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Patti LuPone:
A Life in Notes
Friday, October 4, 2024, 7:00 p.m.

Conceived & Directed by  SCOTT WITTMAN
Music Direction & Arrangements JOSEPH THALKEN
Written by     JEFFREY RICHMAN
String Instrumentalist     BRAD PHILLIPS

Elizabeth Hurley  
Interim General 
Director

Enrique Mazzola  
Music Director 

Musical selections to be announced from the stage.

LYRIC’S 2024/25 SEASON IS SPONSORED BY

Erika Gross in loving memory of Dietrich Gross; 
and Julie & Roger Baskes.

Lyric Opera of Chicago thanks its Official Airline, American Airlines, and 
acknowledges support from the Illinois Arts Council. 

Production Supervisor: Richard Hester
Lighting Design: John Hastings
Sound Design: Mark Fiore
Wardrobe Supervisor: Lyle Jones
Publicist: Philip Rinaldi
Executive Producer: Staci Levine / Groundswell Theatricals

Stage Manager:  Rachel Tobias
Assistant Stage Manager: Alaina Bartkowiak

Patti LuPone is represented worldwide by Opus 3 Artists; Matthew Oberstein, Senior Vice President.

Piano by Steinway & Sons. 
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PATTI LUPONE 

LuPone returned to Broadway this fall to 
co-star with Mia Farrow in Jen Silverman’s 
comedy The Roommate, directed by Jack 
O’Brien, and co-stars in the new Marvel 

series Agatha All Along, on Disney+. She is a three-time Tony 
Award winner for her performances as Joanne in the award-
winning production of the Stephen Sondheim/George Furth 
musical Company, Madame Rose in the most recent Broadway 
revival of the Jule Styne/Stephen Sondheim/Arthur Laurents 
classic Gypsy, and the title role in the original Broadway 
production of Andrew Lloyd Webber and Tim Rice’s Evita. 
Her New York stage credits include:  War Paint (Tony, Drama 
Desk, and Outer Critics Circle Award nominations); Shows for 
Days; The Seven Deadly Sins (NY City Ballet); Company (NY 
Philharmonic); Woman on the Verge of a Nervous Breakdown 
(Tony, Drama Desk, OCC Award nominations); Sweeney Todd 
(Tony, Drama Desk, OCC nominations); Noises Off; The Old 
Neighborhood; Master Class; Anything Goes (Tony nomination, 
Drama Desk Award); Oliver!; Accidental Death of an Anarchist; 
The Water Engine; and The Robber Bridegroom (Tony and Drama 
Desk nominations). London credits include Company (Olivier 
Award, WhatsOn Stage Award); Master Class; Sunset Boulevard 
(Olivier Award nomination); Les Misérables; and The Cradle Will 
Rock (Olivier Award for her performances in both productions). 
Opera highlights include: The Ghosts of Versailles (LA Opera); 
To Hell and Back (SF Philharmonia Baroque Orchestra); The Rise 
and Fall of the City of Mahagonny (LA Opera-debut); and Regina 
(Kennedy Center). Films include:  Beau is Afraid; The School for 
Good and Evil (Netflix); Last Christmas; Cliffs of Freedom; The 
Comedian; Parker; Union Square; Driving Miss Daisy; and Witness. 
Television and streaming credits include: Hollywood, Pose, 
Mom, Crazy Ex-Girlfriend, Penny Dreadful (Critics Choice Award 
nomination), Girls, American Horror Story (“NYC” and “Coven”), 
30 Rock, Glee, Frasier (Emmy nomination), and four seasons as 
Libby Thatcher on ABC’s Life Goes On. She is a founding member 
of both the Drama Division of The Juilliard School and John 
Houseman’s The Acting Company and the author of the 
New York Times best-seller Patti LuPone: A Memoir.

JOSEPH THALKEN  
MUSIC DIRECTION AND 
ARRANGEMENTS 

An award-winning composer, conductor, 
and pianist whose theater and concert works 

have been performed internationally, Thalken is the composer of 
the musicals Was, Harold & Maude, Fall of ’94, Borrowed Dust, 
and Inventions for Piano. His concert works encompass chamber, 
choral, orchestral, wind ensemble, and vocal music. His ballet, 
Chasing Home, was recently recorded by the Dallas Chamber 
Symphony, and will be released later this year. He is the composer 
of the podcast Radio Play Revival. In addition to Patti LuPone, 
he has served as music director and/or arranger for luminaries 
of Broadway and classical music, including Julie Andrews, 
Liza Minnelli, Bernadette Peters, Renée Fleming, Rebecca 
Luker, Marin Mazzie, Liz Callaway, Sierra Boggess, Catherine 
Malfitano, Elizabeth Futral, Kristin Chenoweth, Sally Wilfert, Polly 
Bergen, Faith Prince, Hugh Panaro, Michael Crawford, Howard 
McGillin, Jason Danieley, Nathan Gunn, Rodney Gilfry, Brian 
Stokes Mitchell, and many more. He has taught music theater 
composition at Yale and is a graduate of Northwestern University. 

BRAD PHILLIPS 
STRINGS

Phillips has become known as “Sideman 
to the Stars,” having worked with Stevie 
Wonder, Aretha Franklin, Pat Metheny, 

Iggy Pop & The Stooges, The Verve Pipe, Grammy-winner Mark 
O’Connor, and countless singer-songwriters and artists from the 
Great Lakes Region. He is especially known for his long-standing 
musical collaborations with Emmy Award-winning actor/singer/
songwriter and fellow Michigander, Jeff Daniels. Brad holds 
a BFA in Jazz Studies and a MM in Improvisation from the 
University of Michigan where he now serves as a lecturer in the 
department of Jazz & Contemporary Improvisation. A composer, 
arranger, musical director, singer-songwriter, record producer, 
theatrical sound designer, actor, and multi-instrumentalist, he 
also serves as a resident artist at Daniels’s Purple Rose Theatre 
Company in Chelsea, Michigan, where he has contributed to more 
than 25 plays in various creative capacities.  

Artist profiles
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A Meeting 
of Minds

Patti LuPone’s collaborators 
discuss their contributions 

to A Life in Notes

By Roger Pines
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Joseph Thalken

Jeffrey Richman

Scott Wittman
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IS THIS CONCERT DIFFERENT FROM OTHERS THAT 
PATTI HAS DONE?
Scott Wittman (conception, director) 
Yes, because it’s autobiographical. We’ve never done that 
before. This is a more revealing show for Patti—it’s where 
she came from.

Jeffrey Richman (writer)
About five years ago, with the New York Philharmonic, 
she did a celebration of her 70th birthday that was fairly 
personal, too, but it had more to do with her relationship to 
Broadway. This show is personal on a much broader scale. 
“Here’s where I was when I heard this song; this is what I was 
going through”—all of that is incorporated into this show. 

THIS CREATIVE TEAM GOES BACK A LONG WAY.
Joseph Thalken (music director)
I first worked with Patti in the ‘90s. Her longtime music 
director, Dick Gallagher, was a friend of mine. They were 
doing a gala at Lincoln Center, and I was asked to do the 
second piano. Years later, after Dick passed away, I was 
asked to sub for the person playing for Patti. We hit it off 
immediately, and I started working with her more and 
more. For some of her concerts I’ve conducted a symphony 
orchestra, others have been with different-sized bands—
five-piece, 10-piece.

Richman
We met in 1977 and have been best friends for 47 years. 
She’d just closed in The Baker’s Wife—a legendary flop 
that never made it to Broadway—and she was still out 
in L.A. She was staying with her brother Bobby, who 
was performing in A Chorus Line and was a friend of 
mine. I met her at his birthday party! Patti did her first 
nightclub performances [in New York] at Les Mouches 
on Saturday nights after appearing in Evita—that was 

probably in 1980. Since then, I’ve had a hand in every 
show that she’s done.

Wittman
I was living in L.A. when Patti was doing the TV show 
Life Goes On. Jeffrey brought her to a party at my house. 
She wanted to sing again, which she hadn’t done in a 
while. She started coming over, we’d listen to songs, and 
it turned into Patti LuPone on Broadway. We’ve done 
maybe five Carnegie Hall concerts, and I’ve worked on 
most of Patti’s record albums. 

WHAT CAN YOU SAY ABOUT YOUR ROLE IN THE 
CREATION OF A LIFE IN NOTES? 
Wittman
Patti called to say she had a date at Carnegie Hall. I said, 
“Why don’t we do a show about music that means 
something to you? Not like, say, Patti Sings Sondheim, but 
more autobiographical.” I had a title for it—A Life in Notes. 
We started putting songs together that she had special 
memories of growing up.

Thalken
I was given a long list of songs, which we proceeded to look 
at and sing through, deciding what fit and what didn’t fit. 
It was a process of several months, whittling down the songs 
we were going to do and how we were going to do them. 
I did new arrangements for about 90 percent of the songs. 

Richman
Because Patti, Scott, and I have been collaborating for 
more than 30 years, I can do my stuff really fast. After one 
conversation with the three of us, I’ll come to a rehearsal 
where she’ll sing through the show and we’ll say, “What 
about something here?” or “These songs should be 
together with no dialogue.” 

Behind every great diva is a team of musicians, writers, directors—and friends. 
For this new concert program, Patti LuPone brought together three of her most cherished 
longtime colleagues. Here, they reflect on decades of collaboration, the art of song 
selection, and the enduring talents of their remarkable creative partner.



Lyric Opera of Chicago  |  14

HOW DID YOU ALL DECIDE ON THE ORDER 
OF THE SONGS? 
Richman
Patti, Scott, and Joe do the order. The dialogue is the 
last thing that goes into it. It’ll be like, “We’ve had three 
songs in a row, it’s getting a little heavy—should we do 
something lighter here?” or “We need something here 
that can be a little bridge over to that song.” 

Wittman 
Patti had songs like “Summertime, Summertime,” that 
meant something to her growing up on Long Island, so 
we started with that. She didn’t grow up as a “Broadway 
baby;” she was listening much more to the radio and 
disc jockeys of the time. She was into rock-and-roll! We 
played with the order, since we wanted the show to have 
different tempos. It’s mainly chronological, starting with 
Patti growing up on Long Island, moving to New York, 
going to Juilliard. Then she opens the second half with 
“On Broadway” before doing three songs that are the 
backbone of her appearances in Broadway shows. 

JOE IS AT THE PIANO, AND THERE’S A THIRD 
PERFORMER ONSTAGE, BRAD PHILLIPS. WHAT IS 
HIS ROLE IN THE CONCERT? 
Thalken
Patti heard Brad playing more than a decade ago at a 
performance that [actor/singer/guitarist] Jeff Daniels was 
doing in Michigan. She made a note of it and said, “That’s 
someone I want to work with.” In this show, he’s playing 
the violin, mandolin, guitar, and an “octave mandolin,” 
basically a bass mandolin, with double strings, down an 
octave from the regular mandolin. Also, for one song, 
he plays something that looks like a ukelele but is sort of 
an electric bass, with rubber strings. In five or six of the 
songs in this show, Brad and I are singing backup.

Wittman
When it’s just three people, rather than a singer with 
orchestra, there’s almost a purity to it. It becomes about 
the three of them—although the voice, of course, is in 
the forefront. There are numbers where it’s just Patti and 
Brad, others when it’s Joe and Patti, but the majority of 
songs are with the three of them. 

WHAT IS IT LIKE REHEARSING WITH PATTI? 
Wittman 
First Patti, Joe, and I work separately, figuring out the keys 
and how to put certain songs together. Once we have the 
shell of that, we run through it with Jeffrey, who might 
say, “The talking here should reflect this.” A large part 

of my directing Patti is the curation of what she’s singing, 
and the sequence of it. I try to give it a form that makes 
sense to her, like she’s telling a story lyrically.

Thalken
For me, it starts off with just learning the notes as written. 
Patti can let it ferment, and she might ask if we can try a 
song a half-step higher, or lower, or what if we did a key 
change. It took us a while to find our way into some of these 
songs: how were we going to do them in a way that feels 
unique to us and isn’t copying someone else’s take on them? 

Richman
We all love each other, we’ve been doing this for a long 
time, so when you’re in the room, there’s no slack—
everyone is at the top of their game. Then, to hear Patti 
communicate what we do in rehearsal before an audience 
of 2,000 or 3,000 people—I don’t get that in my day job 
[as a television writer and producer]. 

Thalken 
What I like about our collaboration is the freedom that we 
all have to express an opinion. Even if it’s shot down, we 
can express it without any fear of people saying, “That’s 
a terrible idea!” We can be very honest with each other.

WHAT DO YOU MOST ADMIRE IN PATTI AS AN ARTIST?
Wittman
Such an amazing voice is rare for someone who’s been 
singing as long as she has. She’s still singing “[Don’t Cry 
for Me] Argentina” in all its glory! But she also has a great 
stillness, and she can really weave a spell. The older she 
gets, the more powerful that becomes. 

Thalken
She’s a very honest performer onstage, and she’s very 
honest when you’re working with her. 

Richman
She has a miracle of a voice, and it’s remarkable that she 
has this insane gift and ability to go onstage and really 
dazzle audiences. Some of them have been her fans for 
40 years. The more she performs this show, the more 
relaxed she is. It’s the most comfortable I’ve ever seen her. 
She’s just magnificent.  

Roger Pines writes regularly for Opera magazine (U.K.),
opera-company programs throughout America, and 
major recording companies. He has been a faculty member 
at Northwestern University’s Bienen School of Music 
since 2019.
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