilson

Soprano

Carla Janzen
Emily Mwila
Kelsea Webb

Mezzo-Soprano
Christina G. Adams
Cara Collins

Ola Rafalo

Tenor
Joshua Benevento
Ace Gangoso

Bass

Michael Cavalieri
David Govertsen
Nicolai Janitzky
Atticus Yonnan-Rego

Soprano

Nicole Besa

Anna Donnelly

Megan Fleischmann
Elise Hurwitz

Emily Louise Robinson
Diana Stoic

Mezzo-Soprano
Sadie Cheslak
Leah Dexter

Miya Higashiyama
Emily Price
Marissa Simmons

Tenor

Esteban Cordero
Klaus Georg

Ernest C. Jackson Jr
Steven Michael Patrick
Christopher Sierra
Brian Skoog

Bass

Samuel Dewese
Joseph Lodato
Douglas Peters
Ian R. Prichard
Dan Richardson

Angela Allyn

Martha Cavalieri

Rose Cavalieri

James Edward Dauphin
Jeffrey Edwards

John Fricke

Ed Gericke

Jenny Hale

Asha Dale Hopman
Vikram Konkimalla
Maureen Maceluch
Hank Mandziara
Hayley Nystrom
Amelia Poole

Michael DePriest Reed
Leon Sarlati

Ronan Sarlati

Niki Southern

Miguel Stonecipher
William “Doc” Syverson
Lily Tantillo

Claudia Urbano
Christopher Vaughn
Roger Warner

Drake Wunderlich



With the generous support of individuals and
organizations, Lyric is leading the advancement
of opera in America—continually advancing
artistic excellence, increasing relevance and
reach for both traditional and new audiences,
engaging our diverse communities through
signature learning and exploration initiatives,
and expanding our role as a cultural cornerstone
in Chicago. You are our partners Iin this
important shared enterprise—and we
sincerely thank you.
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Lyric

Thank you for
your support




Bravissimi

We gratefully acknowledge the members of the Lyric family who have
contributed a total of $1 million+ throughout the history of the company.
Lyric thrives due to the incredible generosity of these individuals,

foundations, and corporations.

The Facilities Fund of Lyric Opera of Chicago and
Chicago Symphony Orchestra, John H. Bryan®,

James W. Cozad® H. Laurance FullerS and

Patrick G. Ryan

Nancy W. Knowles®

Patrick G. & Shirley Welsh Ryan

Anonymous

Julie and Roger Baskes

The Chicago Community Trust

The Crown Family

Sonia Florian

J. Thomas Hurvis and Ann Andersen
and the Caerus Foundation

Elizabeth Morse Genius Charitable Trust
and the Elizabeth Morse Charitable Trust

National Endowment for the Arts

The Negaunee Foundation

Anonymous

Julius Frankel Foundation

Gramma Fisher Foundation of Marshalltown, Iowa
Mr.° & Mrs. Dietrich M. Gross

[llinois Arts Council

Martha J. Jacobshagen®

The Kiphart Family

John D.° & Alexandra C. Nichols

Anne & Chris Reyes

Lisbeth Stiffel

Abbott Fund

Anonymous (4)
Ameritech/SBC/AT&T

Stefan Edlis® and Gael Neeson

The Grainger Foundation

Josef and Margot Lakonishok

John D. and Catherine T. MacArthur Foundation
The Andrew W. Mellon Foundation
The Monument Trust (UK)

Irma Parker®

Sidney L.° & Bettie B. Port°®

Earl & Brenda Shapiro Foundation
Mr.° & Mrs. William C. Vance

American Airlines

Anonymous (3)

Aon

Mrs. A. Watson Armour®

Boston Consulting Group

Randy L. & Melvin R.° Berlin

Henry & Gilda Buchbinder Family

Carolyn S. Bucksbaum

The Butler Family Foundation

Challenge III Fund — Government

City of Chicago Department of Cultural Affairs
and Special Events

Nelson D. Cornelius®

Mr.° & Mrs. John V. Crowe

The Davee Foundation

Mrs. Mary B. Galvin

Mary Patricia Gannon®

Ann & Gordon Getty Foundation

Mr. & Mrs. William B. Graham®

Howard L. Gottlieb & Barbara G. Greis

John R. Halligan Charitable Fund

The Harris Family Foundation

Invesco QQQ

ITW



The Edgar D. Jannotta Family

Mr.° & Mrs. Fred A. Krehbiel

Malott Family Foundation

Mazza Foundation

Fred McDougal® & Nancy Lauter McDougal®
Robert and Susan® Morrison

Sylvia Neil & Daniel Fischel

Northern Trust

Mr. & Mrs. William A. Osborn

PwC

Daniel F & Ada L. Rice Foundation

Dr. Scholl Foundation

Clarke and Adine Stayman Trusts

Robert and Penelope Steiner Family Foundation
Howard A. Stotler®

Mrs. Herbert A. Vance®

Cynthia Wood®

Zell Family Foundation

Katherine A. Abelson

Paul M. Angell Family Foundation
Anonymous (3)

Atkinson Family Foundation

Walter F Bandi® & Elsa E. Bandi®

Bank of America and Merrill Lynch
Baxter International Inc.

James N. & Laurie V. Bay

Marlys A. Beider

BMO Financial Group

The Brinson Foundation

Bulley & Andrews

Marion A. Cameron-Gray

Amy & Paul Carbone

David W. Carpenter® and Orit K. Carpenter
JP Morgan Chase & Co.

Elizabeth F. Cheney Foundation

Mr.° & Mrs. James W. Cozad

Joanne Toor Cummings®

The Edgar Foster Daniels Foundation
Deutsche Bank

Exelon

Maxine P. & W. James Farrell

Elaine Frank®

Richard® & Barbara Franke

Brena & Lee A. Freeman, Sr. Charitable Association
Lloyd A. Fry Foundation

Ambassador & Mrs. Ronald Jay Gidwitz
Ethel & William® Gofen

Sue & Melvin Gray

Harold Hartshorne, Jr.°
Mr. & Mrs. Ben W. Heineman?®
Walter E. Heller Foundation
H. Earl & Miriam U. Hoover®
Invenergy
Jenner & Block
Lori Julian for the Julian Family Foundation
Stephen A. Kaplan
Kemper Educational & Charitable Fund
Kirkland & Ellis Foundation
Mr.° & Mrs. Sanfred Koltun
Kraft Foods
Karen Z. Gray-Krehbiel & John H. Krehbiel, Jr.
LaSalle Bank
Anne P. Lederer Research Institute
Arthur B. Logan®
Jim® & Kay Mabie
Brooks and Hope McCormick Foundation
Chauncey and Marion D. McCormick
Family Foundation
Robert R. McCormick Trust
Gerry M. Miller®
Jim® & Vicki Mills/Jon & Lois Mills
Richard M. Morrow®
Allan & Elaine Muchin
Jerome and Elaine Nerenberg Foundation
Susan & Nick Noyes/Make It Better Media Group
Nuveen Investments
Gregory O’Leary & Patricia Kenney
David & Sheila Ormesher
[.LA. O’'Shaughnessy Foundation
Peer & Sarah Pedersen®
Polk Bros. Foundation
Prince Charitable Trusts
Mrs. Jay A. Pritzker
The Regenstein Foundation
Lloyd E. Rigler - Lawrence E. Deutsch Foundation
Harry A. Root, Jr.°
Richard O. Ryan
Sara Lee Foundation
Carole and Gordon Segal
Rose L. Shure® & Sidney N. Shure®
Joanne Silver®
Virginia Tobiason
Mr. & Mrs. J. W. Van Gorkom?®
The Wallace Foundation
Lois L. Ward®
Roberta L. Washlow & Robert J. Washlow
Robert & Floretta Weiss
Bernard E. Williams Trust
Willkie Farr & Gallagher LLP

° Deceased



Production sponsors

Lyric’s 2024/25 Season is sponsored by Erika Gross in loving memory of Dietrich Gross;

and Julie & Roger Baskes.

Lisbeth Stiffel

Marlys A. Beider

Randy L. & Melvin R.° Berlin

Alice & John Butler

H. Gael Neeson

Sylvia Neil & Daniel Fischel

Robert and Penelope Steiner Family Foundation

The Negaunee Foundation

Anonymous Donor

Patricia A. Kenney & Gregory J. O’Leary

Alice & John Butler

H. Gael Neeson

Sylvia Neil & Daniel Fischel

Robert and Penelope Steiner Family Foundation

The Negaunee Foundation

Lori Julian for the Julian Family
Foundation

Mary Stowell

Randy L. & Melvin R.° Berlin

Ethel and Bill° Gofen

WILLKIE

WILLEIE FxRE & GALLMGEHER

Invenergy

BULLEY &
ANDREWS

The Enrique Circle is composed of Lyric’s most dedicated supporters
who are committed to championing Maestro Enrique Mazzola’s
exciting artistic vision and legacy.

Pritzker Traubert Foundation
The Joyce Foundation

Sonia Florian

Alice & John Butler

H. Gael Neeson

Sylvia Neil & Daniel Fischel

Robert and Penelope Steiner Family Foundation

Lisbeth Stiffel

Anonymous Donor

The Julius Frankel Foundation

The Beaubien Family

Gramma Fisher Foundation
of Marshalltown, Iowa

WILLKIE

WILLEIE FxRE & GALLMGHER

T

Robert and Penelope Steiner Family Foundation
Zell Family Foundation

National Endowment for the Arts

Alice & John Butler

H. Gael Neeson

Sylvia Neil & Daniel Fischel

Virginia Tobiason

Supporters of the New Work Fund allow Lyric to lead the creation
of tomorrow’s classics, and broaden the appeal and relevance of our
art form to ensure that grand opera is alive and meaningful for 21st-
century audiences.

Additional support for Lyric’s 2024/25 Season is generously provided by the Production Circle.

To learn more about Lyric sponsorship opportunities, please visit lyricopera.org/support-lyric/majorinvestments/production-sponsorships.

°Deceased



A ticklish twist on
tying the knot.

November 9 - 30

FIND YOUR SEATS TODAY
lyricopera.org/figaro
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Supporting our future—
endowments at Lyric

As a perpetual fund that annually distributes a designated portion
of earnings and investment income, endowments provide a steady
source of funding so Lyric can be a leader in the opera world—

now and info the future.

Supports
Chorus Director
Concertmaster

Costume Designer
General Director

Lighting Director

Music Director

Production and Technical
Director

Wigmaster and Makeup
Designer

Ryan Opera Center Director

Ryan Opera Center
Music Director

Supports
Baroque Operas
French Operas
German Operas
Italian Operas
Mozart Operas

Puccini Operas
Verdi Operas
Wagner Operas

Established by
Howard A. Stotler
Mrs. R. Robert Funderburg,
in honor of Sally Funderburg
Richard P. and Susan Kiphart
The Women'’s Board,
in loving memory
of Ardis Krainik
Mary-Louise and James S. Aagaard,
in honor of Duane Schuler

John D. and Alexandra C. Nichols

Allan and Elaine Muchin

Marlys A. Beider, in loving

memory of Harold Beider
The Ryan Opera Center Board
Jannotta Family

Established by
Anonymous
W. James and Maxine P. Farrell
Irma Parker
NIB Foundation
Regenstein Foundation,
in honor of Ruth Regenstein
Mary Patricia Gannon
Guild Board
Anonymous

Sarah and A. Watson Armour III Endowment
Shirley and Benjamin Gould Endowment

John D. and Catherine T. MacArthur Endowment
Public Engagement Endowment Fund

Joanne Silver Endowment

The Grainger Foundation, for the NEXT program
Bruce Gober MD and Donald Ratner Endowment Fund

These donors have named Lyric in their will, trust, IRA, or other planned giving possibilities to establish an endowment fund in their name to support Lyric, its programs,

Dr. C. Bekerman Endowment

Thomas Doran Endowment

Boyd Edmonston & Edward Warro Endowment

James K. Genden and Alma Koppedraijer Endowment

Bruce Gober MD and Donald Ratner Endowment Fund

H. Earl and Miriam U. Hoover Endowment Fund

J. Thomas Hurvis Endowment Fund,
in memory of Richard P. Kiphart

Robert and Ellen Marks Ryan Opera Center Vocal Studies Director
Endowment, in memory of Gianna Rolandi

Lois B. Siegel Endowment

Joanne Silver Endowment

Drs. Joan and Russ Zajtchuk Endowment

Katherine A. Abelson Education Endowment

Dr. C. Bekerman Endowment

Raynette and Ned Boshell Endowment

George F. and Linda L. Brusky Youth Education Endowment

The Chapters” Education Endowment, in memory of Alfred Glasser
James K. Genden and Alma Koppedraijer Endowment

Bruce Gober MD and Donald Ratner Endowment Fund

With major support provided

from the Nancy W. Knowles Student

and Family Performances Fund

During her lifetime, Carol Fox Award recipient
Nancy Knowles generously invested her

time, talents, and leadership to advance Lyric
through her membership on the Board of
Directors, Executive Committee, and the Guild Board. In recognition
of her extraordinary gift to the Campaign for Excellence, Lyric
named the Nancy W. Knowles Lobby in 2007. Later, Nancy made a
significant gift in support of the Breaking New Ground Campaign,
creating the Nancy W. Knowles Student and Family Performances
Fund, which she secured by including Lyric as a beneficiary of her
estate—a remarkable continuation of her lifetime generosity. Lyric
will forever be grateful for Nancy’s extraordinary generosity and

for creating a fund through her thoughtful gift planning that will
support children and family programming at Lyric for years to come.

and positions forever. Learn how to leave a lasting legacy by contacting Mike Biver, Senior Director of Gift Planning, at 312.827.5655 or email mbiver@lyricopera.org.



My bequest to Lyric provides me
with a sense of pride to know
that | will play a small role in
Lyric’s future. It is an expression
of gratitude for decades of
remarkable artistic experiences
that enriched my life.”

PASSION... |

¢

To learn more about leaving a lasting legacy at Lyric,
please contact Mike Biver, Senior Director of Giff Planning
mbiver@lyricopera.org | 312.827.5655
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Todd Rosenberg



Gift planning at Lyric

Ardis Krainik Society at Lyric | This group consists of dedicated supporters who
have designated a special gift through their will, trust, IRA, or other planned giving

method to benefit Lyric into the future.

ARIA BENEFACTORS

Lyric would like to acknowledge
the extraordinary philanthropy

of the following individuals who
have made significant legacy
commitments of $1,000,000 or more
and who comprise the Aria
Benefactors of the Ardis Krainik
Society.

Anonymous (7)
Paul & Mary Anderson

Family Foundation
Marlys A. Beider
Dr. C. Bekerman
Ann Blickensderfer
Marion A. Cameron-Gray
Christopher Carlo & Robert Chaney
David® & Orit Carpenter
Amanda & Matthew® Fox
James K. Genden® &

Alma Koppedraijer
Bruce Gober MD & Donald Ratner®
Howard Gottlieb
Sue & Melvin Gray
Dr. Petra B. Krauledat &

Dr. W. Peter Hansen
Susan K. Lesher
Philip G. Lumpkin
Blythe Jaski McGarvie
Susan® & Robert Morrison
John Nigh
Julia Pernet
Kenneth Porrello & Sherry McFall
Richard O. Ryan
Diane Marie Tkach &

James F. Freundt
Virginia Tobiason
Dr. & Mrs. Peter Willson
Rabbi Larry Winer® &

JoAnne Johnson Winer
Stephen R. Winters & Don D. Curtis
Dr. Robert G. Zadylak &

James C. Kemmerer
Drs. Russ & Joan Zajtchuk
Anne Zenzer

SOCIETY MEMBERS
Anonymous (141)
Rich & Jan Aaron
Valerie & Joseph Abel
Louise Abrahams
Richard Abram & Paul Chandler
Dr. Whitney Addington
Ginny Alberts-Johnson &
Lance Johnson

For more information about becoming an Ardis Krainik Society member and the related levels and benefits associated,

Carl H. & Cynthia Albright
Judy L. Allen

Gary & Barbara Allie
Louise E. Anderson
Catherine Aranyi

L. Robert Artoe

Bert Badillo

Richard N. Bailey

David Gerard Baker
Susann Ball

Randolph & Lorraine Barba
Marilyn R. Barmash
Margaret Basch

Mr. & Mrs. Ron Beata
Mrs. Bill Beaton

Mark & Judy Bednar
Steve Beier

Martha Bell

Geraldine C. Bellanca
Daniel J. Bender

Lynn Bennett

Julie Anne Benson
Charles E. & Nancy T. Berg
Joan Israel Berger
Barbara Bermudez

Susan Bernstein

Kyle & Marge Bevers
Patrick J. Bitterman

M. J. Black & Mr. C. Lancy
Richard Blackwell

Dr. Debra Zahay Blatz
Merrill & Judy Blau

D. Jeffrey & Joan H. Blumenthal

Marlene R. Boncosky

Mr. & Mrs. John Jay Borland

Ned & Raynette Boshell

David Boyce

Dr. & Mrs. Boone Brackett

Christine & Paul Branstad
Family Foundation

Robert & Phyllis Brauer

Danolda (Dea) Brennan

Daniel A. & Leona B. Bronstein

Carol & Alan Brookes
Kathryn Y. Brown

Richard M. & Andrea J. Brown

George E° & Linda L. Brusky
Steven & Helen Buchanan

Dr. Gerald & Mrs. Linda Budzik

Lisa Bury

John E. & Alice Butler
Robert J. Callahan
Julienne Campbell
Amy & Paul Carbone
James & Penny Carper

Carla Carstens & Theodore Herr

Patrick Vincent Casali

Dinah Jacobs Castle

Esther Charbit

Jeffrey K. Chase, J.D.

Ramona Choos

J. Salvatore L. Cianciolo

Heinke Clark

Robert & Margery Coen

Eugenia Collias

Elaine Collina

Peter & Beverly Conroy

Sharon Conway

Sarah J. Cooney

Dr. W. Gene Corley Family

Joseph E. Corrigan

Paul T. & Elaine D. Cottey

Una Creditor

David Curry

Barbara L. Dean

Phyllis Diamond

Roger & Linelle Dickinson

Ms. Janet E. Diehl

Mr. & Mrs. William S. Dillon

Catherine R. DiNapoli

Dr.° & Mrs. Bernard J. Dobroski

Thomas M. Dolan

Jane M. Drezen

Mary Louise Duhamel

Kathleen Dunn

Roma Krystyna Dybalski

Carol A. Eastman

Judy Eckberg

Boyd Edmonston & Edward Warro
Endowment Fund

Mr.° & Mrs. Don Elleman

Cherelynn A. Elliott

Peter & Kelli® Emery

Dr. James A. Eng

La & Philip Engel

Susanna & Helmut Epp

Erika E. Erich

Mr. & Mrs. James D. Ericson

Dr. & Mrs. James Ertle

Ms. Mary T. Ethier

Christopher & Brigitte Evans

Marilyn D. Ezri, M.D.

Martha L. Faulhaber

Dr. & Mrs. Paul Y. Feng

Nancy R. Fifield

Robert F. Finke

Felicia Finkelman

Jack M. & Marsha S. Firestone

Morris & Natalie Fisher

Eloise C. Foster

Jack B. Franaszek &
Kathleen A. McQueeny

contact Mike Biver, Senior Director of Gift Planning, at 312.827.5655 or mbiver@lyricopera.org.

Patricia & Maurice J.° Frank

Richard J. Franke

Ms. Susan Frankel

Thomas H. Franks, Ph.D.

Penny & John E. Freund

Marie & Gregory® Fugiel

Sheilah Purcell Garcia, Lady Witton

George & Mary Ann Gardner

Scott P. George

Margaret & Patrick Ghielmetti

Melinda E. Gibson, MD, in memory
of Sylvia M. Morrison

Norden S. Gilbert

John E Gilmore

Michael Goldberger

John A. Goldstein

Mr. & Mrs. Delmon Grapes

Rick Greenman

Dr. J. Brian Greis

James R. Grimes

Patricia Grogan

Gregor Gruenthaler

Carl J. Halperin

Mr. Edwin Hanlon

Miss Patricia O. Hanlon

Ms. Geraldine Haracz

Mary Kathryn Hartigan

Julian W. Harvey

Andrew Hatchell

William P. Hauworth

Dr. & Mrs. David J. Hayden

Mr. & Mrs. Thomas C. Heagy

Mrs. Thomas D. Heath

Josephine E. Heindel

Allen W. Heinemann &
William Borden

Michael E Hillbruner

Stephanie & Allen Hochfelder

Mrs. Marion Hoffman

Elizabeth Holding

Stephen D. Holmes

Edith A. Holst

Mary & Jim Houston

H. Eileen Howard &
Marshall Weinberg®

Sarah & William Hufford

Kenneth N. Hughes

Michael Huskey

Cpt. Bernardo lorgulescu, USMC
Memorial Fund

Merle Jacob

J. Jeffrey Jaglois

Edgar D. Jannotta

Stanley J. Janowiak

Dr. & Mrs. Todd & Peggy Janus

Barbara Joabson

°Deceased

Lyric




Diane & Alan Johnson

John Arthur Johnson

Ronald B. Johnson

Roy A. & Sarah C. Johnson

Barbara Mair Jones

Mr. Theodore Kalogeresis

Wayne S. & Lenore M. Kaplan

Kerma & John Karoly

Susan D. Kay

Kenneth Kelling

Chuck & Kathy Killman

Diana Hunt King

Mary King

R. William Klein, Jr.

Laura & LeRoy Klemt

J. Peter Kline

Helen Kohr

Judith Kolata

Edward & Adrienne Kolb

Susan Kryl

Barbara A. Kummerer, in memory
of Thomas H. Kummerer

John C. & Carol Anderson Kunze

Axel Kunzmann & Bruce J. Nelson

Mary S. Kurz

Larry Lapidus

Barbara K. Larsen

Angela Larson &

Bamshad Mobasher
Thomas & Annelise Lawson
Henrietta Leary
Gloria & Donald LeBoyer
Dr. & Mrs. Andrew O. Lewicky
Pamela Forbes Lieberman
Mrs. Paul Lieberman
Carole F. Liebson
Carol L. Linne
Candace Broecker Loftus
Doris C. Lorz
Carolyn Lovering
David and Bernadette Lowum
Carlotta & Ronald Lucchesi
Dorette PS Luke
William & Terry Maher
James C. & Suzette M. Mahneke
Mr. & Mrs.° Nicholas Malatesta
Jeanne Randall Malkin
Ann Chassin Mallow
Jennifer J. Malpass
Dr.° & Mrs. Karl Lee Manders
Allison R. Manley
Daniel T. Manoogian
Daniel F Marselle
Judy Marth

Take your place

Mrs. Elizabeth Upjohn Mason

Dr. Christine Winter Massie &
James Massie

Michael P. Mayer

Mr. & Mrs. Richard P. Mayer

Michael M. & Diane Mazurczak

Mrs. David McCandless

James G. & Laura G. McCormick

Gia & Paul McDermott

William E McHugh

Bill McVey

Martina M. Mead

Mr. & Mrs. Leland V. Meader

Bill Melamed

Dr.° & Mrs. Jack L. Melamed

Mr. & Mrs. Peter M. Mesrobian

Dr. & Mrs. Joseph Meyers

Regina Mezydlo

Pauline Michael

Barbara Terman Michaels

Margaret & Craig Milkint

Michael Miller & Sheila Naughten

Susan M. Miller

Mr. & Mrs. William A. Miller

Edward S.° & Barbara L. Mills

Martha A. Mills

Vlasta A. “Vee” Minarich

e——

David & Justine K. Mintzer
BettyAnn Mocek & Adam R. Walker
Robert & Lois Moeller

Dr. Virginia Saft Mond

Dr. Ann H. Montague

Drs. Bill® & Elaine Moor
Allan & Elaine Muchin

Julia Garrofe Munoz

Mr. & Mrs. Michael E. Murphy
Ms. Diana K. Myers

Tom Myles

David J.° & Dolores D. Nelson
John H. Nelson

Edward & Gayla Nieminen
Zehava L. Noah

Renate P. Norum

Patricia A. Noska

Linda Moses Novak

Margo & Michael Oberman
Dr. & Mrs. Frederick Olson
Virginia O’Neill

David & Sheila Ormesher
Jonathan Orser

Gerald L. Padbury

John & Dawn Palmer

Joan L. Pantsios

Robert W. Parsons, M.D.

°Deceased

with a personalized brass plaque at: ’rhe seat of 'your choosmg.
It's the perfect way to celebrate an event, remember
a loved one, or simply commemorate your love of Lyric.

Learn more at lyricopera.org/nameaseat.
or call 312.827.5686.

Ll

Todd Rosenberg




George R. Paterson &
Allen J. Frantzen
Donald Peck
George Pepper, M.D
Sunday & Charles Perry
Susanne P. Petersson
Shirley Pfenning
Genevieve M. Phelps
Karen & Dick Pigott
Robert M. Pine
Louis A. Pitschmann &
Lillian A. Clark
John J. W. Plampin
Drs. Alan® & Carol Pohl
Ms. Lois Polakoff
D. Elizabeth Price
Nathaniel W. Pusey
Dr. Sondra C. Rabin
Stanley Ransom
Roberta Lyn Anderson Rains
Dorothy V. Ramm
Linda Raschke
Christina Rashid
Mr. & Mrs. Keith A. Reed
Kenneth Reid
Michael & Susan “Holly” Reiter
Jennie M. Righeimer
Charles & Marilynn Rivkin
Sylvie Romanowski
James & Janet® Rosenbaum
J. Kenneth & Susan T. Rosko
Anthony & Chatka Ruggiero
Joseph C. Russo
Dennis Ryan
Louise M. Ryssmann
Eugene Rzym, in memory of
Adaline Rzym
David Sachs
Mary Ann Sadilek
Suzanne & William® Samuels
Mary Ann & Bob Savard
Dr. & Mrs. Anthony J. Schaeffer
Mary T. Schafer
Mrs. Philip H. Schaff, Jr.
Margaret Schermerhorn
Douglas M. Schmidt
Franklin Schmidt
Martha P. Schneider
Ms. Frances A. Schrader
Dr. Itai Seggev
Donald Seibert
Curt Shaffer® & Margaret Orbon
Sandra Shane-DuBow
Amy H. Shapiro, Ph.D.
Sherie Coren Shapiro
Charles Chris Shaw
Mr. & Mrs. Gordon M. Shaw
David Shayne
Jared Shlaes
Larry G. Simpson
Dr. Ira Singer

Margles Singleton

Thomas G. Sinkovic

Craig Sirles

John A. Smetanka

Dennis R. & Patricia M. Smith

Norman & Mirella Smith

Mr. Reeves E. Smith

Joan M. Solbeck

Mary Soleiman

Philip & Sylvia® Spertus

Ms. Gay K. Stanek

James Staples

Sherie B. Stein

Michael Steinberg &
Salme Harju Steinberg

J. Allyson Stern

Lisbeth Cherniack Stiffel

Mr. & Mrs.® James P. Stirling

Carol A. Stitzer & Marshall Marcus

Clara Basch Stone

Dr. & Mrs.° Peter W. Stonebraker

Mary Stowell

Daniel & Norene Stucka

Mr.° & Mrs. Glenn L. Stuffers

Emily J. Su

Sherwin A. Swartz

Mr. Charles A. Tausche

Mr.° & Mrs. John C. Telander

Cheryl Lorelle Thaxton

L. Kristofer Thomsen

Carla M. Thorpe

Karen Hletko Tiersky

Myron Tiersky

Jacqueline Tilles

Lawrence E. Timmins

Mrs. William C. Tippens

Paula Turner

Robert & Gloria Turner

Paul & Judith Tuszynski

Ultmann Family Charitable
Remainder Unitrust

Cynthia Vahlkamp & Robert Kenyon
Charitable Trust

Mike & Mary Valeanu

Marlene A. Van Skike

Lorraine & Dave Vander Ark

David J. Varnerin

Nancy Johnson Vazzano

Raita Vilnins

Malcolm V. Vye, M.D.

Albert Walavich

Cheryl Walczak, M.D.

Darcy Lynn Walker

Gary T. Walther

Stephen & Karen Walton

Albert Wang

Barbara M. Wanke

Louella Krueger Ward

Diane M. Weber

Dr. Catherine L. Webb

Karl Wechter

Patricia M. Wees

Claude M. Weil

Eric Weimer

Mr. & Mrs. Arnold Weinberg
Joan & Marco® Weiss
Joanna L. Weiss

Mrs. Robert G. Weiss

Mrs. Melville W. Wendell
Sandra Wenner

Jane B. White

Claudia Winkler

Nora Winsberg

Mr. David Winter

Florence Winters

Brien & Cathy Wloch

Mr. & Mrs. Robert E. Wood 11
Mrs. William Wunder

Daniel R. Zillmann

ESTATE GIFTS

The following estates have
generously provided gifts of
bequests and other planned gifts
to Lyric. Due to space limitations,
listings include only planned gifts
received in the past three years
and is current as of September 1,
2024. With deepest regards, Lyric
commemorates and remembers
those departed Lyric patrons who
have honored us with these most-
profound commitments.

James S. & Mary-Louise Aagaard

Carol A. Abrioux

Judith Anderson

Ross C. Anderson

Dorothy Avedisian

Dr. Michael O. Blackstone

Dr. Gregory L. Boshart &
Dr. William R. Lawrence

Judy Bober

Joan Brugger

Dr. Mary Louise Hirsh Burger &
Mr. William Burger

Wiley Caldwell

Irma M. Caprioli

David Carpenter

Henry J. Carson

Charles Putnam Case

Ellen Clasen

James Compton

Louise H. Curry

Victoria Defty

Azile Dick

Thomas Doran

Richard L. Eastline

Barbara Faber

Nadine Ferguson

Roy Fisher

Rhoda & Henry Frank

For more information about becoming an Ardis Krainik Society member and the related levels and benefits associated,
contact Mike Biver, Senior Director of Gift Planning, at 312.827.5655 or mbiver@lyricopera.org.

Mary Patricia Gannon

Lyle Gillman

John R. Grimes

Carolyn Hallman

Mary Elizabeth Mako Helbert

Elsie Heyler

Rebecca Jarabak

Judy Jasper

Janet Jones

Dr. Anne Juhasz

Jack Kanuk & Richard Foster

Robert & Jeanne Kapoun

Neil King

Nancy W. Knowles

David F. Kunca

Gerald Lee

Nancy R. Levi

Rosalie Loeding

Hugo Lorenz

Edward Mack

Dr. Alexis W. Maier Trust

Iris Maiter

Bella G. Malis

Mrs. John Jay Markham

Robert Marks

Nancy Lauter McDougal

Dr. Jack Melamed

Susan Messinger

Gerry M. Miller

J. Clifford Moos

Rosemary Murgas

Florence C. Norstrom

Louis A. Nyman

Irma Parker

Dr. Frances Pietch

Mary Raffetto-Robins

Sherrie Kahn Reddick

Mary Lee Reed

Evelyn R. Richer

Carol Roberts

Jadwiga Roguska-Kyts, M.D.,
in memory of Robert Kyts

Richard P. Schieler

Lois Schmidt

Caroline Seabright

Lois B. Siegel

Joanne Silver

Elaine Soter

Suzanne & Karl Stein

Miriam Swanson

David Thurn

Maureen Tokar

Mr. & Mrs. J. W. Van Gorkom

Dorothy Vance

Joseph & Elizabeth Walczak

Marilee Wehman

Caroline Wheeler

Max & Joyce Wildman

Bonnie Zeitlin

Rita Zralek

°Deceased
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Corporate partnership

Lyric appreciates the generosity of its corporate partners.

WILLKIE

TWILLKIE FARR & GALLAGIFR

BULLEY &
ANDREWS

CIBCO

Invenergy

AON
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Abbott
Fund BMO 9

Am;erjcan\
Airlines

(Ebank

ANONYMOUS
Cabrera Capital

ComEd, an Exelon Company
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CONAGRA
FOUNDATION

Feljowes

JENNER&BLOCK L

League of Chicago Theatres
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$10,000 to $14,999

Amsted Industries Foundation
Henry Crown & Company
Mayer Brown LLP

$5,000 to $9.999
BNSF Railway Foundation
Italian Village Restaurants

$4,000 to $4,999

Fifth Third Bank

Howard & Howard Attorneys
PLLC

Sahara Enterprises, Inc.

$3,000 to $3,999
American Agricultural
Insurance Company

$1,000 to $1,999
Concierge Unlimited
International

Bulley & Andrews

IBM Corporation

ITW Foundation

Invenergy

Invesco QQQ

John D. & Catherine T.
MacArthur Foundation

JPMorgan Chase Foundation

Kirkland & Ellis Foundation

The Pledgeling Foundation

PNC Foundation

Polk Bros. Foundation

United Way Metro Chicago

US Bank

American Airlines for its
42-year partnership as the
Official Airline of Lyric Opera
of Chicago.

Willkie Farr & Gallagher and
Craig C. Martin, Chairman,
Midwest, for the firm’s pro
bono legal services throughout
the year.

Warner Classics as the Official
Education and Promotion
Music Provider.

To learn more about corporate partnership opportunities, please contact Bryan Hulscher,
Philanthropy Officer, Institutional Partnerships at bhulscher@lyricopera.org or 312.827.5692.

This list includes donors whose gifts or pledges were received by July 31, 2024.

Capital gifts

Lyric is deeply grateful to the following donors for recent capital pledges and gifts

American Airlines

Bittersweet

Coco Pazzo

Ember Technologies, Inc.

Greater Chicago Food
Depository

HMS Media

Dr. Sara Junya

Shure Incorporated

Mr. & Mrs. Alejandro Silva

Robert and Penelope Steiner
Family Foundation

Lyric Opera of Chicago
acknowledges support from
the Illinois Arts Council.

Lyric Opera of Chicago is a
member of OPERA America.

that enhance the patron experience, maintain the beauty of our landmark opera

house, and enable the magic on our stage.

Irma Parker Estate

Elevator renovation project through
the Capital Improvement Initiative Fund

Anonymous

Theatre seat renovation through
the Patron Accessibility Initiative

Jack and Peggy Crowe

Glass curtain project for enhanced
climate control for patron comfort

through the Capital Improvement
Initiative Fund



Aria Society

Lyric recognizes and appreciates gifts made by generous individuals,
foundations, and government organizations.

AN ANONYMOUS
DONOR

THE NEGAUNEE
FOUNDATION

Mr.° & Mrs. Dietrich M. Gross Robert and Penelope Steiner
Family Foundation

AN ANONYMOUS
DONOR

3
R

The Butler Family Foundation The Crown Family
John & Alice Butler Lester & Renée Crown

Sylvia Neil & Daniel Fischel J. Christopher & Anne N. Reyes Patrick G. & Shirley Welsh Ryan Lisbeth Stiffel
Foundation



Julius Frankel Foundation

Josef & Margot Lakonishok

Nancy S. Searle

GRAMMA FISHER
FOUNDATION OF
MARSHALLTOWN,
IOWA

Marlys A. Beider Marion A. Cameron-Gray

BF.

John R. Halligan Charitable Fund Lori Julian for the Julian Family Patricia A. Kenney &
Foundation Gregory J. O'Leary

_-F..‘-il"_'
PRITZKER

FOUNDATIORN

Lauter McDougal Charitable Fund Richard O. Ryan
Fred & Nancy McDougal®

SEGAL FAMILY

FOUNDATION
MARY
STOWELL . A
Mr.° & Mrs. William C. Vance Zell Family Foundation

and Mrs. Herbert Vance®

¢ Deceased



ANONYMOUS
DONORS (4)

NANCY
DEHMLOW

Ethel & William® Gofen

MIKE & LINDY
KEISER

Atkinson Family Foundation
Dr. Arthur J. Atkinson, Jr.°
& Mary Jo Atkinson

JAMES &
DEBORAH
FELLOWES

Howard L. Gottlieb &
Barbara G. Greis

THE RICHARD P.°
& SUSAN KIPHART
FAMILY

THE BEAUBIEN
FAMILY

Sonia Florian

James & Brenda Grusecki

The Knowles Foundation
Nancy W. Knowles®

Rhoda and Henry Frank
Family Foundation

STEPHEN A.
KAPLAN

Philip G. Lumpkin



JACQUELINE B.
MARS

PENNY PRITZKER &
BRYAN TRAUBERT

\’

Dr. Scholl Foundation
Jack & Catherine Scholl®

I've supported Lyric for over 40 years because to me
it's important to stand behind any artistic endeavor
that’s significant in my life. Opera on stage needs to

enoownient = ARTS

arts.gov

THE C. G. PINNELL
FAMILY

Morris Silverman &
Lori Ann Komisar

John D.° & Alexandra
C. Nichols

SUSAN M. RUDER

Donna Van Eekeren
Foundation

survive. It's not a given that it can or will.”

MARGO &
MICHAEL
OBERMAN
& FAMILY

Roberta L. Washlow &
Robert J. Washlow

°Deceased



$75,000 to $99,999
Anonymous Donor
Paul M. Angell Family
Foundation
Robin Angly & Miles Smith
David Q. & Mary H. Bell
Amy & Paul Carbone
Eisen Family Foundation
The Guild Board
Annie & Gregory K. Jones
Mazza Foundation
Jerome & Elaine Nerenberg
Foundation
Virginia Tobiason
Anne Zenzer &
Dominick DeLuca

$50,000 to $74,999

Anonymous Donors (2)

The Brinson Foundation

The Chicago Community Trust

Decyk Watts Charitable
Foundation

Amanda C. Fox

Patricia Frank

Illinois Arts Council

The Joyce Foundation

Dr. Katherine Knight

Rebecca & Lester Knight

Mark & Gale Kozloff

Karen Z. Gray-Krehbiel &
John H. Krehbiel, Jr.

Chauncey & Marion D.
McCormick Family
Foundation

Martha C. Nussbaum

Polk Bros. Foundation

Peter Scheuermann

Earl & Brenda Shapiro
Foundation

Rose L. Shure & Sidney N. Shure

Bill & Orli Staley Foundation

Michael Steinberg &
Salme Harju Steinberg

Thierer Family Foundation

$35,000 to $49,999
Molly & Roman Boed

Annual individual
and foundation support

Lloyd A. Fry Foundation
Virginia & Gary Gerst
The Harris Family Foundation
Caryn & King Harris and
Pam Friend Szokol
Mary Ellen Hennessy
Mr. & Mrs. Charles K. Huebner
The Edgar D. Jannotta Family
MaryBeth Kretz & Robert Baum
Blythe Jaski McGarvie
Ms. Gay K. Stanek
Cynthia Vahlkamp &
Robert Kenyon

$25,000 to $34,999

Anonymous Donors (2)

Ken & Amy Aldridge

Paul® & Mary Anderson

Robert & Isabelle Bass
Foundation, Inc.

James N.° & Laurie Bay

Ron & Margaret Beata

Diane & Michael Beemer

Fred & Phoebe Boelter

Heidi Heutel Bohn

Orit K. Carpenter

Greg & Mamie Case

Cellmer/Neal Foundation Fund

Joyce E. Chelberg

Lawrence Corry

Vinay Couto & Lynn Vincent

Pamela Crutchfield

Marsha Cruzan & Tom McGinnis

Hon. Barbara Flynn Currie

Michael Cushing

Anne Megan Davis

Ann M. Drake

Drs. George & Sally Dunea

Donald & Anne Edwards

Elaine S. Frank Fund

Mr. & Mrs. Eugene E Fama

David & Janet Fox

Mira Frohnmayer &
Sandra Sweet

John & Sarah Garvey

Mary & Lionel Go

Sue & Melvin Gray

Dan & Caroline Grossman

James® and Mary Houston,
in loving memory of
James E. Houston

J. Hurvis & Ann Andersen

George Johnson
Joseph M. Kacena
Endowed Fund
Mr. & Mrs. Neil T. Kawashima
Silvia Beltrametti Krehbiel &
Jay Krehbiel
Mr. & Mrs. Jonathan B. Lewis, Sr.
Jennifer Malpass
Robert & Evelyn McCullen
Susan M. Miller
Frank B. Modruson &
Lynne C. Shigley
Music Performance Trust Fund
& Film Funds Trust Fund
Mr. & Mrs. Lee Oberlander
Julian Oettinger
Drs. Olufunmilayo &
Christopher Olopade
Mr. & Mrs. William A. Osborn
Anna Paglia
Ingrid Peters
Karen Petitte
D. Elizabeth Price
Hartley Rogers & Amy Falls
Betsy & Andy Rosenfield
Sage Foundation
George Sargent
Barbara & Barre Seid
Foundation
Charles & M. R. Shapiro
Foundation, Inc.
llene & Michael Shaw
Charitable Trust
Richard W. Shepro &
Lindsay E. Roberts
Dr. Ross Slotten & Ted A. Grady
Jennifer L. Stone
Carl & Marilynn Thoma
Cherryl T. Thomas
Mr. & Mrs. James M. Trapp
Mr. & Mrs. Richard G.
Weinberg
Dr. David H. Whitney &
Dr. Juliana Chyu

$15,000 to $24,999
Anonymous Donors (4)

Ms. & Mr. Rana & Albert Baladi
Judith Barnard & Michael Fain
C. Bekerman, M.D.

Brunnhilde Bell

Santino Bibbo

Mr. & Mrs. Merrill E. Blau

Dr.° & Mrs. Thomas A. Broadie
Winston & Lally Brown
Drs. Walter & Anne-Marie

Bruyninckx
Rosemarie & Dean L. Buntrock
Ann Coleman
Sarah Crane
Susan E. Cremin &

Paul Dykstra
Fred L. Drucker & Hon. Rhoda

Sweeney Drucker
Stephen Dunbar
Nancy & Bernard Dunkel
Erika Erich
Peter® & Paula Fasseas
The Ferguson-Yntema Family

Charitable Trust
Carl A. & Fern B. Gaensslen

Charitable Giving Fund
Ruth Ann M. Gillis &

Michael J. McGuinnis
Phillip & Norma Gordon
Maria C. Green &

Oswald G. Lewis
Judith & Mark Hibbard
Leah & Chris Houska
The Jentes Family Foundation
Ronald B. Johnson
Mr. & Mrs. L. D. Jorndt
Mr. & Mrs. Robert E. King
Mr. & Mrs. Keith Kizziah
Mr. & Mrs. LeRoy C. Klemt
Stephen Kohl & Mark Tilton
Mrs. Victoria M. Kohn
Virginia Croskery Lauridsen &

Nix Lauridsen
Dr. M.S.W. Lee
Bernard® & Averill Leviton
Mr. David Marshall &

Dr. Maija Freimanis
Terry & Eileen McCann
Jean McLaren & John Nitschke
Terry J. Medhurst
Martha A. Mills
Elizabeth Morse Charitable Trust
Ms. Cherilyn G. Murer
Chris & Eileen Murphy
Phyllis Neiman
Sheila & David Ormesher
Marian Phelps Pawlick
Hon. S. Louis Rathje &

Maria Rosa Costanzo
The Reid-Anderson Family
Candy & Gary Ridgway



Arvin Scott

The George L. Shields
Foundation, Inc.

Louis & Nellie Sieg Fund

Adele Simmons

Craig Sirles

The Solti Foundation U.S.

Gene & Jean Stark

Dr. Cynthia V. Stauffacher

Dan & Patty Walsh

Dr. & Mrs. Peter Willson

Mr. & Mrs. Robert E. Wood 11

$10,000 to $14,999

Anonymous (11)

Alexander & Alexander,
Attorneys at Law

Arnold Andersen

Mr. & Mrs. Daniel P. Arras

Paul & Robert Barker
Foundation

Ron & Queta Bauer

Ross® & Patricia D. Bender

Frances Berg

Mr. & Mrs. Turney P. Berry

Kathleen Betterman

Lynn Bolanowski

Cecil Booth & Danny Sharp

Mr. & Mrs. John Jay Borland

Dr. & Mrs. Mark Bowen

Helen Brach Foundation

Marie Campbell

Mr. & Ms. Douglas Cohen

Lynd W. Corley

Gary Crosby

Dr. & Mrs. Tapas K. Das Gupta

Cate & Jim Denny

Shawn M. Donnelley &
Christopher M. Kelly

James & Dorothy Doss
Foundation

Dan Draper

Richard & Ingrid Dubberke

Mr. Paul Earle &
Ms. Ellen Rudnick

Hon. Frank Easterbrook &
Mrs. B. Englert Easterbrook

Richard Egen

Susanna & Helmut Epp

Dr. James O. Ertle

Mary & Steve Etherington

Marilyn D. Ezri, M.D.

Lafayette J. Ford

Mr. Steven L. Fradkin

Dr. & Mrs. James L. Franklin

Susan Glikin

Bruce Gober MD

Judy & Bill Goldberg

Helyn D. Goldenberg

Mr. Gerald & Dr. Colette Gordon

Chester A. Gougis &
Shelley Ochab

David & Elizabeth Graham

Mr.° & Mrs. Richard Gray
James R. Grimes
Joan M. Hall
Dr. James® & Mrs. Susan
Hannigan
Joan W. Harris
John Hart & Carol Prins
Lynn Hauser & Neil Ross
Hinsdale Chapter
Anne P. Hokin
Cynthia® & Ron Holmberg
Michael & Leigh Huston
Capt. Bernardo lorgulescu,
USMC Memorial Fund
Dr. Carolyn & Dr. Paul Jarvis
Dr. Nora Jaskowiak &
Mr. Matthew Hinerfield
Jessen Family, in memory of
Howard E. Jessen & Susanne
C. Jessen
Edward & Adrienne Kolb
Mr. Craig Lancaster &
Ms. Charlene T. Handler
Phillip Lehrman
Lemont Fund
Michael A. Leppen
Dr. Zafra Lerman
Mrs. Paul Lieberman
Jim® & Kay Mabie
Mr. & Mrs. Lawrence Mages
Mr. & Mrs. Robert S. &
Sandra E. Marjan
Elizabeth Upjohn Mason
Shari Mayes
Mr. & Mrs. James A. McClung
Judith W. McCue &
Howard M. McCue III
Phoebe McMillan
Andrew & Alison McNally
Drs. Bill° & Elaine Moor
Allan & Elaine Muchin
Mr. David Eugene Miller
Arthur C. Nielsen, Jr.
Family Charitable Trust
John Nigh
Kenneth Norgan
Nicholas & Susan Noyes
Mr. & Mrs. Brian & Tammi O'Dea
Kathleen Field Orr
Cindy Pan & Eric Easterberg
Dr. Pat & Lara Pappas
Mr. & Mrs. Bruno Pasquinelli
Mr. & Mrs. Greg Pearlman
The Family of Seymour H. Persky
Harvey & Madeleine Plonsker
Mr. & Mrs. Stephen Potter
Andra & Irwin Press
Mrs. Diana Prince
Irene D. Pritzker
Alyssa & Burke Raine
Mr. & Mrs. William Revelle
Dr. Petra & Mr. Randy O.
Rissman
Linda Samuelson & Joel Howell

George & Terry Rose Saunders
Karla Scherer

Curt G. Schmitt

Alan Schriesheim &

Kay Torshen
Susan Sedman
Richard & Diana Senior
Surendra & Dorothie Shah
Mary Beth Shea
Elizabeth S. Sheppard
Mr. & Mrs. Alejandro Silva
Ilene Simmons
Larry G. Simpson
The Siragusa Family Foundation
Steven Smythe
Mark Stainton &

Virginia Simmons
Dr. Peter W. Stonebraker &

Denise Axtell
Mr. & Mrs. Harvey Struthers
MinSook Suh
Dr. & Mrs. Arnold Tatar
Mark Tatro &

Margarita Chavez-Tatro
Andrea & Mark Taylor
Angela Tenta, M.D.

Mrs. Carla M. Thorpe

Drs. Vijayalakshmi &
Bapu Arekapudi
Norma Armon
Mr. & Mrs. Richard Arons
Peter & Lucy Ascoli Family
Fund
Margaret Atherton &
Robert Schwarz
Robert S. Bartolone
Mark & Judy Bednar
Jennie Huang Bennett
Patrick J. Bitterman
Michael Boykins &
Charise Studesville
Mr. & Mrs. James Bramsen
Linda & Peter Bynoe
Ray Capitanini
Chapters” Executive Board
Mrs. Warren M. Choos
Thomas A. Clancy &
Dana I. Green
Heinke K. Clark
Ms. Nancy J. Clawson
Jane B. Colman
Dr. Peter & Beverly Ann Conroy
Francesca Cornelli
Elaine K. Cue

Thank you, Lyric Opera of Chicago,
for being a part of the soundtrack
of my life for decades”

Mr. Michael Tobin, MD
Robert L. Turner
Mr. & Mrs. Robert W. Turner
Aris Urbanes & William Hulsker
Mr.° & Mrs. Peter Van Nice
Scott D. Vandermyde
David J. Varnerin
Albert R. Walavich
Pam & David Waud
Alan & Harriet Weinstein
Hilary & Barry Weinstein
Family Foundation
Michael Welsh &
Linda Brummer
Kim® & Miles D. White
Marsha & David Woodhouse
Debbie K. Wright
Drs. Joan & Russ Zajtchuk

$5,000 to $9,999

Anonymous Donors (11)

Richard J. Abram &
Paul Chandler

Mr. & Mrs. Gary R. Allie

The Dancing Skies Foundation

Charlie and Bobbie Denison

Harry® & Marianne Dennis

Dr. & Mrs. Anthony DiGianfilippo

Mr. & Mrs. Rick Erwin

Timothy R. Farrell

Marvin Fletcher

Stephen & Rosamund Forrest

Arthur L. Frank

Don® & Abby Funk

Patricia H. Gates

John Gilmore

Gay L. Girolami

Hanna Gray

Greene Family Foundation

Glen & Claire Hackmann

The Blanny A. Hagenah
Family Fund

Mrs. John M. Hartigan

Mr. & Mrs. Julian W. Harvey

Mrs. O. J. Heestand, Jr.

Mrs. Richard S. Holson, Jr.

Mrs. Elizabeth S. Hough

Regina Janes

Kathryn Jones & Donald Soucek

Vikram & Rachel Karnani

°Deceased



Nancy Rita Kaz
Sarah & Kip Kelley I
Marian Kinney
Ms. Sheila Kirscher &

Mr. John Kirscher
Thomas A. Kmetko &

Rafael Leon
Dr. & Mrs. Sung-Tao Ko
Brian Kosek
Eldon & Patricia Kreider
Dr. & Mrs. Ken N. Kuo
Jeanne LaDuke
Anne & Craig Linn
Mr. & Mrs. Geoffrey W. Luce
Francine Manilow
Louis & Kristin Margaglione
Laura & Craig Martin

Dr. & Mrs. R. John Solaro

Joan M. Solbeck

Mary Soleiman

Ardath & Connie Solsrud

James A. Staples

Dusan Stefoski & Craig Savage

Doris E Sternberg

Roger & Susan Stone Family
Foundation/Jennifer Stone

James & Sara TenBroek

L. Kristofer Thomsen

Mrs. Theodore D. Tieken

Mr. & Mrs. Richard P. Toft

Robert & Alice Topping

Phil°® & Paula Turner

Ksenia A. & Peter Turula

Mrs. Henry Underwood

"I am motivated by the impact and
social value Lyric Opera brings society.”

Andrew Mason
Donald Maves
Gerard & Kathleen Maynard
John & Etta McKenna
Leoni & J. William McVey
Anne McWilliams
Sheila Medvin
Dhun Mehta
Bill Melamed & Jamey Lundblad
Dr. Walter S. Melion &

Dr. John M. Clum
Ms. Britt M. Miller
David E. Miller
Mary Lou & Jack Miller
Drs. Robert & Marsha Mrtek
Brendan & Suzanne Mulshine
David J.° & Dolores D. Nelson
Renate P. Norum
Mr.° & Mrs. James J. O’Connor
Jonathan F. Orser
Gerald L. Padbury
Matt & Carrie Parr
Jean Perkins & Leland Hutchinson
Mr. Jeffry Pickus &

Ms. Mary C. Downie
Jim & Polly Pierce
Rosy & Jose Luis Prado
Bonnie Pritchard
Jennifer N. Pritzker
Dennis C. Regan
Charles & Marilynn Rivkin
Carol Roberts®
Saul & Sara Rosen
Jean Rothbarth
Ms. Inez Saunders
Judy & David Schiffman
The Schroeder Foundation
Mr. & Mrs. Barre Seid

Frances & Peter® Vandervoort
Raita Vilnins

James & Michal Wadsworth
Benjamin Wasmuth

Dr. Catherine L. Webb
Howard S. White

Mr. Miles D. White

Mark & Randi Woodworth

Mr. & Mrs. Michael Woolever
Nancy Wulfers

Owen & Linda Youngman
PriscillaT. Yu

$4,000 to $4,999

Anonymous Donors (2)

Barbara Barzansky

Mr. Philip Block IV &
Mrs. Margaret S. Block

John Blosser

Marit Bohbot

Cherelynn A. Elliott

Phillip & La Engel

Robin Gallardi

James K. Genden® &
Alma Koppedraijer

Ms. Diana Guarin

Dr. David J. & Nancy K. Hayden

Merle Jacob

Dr. & Mrs. Todd & Peggy Janus

Ms. Marian Klaus

Thomas Kusnetzky

Lake Geneva Chapter

John H. Nelson

Dr.° & Mrs. Alan Pohl

Bill & Harlan Shropshire

Mr. Edwin Stebbins &
Mr. Richard Stebbins

Mr. O. Thomas Thomas &
Mrs. Sandra Inara Thomas

Eric Vaang

Mr. & Mrs. Brien Wloch

$3,000 to $3,999
Anonymous Donors (2)

Mr. & Mrs. Richard Aaron
Nicole Aiken-Shaban
Evelyn Alter

Dr. & Mrs. Robert Arensman
Ms. Maribeth Babler
Margaret Baker

Robert & Janice Bastian

Mr. & Mrs. Andrew K. Block
Michael Brazier

Giovanna & Joseph Breu
Ms. Joanne B. Brooks

Ms. Sheila Burke

Timothy & Mary Carew
Christopher Carlo &

Robert Chaney
Mr. Henry Clark &

Mrs. Elizabeth Simon
Penny Clevenger & Ron Jacobs
Elaine Collina
Ms. Sarah Demet
Marilyn & Terry Diamond
Mr. & Mrs. Stephen Diamond
Bernard J.° & Sally Dobroski
Deane Ellis
Thomas & Jean Evans
Mr. William R. Fenner
Gregory Ferro
Suja Finnerty
Mr. & Mrs. Conrad Fischer
Ms. Irene M. Fox
Gary & Denise Gardner
Cai Glushak & Martin DiCrisci
Mr. & Mrs. Stanford Goldblatt
Andrew Goy
Mr.° & Mrs. Heinz Grob
Mary E. Hallman
Mr. & Mrs. M. Hill Hammock
Charles Daggett Harvey Jr &

Yvonne Yamashita
Dr. Allen W. Heinemann &

Dr. William Borden
Dr. & Mrs. Arthur L. Herbst
Stephen D. Holmes
John G. & Betty C. Jacobs
Tod Kovara
Thomas Kuczwara
Erica Kuhlmann
Marc & Franziska Lacher
Laurence Leive
Pamela Forbes Lieberman
Melvin R. Loeb
Sharon & Henry Lorsch
Carlotta & Ronald Lucchesi
Bob & Doretta Marwin
Marilyn McCoy &

Charles R. Thomas

Barbara & Jack Mclvor
Martina M. Mead &
Michael T. Gorey
Mr. & Mrs. Craig R. Milkint
Mr. & Mrs. William A. Miller
Ms. Mary Nair
Carol M. Nigro
Mr. & Mrs. Bruce L. Ottley
George R. Paterson &
Allen J. Frantzen
Shirley Pfenning &
Robert J. Wilczek®
Lynn & Robert Pond
Edward & Leah Reicin
Alicia Reyes & Rathin Datta®
Riverside Chapter
Chatka & Anthony Ruggiero
Dr. Cynthia J. Sanders
Mr. & Mrs. Michael T. Sawyier
Sherie Shapiro
Kenneth Sharigian
Tracy Singer
Geoffrey Smith &
Catherine Stewart
Carol D. Stein &
James S. Sterling
Ron Stevens
Ms. Catherine E. Stewart
Walter & Caroline Sueske
Charitable Trust
Geraldine L. Szymanski
Anne Taft
Robert & Marilyn Trankle
Kathryn Voland-Mann &
Robert Mann
G. Marc & Tracy S. Whitehead
Mark Wilder
Claudia Winkler
F C. Winters
Mr. Richard Wren
Miroslaw Zienkiewicz

$2,000 to $2,999
Anonymous Donors(7)
Bill Abromitis & Cheryl Sandner
Mr. & Mrs. William Adams IV
Ginny Alberts-Johnson &
Lance Johnson
Dr. & Mrs. Carl H. Albright
Ms. Jane Ambler
John & Ann Amboian
Angelique Montano Avina
Mr. & Mrs. Robert D. Baldwin
Mr. & Mrs. Peter J. Barack
Mr. & Mrs. Larry A. Barden
Martin & Kay Barrett
Mr. & Mrs. Peter Barrett
Barrington & Northwest
Suburban Chapter
Sandra M. Bass
Patricia Bayerlein &
Michael Hoffman



Mr. & Mrs. William E. Bible
Ms. Bernice Bigelow
Mrs. Arthur Billings
Richard Blackwell &
Linda Christianson
Mrs. John R. Blair
Dr. Debra Zahay Blatz
Ann Blickensderfer
Mr. & Mrs.° Thaddeus M.
Bond, Sr
Mrs. Fred Bosselman
Richard Boyum & Louie Chua
Myriam Bransfield
Ms. Kathryn Y. Brown
Susan Burkhardt
Lynne Carpenter
James W. Chamberlain
Jean M. Cocozza
Mrs. Christina Collins
Stevie Conlon & Sue Skau
Michael & Julie Conway
Gerry & Randee Curciarello
Michael Davis & Art Williams
V Dvonch
Ms. Jill Dougherty
Mr. Charles Droege &
Ms. Julie A. Wroblewski
Kathy Dunn
Dr. Deirdre Dupre &
Dr. Robert Golub
Faith & Frank Dusek
Barbara & John® Eckel
Jon Ekdahl & Marcia Opp
Elizabeth Fanuzzi
Tim Feddersen
Michael & Sally Feder
Penny & Jay Fine
Firestone Family Foundation
Anita D. Flournoy
Juliana & Robert Ford
Franklin Philanthropic
Foundation
Dr. Lucy Freund
Jef Furr
Ms. Lili Gaubin
Nancy S. Gerrie
Lenore Glanz
Glencoe-Wilmette Chapter
Barbara & Norman® Gold
Alfred Goldstein
Michael & Rochelle Greenfield
Allen & Vivian Hager
Mary Hampton
Robert® & Raynelle Heidrick
Ms. Elizabeth Hoffman
John Hrncir
Mr. Thomas Hudak
Humanist Fund
Hiromi Ishikawa
Mr. & Mrs. Paul A. James
Jerry & Judy Johansen
Maryl R. Johnson, M.D.
Mr. & Mrs. Thomas Johnston
Drs. Perry & Elena Kamel

Wayne S. & Lenore M. Kaplan
Mr. & Mrs. Dan Kearney
Harriett Kelley
Mr. & Mrs. Joe King
Mr. & Mrs. Robert E. King
Mary Klyasheff
Vincent & Pauline Ko
Stephen Kraft
Dr. Axel Kunzmann &
Mr. Bruce J. Nelson
Frederic Lane
Lannan Foundation
Donna & Alan Leff
Eileen Leiderman &
Ben L. Brener
Jeffrey & Elise Lennard
Mr. & Mrs. Thomas M. Leopold
Laura Levy & Ulf Anvin
Barry Lesht & Kay Schichtel
Sherry & Mel Lopata
Craig & Jane Love
Dorette P S Luke
Ms. Kurtice C. Luther
Mr. & Mrs. Ronald Martin
William Mason & Diana Davis
Thomas J. McCormick
Ann Pickard McDermott
Marie McKellar
Claretta Meier
Helen Melchior
Robert Meyer
Charles Moore
Zac Morrison
Elaine T. Newquist
Robert Nicholson
Gayla & Ed Nieminen
Zehava L. Noah
Northfield Chapter
Janis Wellin Notz &
John K. Notz, Jr.
Thomas O’Riordan
Penny J. Obenshain
Eliza Olander
Marjory M. Oliker
Irmgard & Keith® Olson
OPERA America
Joan L. Pantsios
Mr. & Mrs. Marc Pasquale
Michael Payette
Philip Pierce
John J. W. Plampin
Mrs. Carol Glass Pollock
J. Brett & Antonia Pritchard
Susan Rabe
Dr. & Mrs. Don Randel
Roseanne Zank Rega
John Reppy
Ms. Enid Rieser
Jerry & Carole Ringer
Mr.° & Mrs. Ronald A. Rolighed
Susan B. Rubnitz
Norman Sackar
Carol Sonnenschein Sadow
Mary T. Schafer

Daphne Schneider
Susan H. Schwartz
Valentine & Blagovesta Seng
Mrs. Charles Shea
Mary Shea
Mr. & Mrs. Allen Shoenberger
Cherie Shreck
Bob Sofil
Dr.° & Mrs. Hugo
Sonnenschein
Dr. & Mrs. Eric M. Spratford
Rick Stamberger
Pam & Russ Strobel
James Talano
Mr. & Mrs. Harold B. Tobin
Manuel S. Valderrama
Henrietta Vepstas
Dr. Annabelle Volgman
Cate & Rick Waddell
Tom & Alison Walker
Joseph & Elizabeth Wallner
Stephen & Karen Walton
Kevin® & Anne Warnke
Louis Weber
Mr.° & Mrs. James Wees
Manfred Wendt &
Eliana Gianfelice
Craig White
Dr. & Mrs. Lawrence W. Wick
Robert Winn
Charles B. Wolf
Mr. & Mrs. William R. Yowell

$1,000 to $1,999

Anonymous Donors (24)

Andrew Abbott & Susan
Schlough

Karen & Herand Abcarian

Ann Acker

Frank Ackerman

Kathleen & Bruce Adamec

Marijke Adams

Susan Adler

Judith A. Akers

Giustino Albanese

Mr. Charles Alcaraz &
Dr. Liana Tremmel

Carnot & Luceile Allen
Foundation

Mrs. Ronald L. Allen

Robert Altenbach

Celia Althage

Ronald & Barbara Altman

Patricia Ames

Charles® & Mary Anderson

David Anderson

Joanna Anderson

Doris W. Angell

Kathleen Arthur &
Stephen Wood

Nunzio & Linda Badalamenti

Rita Bakewell

William & Marjorie Bardeen

Leslie Barker

Shirley Baron

Ron Bauer & Michael Spencer
Mr. & Mrs. Robert G. Baum
Priscilla & Anthony Beadell
W. C. Beatty

Elizabeth Beck®

Barbara Beiner

Daniel J. Bender

David Beno

Mrs. Joan Berger

Helen Berggruen

Dr. Leonard & Phyllis Berlin
Louise Bernard

Jane Berry

Monika Betts

Kyle & Marge Bevers

Mr. & Mrs. John Bienko
Chris Bingham &

Shari Williams
Georgia Blalock
Elaine & Harold Blatt
Elizabeth & David Blinderman
Steven Blinderman
Mr. & Mrs. Albert H. Bloom
E. M. Bluhm
Mr. & Mrs. Daniel L. Blumen
D. Jeffrey & Joan H. Blumenthal
John & Claudia Boatright
Dr. H. Constance Bonbrest
Marlene Boncosky
Patricia Booth
Donald E Bouseman
Michael Bradie
Danolda (Dea) Brennan
Mrs. Marlene Breslow-Blitstein

& Mr. Berle Blitstein
Daniel A. & Leona B. Bronstein
Alan Brooks
Gisela Bronin
Mr. Anthony Bruck
Alice Brunner
Linda Buckley
Gerald & Linda Budzik
Dan Bujas & Mary Reyes
Matti Bunzl & Billy Vaughn
Bonnie Bush & John Peart
Ms. Pamela A. Cabeen
Robert J. Callahan
Greg Cameron &

Greg Thompson
Jacquelyn Campagnolo
Alfredo Cantoral
William Cape
Walter & Nancy Carlson
Stephen H. Carr &

Virginia McMillan Carr
Teresa Carson
Timothy Carwinski
Mr. Rowland W. Chang
Mr. Donald Clark
Veronica Clarke
Alfred Clementi
Antoinette Coates

°Deceased



Margery & Robert Coen
Dr. Frank F. Conlon
Dr. Thomas Conner
Cecilia Conrad &

Llewellyn Miller
James Cooper
Jeff Counts
Donald & Janis Crego
Ms. Patricia S. Crise
John & Karen Crotty
Robert Curley
Czarkowski Family
Paula D’Angelo
Silvija & John Danielson
Jason Dantico
David Davidson
Frank Davis
Marietta Dean-Weston
Patty Litton Delony
Richard Demenus
Jon W. DeMoss
Mr. & Mrs. John DeWolf®
Rosanne Diamond
Lyn Dickey
Darren Diehm
Sara Dix
Mariclaire & Lowell Dixon
Marcia Dobson
Ruth & Joseph Doninger
Mr. & Mrs. Ramsey B. Donnell
Maureen Dooley
Tom Draski
Allan Drebin
Karen Druffel
Mr. & Mrs. Elliott E. Dudnik
Richard & Clementina Durkes
Rachel Dvorken
Ms. Roma Dybalski
Dr. Sherry R. Eagle
Kathleen & Andy Ebbott
Kimberly A. Eberlein
Adrienne Eckerling
Hugh® & Jackie Edfors
Ryan Eikmeier & Timothy Silver
Marjorie Elliott
Paula Elliott
Bob Ellis
James & Gail Ellis
Peter Emery
Paul Epner & Janet Gans Epner
Roberta Evans
Suzanne Faber
Mila Felder
Henry & Elizabeth Feldman
Kenneth & Margaret Finder
Carter & Lucia Findley
Bradley & Diane Fine
Scott Finnegan
Marilyn E. Fites
Mark Fitzgerald
Ms. Karen E. Flanagan
Mr. & Mrs. Lewis Flint
Michael Flores MD
Nona Flores Ph.D.
Paul Fong
John & Katie Fontana
Mr. Lance Fortnow
Eloise C. Foster
Penny & John Freund

Ms. Phyllis Funkenbusch
Mr. & Mrs. Kenneth Gaile
Mr. & Mrs. Dale J. Garber
John & Dorothy Gardner
Stephen & Elizabeth Geer
Generations Fund

Scott George

Mr. & Mrs. John E. Gepson
Dr. Thomas & Mrs. Pat Germino
Gregory Geuther

Anna Giannoulias

Gaylord & William Gieseke
Stephen & Ruth Gieser
Joann Gilbert-Holmes
Mrs. Patricia Gill

Cindy Gilmore

Mr. & Mrs. John Ginascol
James Ginsburg &

Patrice Michaels
David L. Gitomer
Glencoe Chapter
Dr. Paul B. Glickman
Mr.° & Mrs. Samuel D. Golden
Jerry Goodman
Amy & Michael Gordon
Mr. Andrew Gore
Motoko Goto
Dr. Steven A. Gould
Annemarie H. Gramm
Claire Grant
Dr. Ruth Grant &

Dr. Howard Schwartz
Mr. & Mrs. Delmon Grapes
Ms. Julie Griffin
Patricia Grogan
Joseph Gromacki
Dévora Grynspan & Sam Stupp
Roger & Aida Guidice
Joseph Guthridge
Solomon Gutstein
Donald Haavind & Dee Mann
Carl Halperin
Mr. Stephen Ham
Mr. Larry Hanes
Dean P. Hansen
Sue Hanson
Scott Harder
Marilyn Harder
Clay & Claire Hardon
Paula Harshaw
Mr. & Mrs. Edward Hartigan
Ms. Amy Harwood &

Mr. Evan Harwood
William & Jennifer Haworth
Adam Hecktman
Sheila Ann Hegy
Dr. & Mrs. Robert Heidenry
Ross & Andrea Heim
Margreatha Hein
Robert Heitsch
Thomas W.° & Helen C. Hill
William Hinchliff
Edward C. Hirschland
Geoffrey & Linda Hirt
Emily Ho
Sandra Hoffman
Joseph Hogan
Jackie & James Holland
Jim & Wanda® Hollensteiner

Bernard H. & Edith A. Holst
George R. Honig, M.D. &
Olga Weiss
Ms. Janice L. Honigberg &
Mr. John A. Hedges
Larry & Ann Hossack
Mr. & Mrs. R. Thomas Howell, Jr.
Carrie & Gary Huff
William & Sarah Hufford
Mr.° & Mrs. Peter Huizenga
Brooke & Christopher Hurley
Feisal Istrabadi
Adrienne Jackiw
Charlene Jacobsen
Ronald & Bett Jacquart
Kirk, Cheryl &
Hannah Jaglinski
Ms. Cynthia J. Jameson
Judy Hughes Janowiak
Norman Jeddeloh
Kim Jenson & Tom Elsen
Annette Johnson
Michael & Mary Johnson
Walker & Carolyn Johnson
Barbara Jones
Dr. Sara Junya
Mr. & Mrs. Thomas P. Kaeser
Michael Kalata
Josephine Kamper
Myrna Kaplan
Mr. Masahiro Kasai &
Mr. William E. Myers
Thomas Kasdorf
Marshall Kavesh
Mr. Peter Keehn
Larry M. Keer, M.D.
Mr. Jeffrey Kerr
Patricia Kersey &
Charles Erlichman
Mr. Basil Kezios & Mrs. Carole
L. Heiman-Kezios
Dokyung Kim
Carolyn & Gordon Kirk
Stephen Kitchen
Mr. & Mrs. Thomas L. Kittle-
Kamp
Frank & Alice Kleinman
Diane E Klotnia
Emil J. & Marie D. Kochton
Foundation
Roger & Diane Koenker
Daniel & Gloria Konczal
William Konczyk &
Stanley Conlon
Dorothy Korbel
Ms. Constance Kozikowski
John Krackenberger
Mr. & Mrs. Robert E. Krainer
Nina & Jim Kraus
Richard & Susan Kraut
Richard Kron &
Deborah Bekken
Mr. & Mrs.° Jordan Krugel
George Kuebler
Markian J. Kuzycz, MD
Kofi Kwarteng
Peter N. Lagges, Jr.
Laimonis & Kristina Laimins
Elisabeth M. Landes

David Larsen
Harold & Neysa Laughlin
Laurie Lawton
Eugene & Maureen Lee
Michele Lee
Mr. & Mrs. Young 1. Lee
Rose Marie Lesniak-Mendez
Dr. & Mrs. Peter Letarte
Nancy R. Levi®
David Levinson & Kathy Kirn
Gregory Lewis & Mary Strek
Randy Lewis
Dr. Judith Lichtenstein
Mr. James Liechty
Vivian Liese
Katherine Lin
Al & Patricia Linnerud
Lawrence Lipking
Lloyd R. Loback
Christopher London
Diana Guarin Londono
Knox & Gabrielle Long
Michael LoVallo, Esq.
Charles Lovett
Wayne R. Lueders
Lutz Family Foundation
Jill Mabley
Gary MacDougal
Mrs. Diane L. Macewicz
Jeffrey & Paula Malak
Stephen Mannasmith
Lester & Mary Jane Marriner
David J. Martin
Suzanne Maso
Bernadette & Richard Masur
Anna Mattson
Samir Mayekar
Dr. & Mrs. John E. Mazuski
Bernadette McCarthy
William & Jeanine McCole
William & Margaret McCulloch
Sherry McFall &

Kenneth Porrello
Condon McGlothlen
Penny McGuire & Richard

Smith
Florence McMillan
Maryjanet McNamara
Mr. & Mrs. Leland V. Meader
Greg Meadors & Julie Griffin
John Melson
Frederick Merkel
Ms. Nancy Meyerson
Mr. Joseph Michalak
Michuda Construction, Inc.
Michael Middleton
Barry & Sharon Millman
Barbara Mills
Helen Harvey Mills
Vee Minarich
David & Justine Mintzer
Patricia Mitchell
Robert & Lois Moeller
Phillip Moll
William Mondi
Toni-Marie Montgomery DMA
Steven Montner & Scott Brown
Mark Moore
Lloyd Morgan



Mr. Steven Morris
John S. Mrowiec &

Dr. Karen L. Granda
J. Thomas Mullen
Anthony & Mary Anne Mullins
Thomas Mulvihill
Dr. John S. & Nan D. Munn
Mr. George Murphy
Nichole Myers & Trenton Lane
Thomas Myles
Manoocher Nassery
Therry Neilsen-Steinhardt
Suzanne Nelson
Gilberto S. Neri Jr.,, M.D.
Lenz & Eva Neuhauser
Diana Newman
Mrs. Anthony A. Nichols
Nancy A. Nichols
Mr. & Mrs. Anthony Nocchiero
Andrew Noha
Edwin Norris, Jr.

William Novshek &

Lynda Thoman
Jim & Gladys Nutt
Gail O’Gorman
Paul & Cathy O’Kelly
Mrs. Virginia A. O’Neill
Serdar Ogut
Frederick & Sharon Olson
Mr. Michael K. Oman
Ruth Orth
Richard Osgood &

Wendy Wasson
Rosemary Owens
Natalie Pace
Robert & Jill Paddock
Sophie & Robert Padula
Luis A. Pagan-Carlo Fund of

The Minneapolis Foundation
Katherine Pappas
Parke Family Foundation
Edmond Parker
Robert Parsons
Bohdan Pauk &

Donald Carnahan
Matthias Grosse Perdekamp
Caren Perlmuter
Rita Petretti
Lorna & Ellard Pfaelzer
William & Meg Phelan
Ms. Constance Philipps
Joseph & Golnar Phillips
Lyneta Grap Piela
Thomas & Susan Pigott
Mr. John C. Pintozzi
Dr. Joe Piszczor
Mrs. Charlene Posner &

Mr. Richard Posner
Gail S. Prins & Alice S. Wisse
Joseph & Kimberly Pyle
Mr. David Quell
John & Jeaneane Quinn
Roberta Lyn Anderson Rains
Dorothy V. Ramm

Jeffery Rappin
Dr. & Mrs. Pradeep Rattan
Missy Ravid
Cheryl Rayner
Ross & Mary Read
James T. & Karen C. Reid
Alicia & Myron Resnick
Robert Rhea
Mary Jo Rice
Dr. & Mrs. Jared Robins
Mary Raffetto-Robins®
Elizabeth Rochford
Gabriel & Beth Rodriguez
Anita Rogers
Robert Rogers
Teri-Ellen Rogers
Matthew Roob
Burton X. & Sheli Rosenberg
Babette Rosenthal
Ron & Linda Rosenthal
Dr. Marsha & Dr. Robert Rosner
Mrs. & Mr. Kay C. Rossiter
Maija Rothenberg
Caroline Rothstein
Barbara Ruben
Drs. Cynthia & Gary Ruoff
Robert Rush
Anthony & Charlotte Rusnak
John Sagos
Sharon Salveter &
Stephan Meyer
Judith Sandstrom & Peter Kohn
JF Sarwark MD & Ann Herring
Gary Saunders
Robert & Mary Ann Savard
Patricia Schaefer
Anthony & Kathleen Schaeffer
Eric & Margaret Scheyer
Thomas Schiller
James Schindler
Mrs. Rosita M. Schloss
Nancy Schmitt
Michelle H. Schultz MD
George & Deborah Schulz
Edward & Irma Schwartz,
Michael Schwartz,
Lisa Schwartz, David
Schwartz & Marcy Miller
Mr. & Mrs. John E. Scully
Todd & Maggie Searle
Dr. Itai Seggev &
Dr. Dara Goldman®
David Shapiro
Jane A. Shapiro
Charlotte & James® Shea
Kate Sheehan
Thomas & Pamela Sheffield
Mark & Ellen Sheppard
Christine Sheremeta
David Sherman
Thomas Shields
Eun Shim
Ms. Shannon Shin
Carolyn M. Short

Dr. & Mrs. Kenneth Siegel
Mr. & Mrs. Thomas A. Silberman
Margles Singleton
Arthur B. Smith, Jr. &

Tracey L. Truesdale
Barbara Smith &

Timothy Burroughs
Mr. Reeves E. Smith
David & Susan Snyder
Sunghee Sohn
S. & Anda Sokalski
Larry & Marge Sondler
Michael Sprinker
Judith & Peter Stanton
Charles & Joan Staples
Tessa Stark
Robert & Sandra Stein
John Steines
Scott G. & Beth E J. Stephenson
Dr. & Mrs. Lawrence A. Sterkin

A & T Vavasis Philanthropic Fund
Todd & Cari Vieregg

John N. Vinci

Ms. Lidia B. Vitello

Mrs. Barbara Vlack

Mr. & Mrs. James Vlaming
Robert & Camille Von Dreele
Ms. Lucinda Wakeman

Mr. & Mrs. Ralph Walsh
Douglas & Priscilla Walter
Gary T. Walther

Louella Ward

Elizabeth Ware

Audrey Weaver

Irwin Weil

Richard & Karen Weiland
Susan & Arvin Weindruch
Glen Weisberg

Tamra & Jack Weiss

Mr.° & Mrs. Melville W. Wendell

We love opera, and we mostly love Lyric,
which we want to thrive.”

Mr. Albert Stripes

James Stirling

Ralph® & Sally Stoll

James Stone

Mr. & Mrs. Laurence Straus
Lorna Straus

Barbara Sturges

Charles Sullivan

Mr. & Mrs. Nathan Tarcov
Oscar Tatosian, Jr.

Bradley & Simone Taylor
Susan C Taylor

Mr. & Mrs. Terrence Taylor
Scott Teissler

John & Catherine Terdich
Cheryl L. Thaxton

Andrew J. Thomas, M.D.
Judith B. Thomas

Thomas B. Thuerer

Myron & Karen Hletko Tiersky
Diane Tkach & James Freundt
Garin Tomaszewski

Joanne Tremulis

Laurel Tsang

Rheal & Denise Turcotte
Joao & Mary Ubatuba
Peter M. Vale

David Valkema

Sharon Van Dyck

Thoung Van Ha

Elizabeth Van Ness
Marlene A. Van Skike
David & Lorraine Vander Ark

Due to space limitations, we are unable to list all of the generous donors who support Lyric Opera of Chicago.
We extend our heartfelt gratitude to each and every one who enables us to fulfill our mission.

This list includes donors whose gifts or pledges were received by July 31, 2024.

Peter J. Wender
Dr. & Mrs. Dennis K. Wentz
Dr. & Mrs. Robert D. Wertz
Patricia H. & William H. Wheeler
Mrs. Alice White-Zarov &
Mr. Herbert L. Zarov
Kyle White & Lynne Romer
Mr. & Mrs. Richard Williams
Ruth Williams
James L. Wilson &
Pamela D. Toler
Roger Wilson
Betty Winer
Elizabeth & Raymond Wolf
Hak Wong
Christopher & Julie Wood
Robert Wright
Ms. Nanajan N. Yakoub &
Mr. James W. Rogge
Esther Yang
Susan & Larry Yellen
Mr. Charles Yoder
Dr. Robert G. Zadylak &
James C. Kemmerer
Michael & Judy Zeddies
William Ziemann
Camille J. Zientek
Jacalyn Zimmerman
John Zimnie &
Linda Lewis Zimnie
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Commemorative gifts

Gifts of $1,000 and above contributed in the name of a friend,

loved one, or colleague are a unique expression of thoughtfulness.

Barbara & Michael Albanese
From Giustino Albanese

Aida Alonzo-Dever
From Roger & Aida Guidice

Arthur Atkinson
From Barbara & Jack Mclvor

Jerome Brosnan MD
From Gisela Brosnan Bronin

Susan Goss Charles
From the James & Dorothy
Doss Foundation

Jim Crown
From Sylvia Neil & Daniel
Fischel

Sir Andrew Davis
From Howard Gottlieb &
Barbara Grels

John Dimos
From Caren Perlmuter

Lyn Corbett Fitzgerald
From Mark Fitzgerald

Chris Goodman
From Matthew Roob

Gloria Gottlieb
From Phyllis Neiman

Dietrich Gross
From Erika Gross, Sylvia Nelil
& Daniel Fischel

James E. Houston
From Mary Houston,
Richard & Jan Aaron

Howard E. Jessen &
Susanne C. Jessen
From the Jessen Family

Nettie Mae Austin Kelley
From Alfred Kelley

William Laird Kleine-Ahlbrandt
From Sheila Ann Hegy

This list includes donors whose gifts or pledges were received by July 31, 2024.

George N. Kohler
From David Curry

Jeanne Malkin
From Sylvia Neil &
Daniel Fischel

Florence D. McMillan
From Phoebe McMillan

Armida Melino Melone
From Bernadette McCarthy

Elizabeth L. Mitchell
From Celia Althage

Susan Morrison
From Sylvia Neil & Daniel
Fischel, and J. Christopher &
Anne N. Reyes

Michael E. Murphy
From Lisbeth Stiffel

Kate Neely
From Alfred Kelley

John D. Nichols
From Sylvia Neil &
Daniel Fischel

Jim O’Connor
From Sylvia Neil &
Daniel Fischel

Keith Olson
From Irmgard Olson

Kateryna Kulmatycka Pauk
From Bohdan Pauk &
Donald Carnahan

Peer & Sarah Pedersen
From James & Elizabeth
Bramsen

Ken Pigott
From Marieclaire &
Lowell Dixon

Joan L. Richards
From Craig Sirles

Deborah Sobol
From Rowland W. Chang

Betty Strubbe
From Lisbeth Stiffel

William C. Vance
From Sylvia Neil & Daniel
Fischel, and Lisbeth Stiffel

Nancy Wald
From Humanist Fund

Sarita Warshawsky
From an Anonymous Donor

Edward T. Zasadil
From Larry Simpson

Julie & Roger Baskes
From Peter J. Wender

Marion Cameron-Gray
From Joann Gilbert-Holmes

Amy Carbone
From Suzanne Nelson

Sonia Florian
From an Anonymous Donor

Anthony Freud
From Barbara BarzansKy,
Mrs. James N. Bay, Daniel
& Leona Bronstein, The
Eisen Family Foundation,
Ruth Ann Gillis & Michael
McGuinnis, Hanna Gray,
J. Thomas Hurvis,
Christopher London,
David Martin, H. Neeson,
Patrick & Shirley Ryan,
and Richard Shepro &
Lindsay Roberts

Mary Galvin
From GGE Foundation

Lori Ann Komisar &
Morris Silverman
From Roberta Evans

Phil Lumpkin
From Michael & Sally Feder

Craig Martin
From Rachel Dvorken

Robert Napier
From Anne McWilliams

Sue Niemi
From The BCLLP Foundation

Diana & Richard Senior
From Myriam Bransfield

Paul Sprecher
From Cathleen Cameron

Penelope Steiner
From Greg Cameron &
Greg Thompson

Liz Stiffel
From Charles & Caroline
Huebner, and Nancy Searle

Francesca Zambello
From Gene & Jean Stark

The following donors
made leadership gifts to
honor the tenure of
General Director
Anthony Freud.
Marion A. Cameron-Gray
James & Deborah Fellowes
Ethel & William® Gofen
H. Gael Neeson
Patricia A. Kenney &
Gregory J. O’Leary
John D. & Alexandra C.
Nichols Family Foundation
Mr. & Mrs. Scott Santi
Segal Family Foundation
Robert and Penelope Steiner
Family Foundation
Lisbeth Stiffel
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Artistic roster

Kearstin Piper Brown
Adia Evans

Ying Fang

Jessica Faselt

Mané Galoyan
Jasmine Habersham
Symone Harcum
Nicole Heaston

Elza van den Heever
Federica Lombardi
Sydney Mancasola
Gemma Nha

Ailyn Pérez
Gabriella Reyes
Emily Richter

Tiana Sorenson
Elisa Sunshine
Ariana Wehr

Lucy Baker

Maire Therese Carmack
Kayleigh Decker
Daniela Mack

Sophia Maekawa

Sarah Mesko

Zoie Reams

Stephanie Sanchez
Krysty Swann

Javier Camarena
Terrence Chin-Loy
Daniel Espinal

Jonas Hacker

Daniel O’'Hearn

Pene Pati

Jonathan Pierce Rhodes
Brenton Ryan

Russell Thomas

Travon D. Walker

Norman Garrett
Igor Golovatenko
Sankara Harouna
Levi Hernandez
Joseph Lim

Will Liverman
Andrew Manea
John Moore
Brian Mulligan
Zachary Nelson
lan Rucker

Ethan Vincent

Gordon Bintner

Christopher Humbert, Jr.

Kyle Ketelsen
Nicholas Newton
Musa Ngqungwana
Finn Sagal

Wayne Tigges
Alfred Walker

Matthew Boehler
Peixin Chen

Stefan Egerstrom
Soloman Howard
Dimitry Ivashchenko
Peter Kellner
Kenneth Kellogg

Jordan de Souza
Enrique Mazzola
Erina Yashima
Joseph Young

Melanie Bacaling
Mary Birnbaum
Lileana Blain-Cruz
Barbara Gaines
Mikhaela Mahony
Matthew Ozawa
Tazewell Thompson

Melanie Bacaling
Michael Black

Raja Feather Kelly
Harrison McEldowney

August Tye

Chuck Coyl
Samantha Kaufman
Nick Sandys

C. Williams
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Lyric staff

Elizabeth Hurley,
Interim General Director and
Chief Advancement Officer
Enrique Mazzola, Music Director,
The John D. and Alexandra C.
Nichols Endowed Chair
Vincente F. Milianti,
Chief Financial and
Operating Officer
Matthew Ozawa, Chief Artistic
Administration Officer
Afton Battle,
Vice President, Lyric Unlimited
and Artistic Operations
Jennifer E. Boyd, Vice President,
People & Culture
Bradley Dunn, Vice President,
Marketing and Communications
Anna Matitson, Vice President,
Development
Andreas Melinat,
Vice President, Artistic Planning
Dan Novak, Vice President and
Director, Ryan Opera Center,
The Ryan Opera Center Board
Endowed Chair
Will Raj, Vice President,
Information Technology
Maurice Richardson, Vice
President, Finance
Kate Sheehan, Vice President,
Principal Gifts
Michael Smallwood,
Vice President, Production and
Technical Director, The Allan and
Elaine Muchin Endowed Chair

Elizabeth Hurley,
Interim General Director and
Chief Advancement Officer
Joshua Carroll, Director of
Environmental Health and Safety

Matthew Ozawa,

Chief Artistic Administration Officer
Michael Black, Chorus Director and
Head of Music, The Howard A.
Stotler Chorus Director Endowed

Chair

Artistic Operations
Afton Battle,
Vice President, Lyric Unlimited and
Artistic Operations
Katharine Gunnink,
Director of Company Management
Tabitha Boorsma,
Artistic Operations Manager
Markie Gray,
Artistic Finance Manager
Kevin Krasinski, Associate Director
of Company Management
Jeffrey Jauch,
Company Management Associate
Jordan Thomas,
Company Management Assistant

Artistic Planning
Andreas Melinat, Vice President,
Artistic Planning
Cory Lippiello, CSA,
Director of Artistic Programs
Evamaria Wieser,
Casting Consultant

Music Administration

Stephanie Karr, Senior Director of
Music Administration

Sarah Cohn, Manager,
Chorus and Dancers

Annika Donnen, Managing
Librarian

Kourtnea Stevenson, Manager,
Orchestra and Assistant
Conductors

Christine Janicki, Orchestra
Personnel Manager

Dan Novak, Vice President and
Director, Ryan Opera Center,
The Ryan Opera Center Board
Endowed Chair

Craig Terry, Music Director, The
Jannotta Family Endowed Chair

Julia Faulkner, Director of Vocal
Studies

Renée Fleming, Advisor at Large

Susanna McNatt, Manager

Afton Battle,

Vice President, Lyric Unlimited and
Artistic Operations

Jill LeCesne Potter, Senior Director,
Learning Programs

Sheran Goodspeed Keyton,
Director of Civic Engagement

Elise LaBarge, Learning Programs
Manager

Anthony Jones, Audience Programs
Associate

Elizabeth Hurley,
Interim General Director and
Chief Advancement Officer
Gracie Denton, Development
Associate

Development

Anna Mattson, Vice President,
Development

Scott Podraza, Senior Director,
Development

Nate Groonwald,
Philanthropy Officer

Bryan Hulscher, Philanthropy
Officer, Institutional Partnerships

Claire Ryan, CFRE, Director,
Development Operations

Patrick Rybarczyk,
Philanthropy Officer

Paul D. Sprecher,
Philanthropy Officer

Sarah Sullivan, Philanthropy Officer

Kassandra Hernandez, Development
Operations Manager

Meggie Keiser, Associate Director,
Donor Engagement

Tara Lenardi, Grants Manager

Leta Mumgaard,
Manager, Board of Directors

Libby Hatton, Coordinator, Donor
Engagement

Keith Lannon, Coordinator, Donor
Services

Kenni Ther, Coordinator, Donor
Services

Kate Sheehan, Vice President for
Principal Gifts

Lawrence DelPilar, Senior Director
of Development, Principal Gifts

Kendria Perry-Madden,
Senior Director of Development,
Principal Gifts

Linda Macias, Associate Director,
Principal Gifts

Mike Biver, Senior Director of
Gift Planning

Jonathan P. Siner, Senior Director of
the Ardis Krainik Society

Jennifer Mindrum, Associate
Director of Gift Planning

Mandy Hatfield, Director of
Volunteer Boards and Special
Events

Jonah Levi-Paesky, Associate,
Volunteer Boards and Engagement
(Guild Board, Chapters, and Lyric
Young Professionals)

Sara Tye, Special Events Associate

Allison VerSteegh,

Special Events Associate

Will Ellis, Coordinator, Volunteer
Boards (Women’s Board and
Ryan Opera Center Board)

Angela Valentino, Coordinator,
Boards and Events

Marketing and
Communications

Bradley Dunn, Vice President,
Marketing and Communications

Erik Dohner,
Associate Director of Analytics

Tracy Galligher Young, Senior
Director, Marketing and
Audience Development

Brittany Gonzalez Camuy,
Director of Group Sales and
Partnerships

Michael Musick,

Director of Digital Marketing

David Nutt, Director of Sales
and Advertising

Tasha James, Marketing Manager,
Discover Lyric Programs

Samantha Berger,

Manager of Website Content and
Digital Experience

Jessica Pedroza, Marketing Project
Manager

Kitty Schwartz, Digital Marketing
Manager, Fundraising

Jake Fruend, Manager, Art
Direction & Visual Identity

Hannah Cremin,

Group Sales Associate

Victoria Pizzuto, Marketing
Associate, Advertising &
Promotions

Holly H. Gilson, Senior

Director of Media Relations,

Communications, and Content
Michael Solomon,

Director of Media Relations
David Zivan, Lead Writer & Editor

Alana Guggenheim,

Public Relations Manager
Amanda Reitenbach, Manager

of Social Media and Content
Andrew Cioffi,

Digital Content Producer
Shannan Moore,

Digital Marketing Associate
Janie Ragsdale, Marketing and

Public Relations Coordinator

Ticketing Department/

Audience Services

Susan Harrison Niemi, Senior
Director of Audience Services

Achilles Bezanis,
Manager, VIP Ticketing and
Inventory

Regina Ceragioli, Sales Manager,
Customer Service & Call Center

Laura Chalmers, Associate Director,
Tessitura & Ticketing

Celia Williams, VIP Ticketing
Associate

Zachary Adams

Marnie Baylouny

Riley Brown

Kathy Butera

Stephen Clark

Madeline Curtin

Sophia Formella

Wesley Jones

Maria Kluber

Laura Osterlund

Katrina Perkins

Joseph Ryan

Mason Stahl

Gavyne Stich

Avery Sujkowski

Danielle Vallandigham

William Vallandigham
Ticket Staff

Vincente F. Milianti,
Chief Financial and Operating
Officer

Finance
Maurice Richardson, Vice
President, Finance
Whitney Bercek, Controller
Jill Dryfhout, Assistant Controller
Loi Lazcano, Senior Accountant
Faye Eisenberg, Staff Accountant
Erin Johnson,
Manager of Financial Planning
and Analysis
Zachary Kurzenberger,
Senior Financial Analyst
Idalia Andrade,
Accounts Payable Associate
Angela Coleman,
Accounts Payable Associate

People & Culture
Jennifer E. Boyd,
Vice President,
People & Culture
Stephanie Strong, Senior Director,
People & Culture Operations
Dawn Cerrito, Payroll Director
Charity Franco, Manager, People &
Culture Operations
Camilla Fernandez, Talent
Management Associate



Kristy Le, Employee
Engagement Coordinator

Necko Smith, Payroll
Coordinator

Information Technology

Will Raj, Vice President,
Information Technology

Eric Hayes, Director of IT
Operations

Rita Parida, Director of Data
Services

Bill Anderson, Senior
Systems Administrator

Bob Helmuth, Systems
Administrator

Jessica Keener, Systems
Analyst

Michael Pierce, Technology
Support Specialist

Facilities

John Yelen, Senior Director
of Facilities

Megan St. John, Director
of Facility Operations

Kaira Karnad,
Interim Facilities
Operations Associate

David Jaworski

Ramon Alex Perez
Porters

Lena Sneed,
House Manager

Jason Thomas, Senior Bar
Manager

John Ambrose

Alyssa Bisanz

Daniel Chavez

Katherine Ciesla

Bill Daukus

Joshua Galan

Sylvia Hernandez

David Jaworski

Anne Kuntz

Ashley Manley

Kathleen Parry

Ramon Alex Perez

Juliet Smith

Anthony Sullivan

Benjamin Tengowski

Felipe Valadez

Lindsey Wolfeld
Bartenders/Barbacks

Richard Berry
Isaac Karston
Coat Check Attendants

Stefan Peters, Maitre d”

Patrick Dowling,
Patron Services Manager

Timothy Fox

Taylor Zorn
Patron Services
Coordinators

Lena Barnard
Griffin Boyle
Nathalea Espinosa
Collin Harvey
David Jaworski
Ramon Alex Perez
Ellen Pomes
Cameren Truelove
Stage Door Staff

Paulette Alonzi
David Barcena
Paul-Martin Bender
Dominic Bialecki
Chenise Brown
Nila Cabrejos Lau
Daro Cook
Chaurita Davis
Marlene Delemore
Nathalea Espinosa
Matthew Furjanic
Sharon Gaston
Ramona Hawkins
Gina Jacobs
Marlyn Love
Jacob Malkinson
Lonnie Mitchell
Isaac Monroe
Steven Pace
Daniel Phillips
Eduard Pulst
Andres Ramos
Jazmin Reynoso
John Rosenthal
Edwina Schorn
Mary Thomas
Adam Wang
Ushers

Gregg Brody,
Box Office Manager

Richard Diver
Joseph Dunn
David Fitzgerald
Leigh Folta
Destiny Mack
Jessica Reinhart
Laura Waters
Box Office Assistant
Treasurers

Joe Minogue,
Chief Engineer

Michael LaPorte,
Lead Engineer

Philip Casica
Anthony Fasano
Fred Libert
Brian Laurence McMahon
Bernard McNeela
Kevin O’Keefe
Thomas Setina
Engineers

Vincente F. Milianti, Chief
Financial and Operating
Officer

Technical

Michael Smallwood,
Vice President,
Production and Technical
Director, The Allan and
Elaine Muchin Endowed
Chair

April Busch, Technical
Operations Director

Maria DeFabo Akin,
Production Design
Director

Scott Wolfson, Associate
Technical Director

Kathryn Johnson, Associate
Properties Director

Chris Maravich, Lighting
Director, The Mary-Louise
and James S. Aagaard
Lighting Director
Endowed Chair

Benjamin McCormack,
Assistant Technical
Director

Julia Siple, Technical
Finance Manager

Sarah Riffle

Bridget Williams
Assistant Lighting
Designers

Joe Dockweiler,
Master Carpenter

Mike Reilly, Head Flyman/
Automation

Chris Barker

Robert Hull, Jr.

Chase Torringa
Rigging/Automation
Assistants

Phil Marcotte,

Head Shop Carpenter

Brian Grenda,

Layout Carpenter

Drew Trusk,

Head Shop Welder

Bruce Woodruff,
Layout Welder

Dan DiBennardi,
Warehouse Coordinator

Dan Donahue

Ryan McGovern

Jeffrey Streichhirsch,
Assistant Carpenters

Anthony Bernardy

Connor Ingersoll

John Ingersoll

Rory McQuillan

Dylan O’Shea

Tyler Gil Ramos

Jacob Sullivan

Luigi Trupiano

Brian Walsh
Carpenters

Anthony Coia,
Master Electrician
Soren Ersbak,
Board Operator
Jose Villalpando,
Titles Operator
John Clarke, Jr.
Thomas Hull
Dan Kuh
Robert Reynolds
Assistant Electricians
Martin Childress
Jason Combs
Thomas Fernandez
Daniel Hull
Jose Villalpando
Daniel Vuillaume
Electricians

Nick Charlan,

Head Audio Technician
Matt Eble, FOH Engineer
Asiel Simpson
Matt Swiatkowski

Monitor Engineers

Bob Ladd,
Property Master

Michael McPartlin,

Properties Crew Head
Gordon Granger,

Prop Carpenter
Frank McPartlin, Armorer
Rachel Boultinghouse,

Upholsterer
Michael Buerger
Robert Hartge
Kevin McPartlin

Assistant Properties
Nicholas Gutierrez
John Kopecky
Michael O'Donnell, Jr.
Johnny Rivers
Ian Scarlato
Vince Scola
Taylor Torringa

Properties

Brian Traynor,
Charge Artist

Michael Besancon

Michael Murtaugh
Scenic Artists

Kim Buetzow, Costume
Director, The Richard
P. and Susan Kiphart
Endowed Chair

Lucy Lindquist,
Wardrobe Mistress

Ellouise Davis
Mary Kate Keefe
Cecylia Kinder
Bryan McDonald
Kathy Rubel
Herbie Ruiz
Marguerite Scott
Kate Shattuck
Ewa Szylak
Michelle Tan
Megan Turner
Maggie Zabierowski
Costumers

Katelynn Barker
Louie Barrios
Samantha Holmes
Krystina Lowe
Joanna Rzepka
Sarah Santiago
Isaac B. Turner
Production Administrators

Samantha Holmes, Wardrobe
Crew Head

Lauren Crotty

Eric Guy

Dawn-Marie Hamilton
Sarah Kovaceviv

Mary Luchsinger
Paul Ludick
Wendy McCay
Moira O'Neil
Christopher Provyn
Crystal Sansing
Sarah Santiago
Dulce Santillan
Debra Schoell
Roger Weir
Dressers

John Metzner, Wig Master
and Makeup Designer,
The Marlys A. Beider
Endowed Chair

Necole Bluhm,

Department Coordinator

James Ogle, Wig and Makeup
Crew Foreman

Davis Campbell

Krista D’Agostino

Eric Daniels

June Gearon

Ansley Hughes

Alice Salazar

Emily Santiago

Pat Tomlinson
Wig & Makeup Run Crew

Davis Campbell
Ansley Hughes
Chantelle Johnson
Lynn Koroulis
James Ogle
Emily Santiago
Rachel Stiles
Pat Tomlinson
Franziska Valus
Emily Young

Wig Shop Staff

Production
Rachel A. Tobias, Production
Stage Manager

Katrina Bachus
Jordan Lee Braun
Assistant Stage Directors

Alaina Bartkowiak
Sandra Moore
Stage Managers

Adrienne Bader
Alaina Bartkowiak
Alycia Martin
Sandra Moore
Daniel Sokalski
Peggy Stenger
Amy C. Thompson
Bill Walters
Assistant Stage Managers

UNITED
SCENIC
ARTISTS

Local 2: Stagehands
Local 476: Studio Mechanics
Local 769: Theatrical Wardrobe

Local USA 829 of the IATSE is
the union representing scenic,
costume, lighting, sound

and projection designers

in Live Performance



this season marking its 50th anniversary, identifies
exceptionally talented emerging artists from around the
world and provides them with comprehensive training
and performance opportunities. On the world’s stages,
the Center’s impressive roster of alumni continually
proves the value of training at Lyric.
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Ryan Opera Center
2024/25 Ensemble

The Patrick G. and Shirley W.

Front row, | to r: Marinette Gomez, Gemma DeCetra, Chi-Yuan Lin, Gemma Nha, Lucy Baker, Sophia Maekawa, Adia Evans, Emily Richter.
Back row, | to r: Michael Banwarth, Travon D. Walker, lan Rucker, Christopher Humbert, Jr., Finn Sagal, Sankara Harouna, Daniel Espinal.

PROGRAM STAFF

Administration
Dan Novak

Director, The Ryan Opera Center

Board Endowed Chair

Craig Terry
Music Director,
The Jannotta Family
Endowed Chair

Julia Faulkner
Director of Vocal Studies

Renée Fleming
Advisor at Large

Susanna McNatt
Manager

Annika Donnen
Associate Librarian

Faculty

Julia Faulkner
Vocal Instruction,
Robert and Ellen Marks Ryan
Opera Center Vocal Studies
Program Endowment

Deborah Birnbaum
Renée Fleming
Enrique Mazzola
Gerald Martin Moore
Guest Master Artists

William C. Billingham

Alan Darling

Brent Funderburk

Laurann Gilley

Jonathan Gmeinder

Noah Lindquist

Celeste Rue

Eric Weimer
Coaching Staff

Isabelle Druc
Julia Savoie Klein
Derek Matson
Alessandra Visconti
Foreign Language Instruction

Nicola Bowie

Peter McClintock

Evan Mills

Julia Morales

Nick Sandys
Acting and Movement
Instruction

Orit Carpenter
Beth Clayton
Performance Psychology

Katrina Bachus
Rachel A. Tobias
Production Mentors

Artistic/Production Personnel
Tiffany Chang
Enrique Mazzola

Conductors

Matthew Ozawa
Mo Zhou
Directors

Peggy Stenger
Stage Manager



Lyric
OPERA OF
CHICAGO

iINspiration.
Creo’rivi’ry

Support Lyrlc ra of Chicago
Op74|0 lyricopera. gldon tenow
E.' C 312.827. 35
u L
/I [
OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO 'h -‘
=




Beyond the stage, and beyond the boundaries
that often define opera companies, Lyric

1S Igniting creativity across Chicago.
Through innovative learning opportunities,
creative exploration, and artist and scholar
residencies, Lyric, with your support,
encourages students, educators, families,
audiences, and Chicagoans from
neighborhoods across the city to share their
voices and embrace the power of opera as

a catalyst for growth and change.




Lyric

Lyric
Unlimited:
Learning

and Civic
Engagement




In the House

Introducing Karen Slack, Lyric Unlimited’s new Arfist-in-Residence

This season, soprano Karen Slack will act as an ambassador for the company’s
Learning and Civic Engagement division, fostering deeper connections between
Lyric and the residents of Chicago. A series of performances and events will
showcase her ftalent, and inspire and connect with audiences across a broad

spectrum of the city.

l |

I attended the Philadelphia High
School for the Creative and
Performing Arts as a vocal major,
and my choral teacher David King
loved opera. He would play albums
of all the greats (Corelli, Norman,
Callas, Bjorling, Flagstad) every
morning at 7 a.m. I fell in love with
those glorious sounds at 14 years
old. The first opera I attended was
the final dress rehearsal of Carmen
starring Denyce Graves at the then
Opera Company of Philadelphia
when [ was in the 10th grade.

I believe I was 15 or 16 years old.
That performance changed my life.
I knew then that [ wanted to become
a professional opera singer.

I do quite a bit of outreach in my
personal life. I regularly visit the
classrooms of my friends who

Lawrence Agyei



became public school teachers. I first start by singing for
them so that I get their attention! Then I speak about how
opera and classical music changed my life. I share my
story and some of my favorite operas and why I chose this
tremendous art form as a career. I never shy away from
speaking about how big, bold, and grand our art form is.
It’s magical!

I believe if we want to keep growing audiences we can’t
stay focused on just maintaining the image that opera is
only for certain people. Or that it is so precious and should
only exist in an ivory tower. We have to stay current and
competitive in building new audiences—so that means

we must take off our blinders, share experiences, and tell
more dynamic stories. Communication is what we do.
Storytelling and passion is our business but that doesn’t
mean we can't lean into topics that matter to today’s
audiences. Making art in the 21st century requires tackling
certain social issues of today. Maybe it’s political to some
but to me it is necessary. Mozart and Verdi were political
and who can argue the greatness and sustainability of
their works? Building new audiences requires us to lean
into creating new visions for the stage and that they
reflect the community it is supposed to serve.

To share my passion for our art form with the Chicago
community and my commitment to the mission of Lyric
Unlimited to provide quality art to the community.

Sharing my curated recitals that tie into the season is
what [ am excited about. Of Thee I Sing: Songs of Love and
Justice during the opening week of Blue will be moving.
I debuted this program in 2020 shortly after the murder
of George Floyd, and it has evolved into a powerful
50-minute recital that leaves audiences realizing that
without love and humanity there can never be justice.
Dream Variations, another recital for 2025 that celebrates
the great American soprano Jessye Norman during her
80th birthday year, is a highlight. Also, I look forward

to creating new projects that spotlight Chicago singers
performing this season who have gone on to sing on
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many stages around the world and how Lyric and the
Chicago music community helped shape their path.

I remember the amazing reception we received after each
performance. The Chicago audience was very gracious
and I always hoped to return to this theater in other
repertory. Also, of course, the weather. Being here for
several months, from September to December, was a
complete shock to my system. Opening night was

-2 degrees—unbelievable!

[ was asked to suggest a song to perform with piano and
immediately thought of that composer. We rarely get to
hear her incredible art songs. She, like Florence Price,
writes virtuoso works for piano and equally impressively
for the voice. It is a short but mighty piece so to me it was
an easy choice.

Never forget why you decided to pursue a career in opera.
Keep yourself inspired, continue to be curious, and always
hold on to your love of singing. It is YOUR gift!



People of Lyric

A behind-the-scenes conversation

After graduating from Western Michigan University, I took a leap
of faith and moved to Chicago without a job lined up. I was a
house manager for Broadway in Chicago for a couple of years,
and I got to see Hamilton like 35 times. When I saw a listing

for a digital marketing internship at Lyric, I knew I had to apply.
During college, I had taken courses in Tessitura, which happens
to be Lyric’s database software. I think that’s what really caught
their attention—they were surprised I was already familiar with
it right out of school!

I'm currently on my fifth job title at Lyric, and it’s been quite
the journey. I originally joined as an intern during a major web
upgrade project. My internship kept getting extended as Lyric
worked towards building a solid digital team. Eventually, a
digital fundraising position opened up, which I took on for two
years. It was a mix of emails, social posts, analytics, and project
management—nhonestly, [ loved it. But when a role in website
content opened up almost two and a half years ago, I couldn’t
resist. Marketing lets me feel more connected to the art, which
is where my passion truly lies.
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% As the Website Content Manager at Lyric Opera of Chicago,
Samaniha Berger Z I focus o‘n enhancing t-he user experienge from start to ﬁni‘sh.
My role involves training staff on website updates, gathering
WebSI'I'e COI’TI'erTI' Oﬂd DIgI‘I’CIl feedback to improve the site, and ensuring all online content is
E . M accurate, professional, and accessible. I collaborate with IT and
Xperlence Onoger web developers to maintain functionality and improve processes,
: like making it easier to RSVP for events or join Lyric Young
Hometown: [ grew up in a town called Ferndale Professionals. I also manage content creation and strategy, keeping
15 minutes outside of Detroit. the website’s voice consistent while using analytics to guide its
. . future growth. My goal is to create a seamless and engaging
When did you start at Lyric? experience for all our visitors.
September 2018.
First opera you saw live: I went to a fine arts Music runs in the family—my dad is a versatile musician who plays
camp near Traverse City, Michigan, and they did all woodwinds and frequently gigs with the Dgtroit Symphony
a small-scale production of La Bohéme for us. Orchestra as a saxophone playe?ﬁ He’s part. of jazz groups tha}t
And when I came to Lyric in the 2018/19 Season, pferform every year at the Dgtrmfn Jaz; Festival. I started playing
that was my first show here. Full circle! piano, then picked up a clarinet in third grade, then added bassoon
4 ’ ' to the mix, which I played throughout school. My high school
PN vas g bk b gy Mo il
GirAzn iR S an a cappella group called No Strings Attached.
Other outside interests?
;Ihave d doAg.li.hl;e mghd(’)glé My Idgg;;a(%orablg [ have a deep appreciation for contemporary opera. While the
ar narr'le. 15 101y SIS WMot a. © 10 ke classics are undeniably beautiful, I find myself more invested in the
composmgn—pure'ly ahobby, but it kee.ps [0 characters and stories of modern works. Champion and Fire Shut Up
creative juices flowing. And I have a quirky in My Bones were particularly powerful for me. I'm drawn to creative,
collection of instruments, from kazoos to kalimbas. suspenseful, and off-kilter storylines, which is why I'm especially

excited about The Listeners this season. It’s the kind of fresh,
unpredictable narrative that keeps me on the edge of my seat.





