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Lyric Opera of Chicago is redefining 
what an opera company can be. We 
stand at the intersection of artistic 
excellence and civic purpose, harnessing 
the full power of opera — voices, 
orchestra, stagecraft, and story — to 
illuminate the emotions and narratives 
that define the human experience. We 
create one-of-a-kind shared moments, 
with a dedication to performance at the 
highest level. We know that this art form 
moves people in ways nothing else can. 
And we welcome you to where life sings.

Welcome 
to          

John Mangum
General Director

Enrique Mazzola
Music Director

Photo: Leah Wellman/Lyric Opera of Chicago



Christian Van Horn as Don Giovanni
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From the Chair and 
the General Director

As we did 72 years ago, before there even was a Lyric Opera of Chicago, we begin the fall with Don 

Giovanni. In 1954, our intrepid founder, Carol Fox, wanted to see if our city was ready for a permanent 

opera company, so she sent up a trial balloon — two nights of Don Giovanni on 30-year-old sets with a 

stellar cast imported from New York. Both nights sold out, the endeavor very nearly broke even, and Fox, 

along with her partners Lawrence Kelly and Nicola Rescigno, had the proof she needed. Lyric was born.

This fall, we conclude our three-season traversal of the Mozart-Da Ponte operas, considered 

a pinnacle of the repertoire, with this revival of legendary Chicago director Robert Falls’ beloved 

production. With our Music Director Enrique Mazzola on 

the podium, and a stellar array of talents on our stage and 

in our pit, it promises to be an unforgettable experience.

    Rising-star sopranos Nina Solodovnikova (Donna Elvira) 

and Anna El-Khashem (Zerlina) make their debuts here, 

as does Tommaso Barea (Leporello), who is making 

waves on the international scene; Mané Galoyan (Donna 

Anna) returns following her thrilling debut in our 2024/25 

Rigoletto. Another dear friend of Lyric, the magnificent 

tenor Lawrence Brownlee, joins them as Don Ottavio.

    In the title role, it’s wonderful to welcome back world-

renowned bass-baritone Christian Van Horn for his 20th role on our stage. Though his official debut 

would come later in 2004/05 as King of Egypt in Aida, Van Horn, an alumnus of our Ryan Opera 

Center, was also part of the star-studded Don Giovanni that opened that season. Then, he was the 

Masetto understudy for none other than Kyle Ketelsen, who will step into the lead role for the final two 

performances of this run, making Ketelsen the only singer to appear as Masetto, Leporello, and Don 

Giovanni in Lyric’s history. 

All of this is only possible because of you, our beloved audience. Your presence here, whether 

for the first time or across decades, makes this level of live performance possible, and, for that, you have 

our enduring gratitude. Enjoy the performance!

JOHN MANGUM
General Director, President & CEO, 
The Women’s Board Endowed Chair 

CRAIG C. MARTIN
Chair of the Board 

Welcome to Lyric’s New Season!
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Taking His Seat

Craig C. Martin becomes 
Chair of Lyric’s Board of Directors 
as the company approaches 
its 75th anniversary.
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Lyric’s new board Chair arrives at an exciting moment for the company 
— and he has an exciting vision for the future.
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Craig C. Martin came to opera by way of the Denver 
Broncos.

“My opera story is not the same as a lot of other lovers 
of the art form,” he says. His parents did not drag him to La 
Bohème. “They dragged me to Denver Broncos football games.”

Opera arrived later, in Boston, on a date with the 
woman who would become his wife. The opera was Aida, 
and something about the combination of music, drama, 
and spectacle took hold. The couple has since seen Aida 
at Lyric Opera of Chicago and in Verona, in the Roman 
amphitheater, complete with animals, procession, and all the 
grandeur Verdi could reasonably inspire.

“So, if I have to name a favorite,” Martin says, “Aida is 
the one.”

It is an appropriately personal beginning for someone 
who, this past June, became Chair of Lyric’s Board of 
Directors after two decades of service to the company. 
Martin, the Chairman, Americas of Willkie Farr & Gallagher 
LLP, an elite global law firm, is widely recognized as one of 
the country’s top lawyers. He arrives in his Lyric role not 
simply as an admirer of opera, but as someone with firm 
ideas about what great institutions mean to a city, what 
those institutions owe the future, and what the people 
fortunate enough to lead them owe in return.

For Martin, Lyric belongs in the first rank of the 
institutions that make Chicago.

“We live in the city, we raised our children in the city, 
we work in the city,” he says. “Lyric is a core cultural 
institution, part of what makes Chicago a global city.”

That conviction has had practical consequences.
After joining Lyric’s board, Martin looked at the 

significant annual expenditure on outside legal counsel. 
He asked why a nonprofit was spending so much on lawyers 
and was told Lyric was receiving a discount.

His response was characteristically economical.
“That’s not good enough.”
Martin believed that lawyers, particularly those at large 

firms, had a responsibility to give their expertise as well as 
their money. When the inevitable question came back, what 
was he prepared to do about it? Martin had an answer.

“Look, we’ll do it pro bono.”
And they did. The commitment grew into substantial 

pro bono legal support for Lyric, connecting Martin’s 
professional life with a conviction that has animated his civic 
life for years.

“To whom much is given, much is required,” he says.

There is biography behind that belief. Martin was the first 
generation in his family to attend college. His family was not 
poor, but it was not we althy either, and paying for college 
and law school was not a given.

“I started with nothing. I will die with nothing,” he says, 
meaning it, as he is quick to explain, in a theological sense. 
“While you are here, you have a fundamental duty not only 
to your family, but to your community and those all around 
you. You have to give it back. You don’t just get to take.”

For Martin, Lyric is one particularly glorious way of 
doing that.

He assumes the chairmanship at an intriguing moment. 
Lyric has come through the disruption of the pandemic in 
strong financial condition and with large ambitions. Martin 
speaks with obvious respect for the company’s history, but 
nostalgia is not much of a governing philosophy for him.

“We’re not trying to replicate what Lyric looked like in 
1987,” he says. “We’re trying to move to what Lyric looks like 
in 2040, 2050, and beyond.”

The line captures something essential about the way 
Martin sees the institution. The question is not whether Lyric 
should choose between tradition and innovation. It is how a 
great opera company can embrace both, at the highest level 
of artistic achievement.

That means Mozart. It means Wagner. It also means 
being willing to test the boundaries of what belongs on the 
Lyric stage.

Martin points to A Night of Mellon Collie and Infinite 
Sadness, the Lyric presentation built around the Smashing 
Pumpkins album. It brought a dramatically new audience 
into the opera house. For Martin, who had last seen Billy 
Corgan perform at Metro in the 1990s, it also produced an 
irresistible encounter.

“I saw you last at a live show at Metro in the ’90s,” 
Martin remembers telling Corgan. “And I liked your 
performance at Lyric more.”

Corgan laughed.
Martin calls the production “groundbreaking,” but he is 

equally clear about what it did not mean. Innovation is not a 
repudiation of opera’s inheritance. Lyric can welcome people 
through new doors without closing the old ones.

“We are going to continue to be what you would think 
of as a traditional great opera company,” he says, “but 
certainly we’re going to be innovative.”

The stakes, in Martin’s view, extend beyond 
programming. He talks about creating an opera company 
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sustainable for the next 100 years: fiscally responsible, 
artistically uncompromising, and capable of inspiring the 
interest that the art form deserves. He wants Lyric to reach 
outward, to be welcoming, and to make the extraordinary 
talent inside the opera house matter to the wider city.
	 And rather than dwell on the difficulties confronting 
opera, Martin prefers a more interesting pair of questions:
	 “What do we want to be famous for? What makes us 
great?”

One answer is already taking shape.
	 Martin’s chairmanship 
comes as Lyric prepares for 
the return of its interrupted 
Ring cycle, an undertaking 
whose scale seems perfectly 
matched to his ambitions for 
the company.
	 “In the opera world, 
maybe the ultimate 
accomplishment is the 
Ring cycle,” he says. “It’s a 
pinnacle.”
	 Its return carries 
particular resonance as 
Lyric approaches its 75th 
anniversary in 2029, as well as 
the 100th anniversary of the 
opera house itself. To Martin, 
the Ring is more than an 
artistic feat. It is a declaration 
of confidence in Lyric’s place 
in Chicago, in American opera, and on the international 
stage.
	 Yet for all the talk of artistic stature, innovation, and 
institutional strength, Martin’s idea of Lyric ultimately comes 
down to something more elemental: what happens to a 
person in the theater.
	 “Lyric is a wonderful institution,” he says. “It is an 
institution that should be for everyone, not for a few.”

	 He wants the person who enters the opera house, 
regardless of who they are or where they come from, to 
walk out astonished by what human beings can create 
together.
	 “Amazing, I saw one of the greatest events in our 
human culture,” is how Martin imagines the reaction.
	 “It should elevate you.”
	 That sense of wonder may also explain one of his 
favorite Lyric memories.
	 In 2011, Martin was running the American Bar 
Association meeting in Chicago and participated in a 

program about opera with 
Justice Ruth Bader Ginsburg, 
whose devotion to the art 
form was legendary. Ginsburg 
wanted to see Lyric.
	 But she did not want the 
standard tour.
	 The Grand Foyer, the 
theater, and the stage were 
not enough. Justice Ginsburg 
wanted to see the rafters.
	 And so, Craig Martin, 
then-General Director 
Anthony Freud, and a 
Justice of the United States 
Supreme Court began 
climbing the metal stairs 
high above the stage, into 
the realm of pulleys, weights, 
and backstage machinery. 
A federal marshal led the 

procession. Another followed behind.
	 And Justice Ginsburg made the trip in her white gloves.
	 “Truly,” Martin says, “an ‘only at Lyric’ moment.”
	 For a man who believes a great opera company should 
honor its past without being confined by it, perhaps there is 
something fitting in the image: Ruth Bader Ginsburg, gloves 
and all, leaving the conventional tour behind and climbing 
higher to see how the whole magnificent thing works.  

Lyric is a core cultural 
institution, part of 
what makes Chicago 
a global city.
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Accessibility at Lyric

American Sign Language
ASL interpretation is available at select 
performances for all operas in English and for 
select performances in other languages.

Audio Description 
Expert audio-described performances are 
scheduled for each production.

Auracast
Lyric has introduced new Auracast assistive 
listening technology for every performance. 
Built on Bluetooth Low Energy audio, Auracast 
broadcasts sound directly from the stage 
and orchestra pit to compatible hearing aids, 
cochlear implants, and earbuds.  

Braille Programs 
Braille programs may be borrowed from the 
coat check located between aisles 2 and 3 on 
the main floor for any mainstage production.

Large-Print Programs 
Large-print programs are available for all 
performances from the coat check located 
between aisles 2 and 3 on the main floor.

Opera is for everyone, and at Lyric, that belief shapes everything we do. Every 

patron deserves an experience built for them, and our accessibility services help make 

that possible. For more information, visit lyricopera.org/accessibility, or contact 

Audience Services at 312.827.5600 or audienceservices@lyricopera.org.

Opera Glasses 
High-powered opera glasses are available 
at no cost from the coat check located 
between aisles 2 and 3 on the main floor.
A valid driver’s license, state identification, 
or major credit card is required as a security 
deposit.

SoundShirts 
SoundShirts, which use touch sensation to 
provide wearers the ability to feel the music 
on their upper body, are available at select 
performances.

Touch Tours 
Guided Touch Tours, tailored to patrons who 
are blind or have low vision, are given prior 
to select performances at 12:00 p.m.

Wheelchair Accessibility 
Wheelchair platforms are available 
throughout the opera house for patrons 
wishing to remain in their wheelchairs for the 
performance. 

Patrons wearing SoundShirts.



The 2026/27 Season kicks off 
with one of Mozart’s greatest 
masterpieces, a thrilling tale 
of deceit and retribution. With 
sharp humor and high drama, 
Don Giovanni tells the story of a 
charismatic lord whose unrepentant 
lustfulness brings about a most 
spectacular demise.

Photo: Christian Van Horn as Don Giovanni. Leah Wellman/Lyric Opera of Chicago
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Lyric Opera of Chicago.
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Opera in two acts in Italian
Music by Wolfgang Amadeus Mozart
Libretto by Lorenzo Da Ponte
October 10, 13, 15, 18m, 21m, 24, 30, and November 1m, 2026

First performed at the Premiere Estates Theatre, Prague on October 29, 1787.
First performed by Lyric Opera of Chicago on February 5, 1954.

CHARACTERS IN ORDER
OF VOCAL APPEARANCE

Leporello		  Tommaso Barea+
Donna Anna		  Mané Galoyan
Don Giovanni		  Christian Van Horn••
			   Kyle Ketelsen (10/30, 11/1)
Commendatore	 David Leigh+
Don Ottavio		  Lawrence Brownlee
Donna Elvira		  Nina Solodovnikova+
Zerlina 		  Anna El-Khashem+
Masetto 		  Christopher Humbert, Jr.••

Conductor			   Enrique Mazzola
Director			   Robert Falls
Set Designer			   Walt Spangler
Costume Designer		  Ana Kuzmanic
Lighting Designer		  Duane Schuler
Chorus Director 		  Michael Black
Choreographer 		  August Tye
Wig & Makeup Designer	 John Metzner
Associate Director		  Jordan Lee Braun
Assistant Director		  Katrina Bachus
Stage Manager		  Rachel A. Tobias
Musical Preparation		  Michael Banwarth••
				    William C. Billingham
				    Austin Chanu^
				    Susan Miller Hult
				    Noah Lindquist
				    Jerad Mosbey
				    Stefano Sarzani
Fortepiano			   William C. Billingham
Prompter 			   Susan Miller Hult
Fight & Intimacy Director	 Andrew Rathgeber
Projected English Titles	 Colin Ure

ASL Interpreters (10/18)	 Veramarie Baldoza
				    Crom Saunders
Audio Description (10/18)	 Martin Wilde

	 +	Lyric debut
	••	Alumnus, The Patrick G. and Shirley W. Ryan Opera Center
	 ^	 Solti Foundation U.S. Opera Residency

Actors 
Emerson Elias, Emily Goldberg, Jacob Herr, 
Nick Vidal, Lucy Zukaitis
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APPROXIMATE TIMINGS
This production will be performed
with one intermission. 
Act I	 1 hour 35 minutes
Intermission 	 30 minutes
Act II 	 1 hour 20 minutes
Total 	 3 hours 25 minutes

Synopsis

ACT I
Scene 1: The street outside the Commendatore’s house
Leporello stands guard for Don Giovanni’s latest conquest. Suddenly 
Giovanni rushes out pursued by Donna Anna, who calls for help. 
Her father challenges Giovanni and is murdered by him. Returning 
with her fiancé, Don Ottavio, Anna vows to have vengeance.

Scene 2: A village square 
Giovanni, who had previously abandoned Donna Elvira, now flees, 
referring her to Leporello, who recites the catalogue of Giovanni’s 
conquests. Masetto and Zerlina, soon to be married, celebrate with 
their friends. Giovanni orders Leporello to escort Masetto and the 
peasants to his villa. Once Masetto is gone, Giovanni seduces Zerlina. 
Elvira warns the girl to avoid Giovanni. Anna and Ottavio request 
Giovanni’s help in punishing the Commendatore’s unknown assassin. 
Elvira returns, but Giovanni dismisses her as a madwoman. Once 
they’ve gone, Anna suddenly realizes that this was, in fact, her 
father’s murderer.

Scene 3: The garden of Don Giovanni’s villa 
Giovanni orders Leporello to prepare a feast for that evening. Zerlina 
persuades Masetto to forgive her. Giovanni resumes his pursuit of Zerlina 
and, upon discovering Masetto, persuades the couple to enter the villa with 
him. Anna, Elvira, and Ottavio arrive, masked and intent on vengeance. 
Leporello invites them — on Giovanni’s behalf — to attend the party.

Scene 4: The ballroom of Don Giovanni’s villa 
Giovanni tells Leporello to distract Masetto, then leads Zerlina to another 
room. Suddenly her screams alarm the party guests. Giovanni blames 
Leporello for attacking Zerlina. Anna, Elvira, and Ottavio unmask and 
denounce Giovanni. 

INTERMISSION

Time 1920s | Place  A small village in Spain

Don Giovanni Production Sponsors

THE ENRIQUE 
CIRCLE

THE NEGAUNEE
FOUNDATION

LISBETH STIFFEL JULIE & ROGER
BASKES

MARLYS
A. BEIDER

RANDY L. &
MELVIN R.* BERLIN

BULLEY &
ANDREWS

*Deceased Building Matters®

Presenting Season Sponsor Don Giovanni Presenting Sponsor

THE NEGAUNEE
FUND FOR MOZART
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Lyric Opera of Chicago gratefully
acknowledges the support of the 
NIB Foundation Italian Opera 
Endowment and The Regenstein 
Foundation Mozart Opera Endowment, 
in honor of Ruth Regenstein.

Additional Costumes by San Francisco 
Costume Shop, Seams Unlimited, and 
Vicky Neufeld.

By arrangement with B&H Music 
Publishing Inc., U.S., Canadian and Latin 
America agent for Baerenreiter Music 
Corp., publisher and copyright owner. 

ACT II
Scene 1: The street below Donna Elvira’s hotel
Leporello wants to quit working for Giovanni, but is induced to stay. 
Giovanni exchanges clothes with Leporello in order to seduce Elvira’s 
maid unrecognized. Elvira appears at a window of her hotel room, 
lamenting Giovanni’s cruelty. He asks her to come to him, but it’s with the 
disguised Leporello that she leaves. Giovanni then serenades the maid. 
When Masetto arrives with some armed villagers, Giovanni sends the 
men off and detains Masetto, whom he beats viciously. Masetto’s cries 
bring Zerlina, who comforts him.

Scene 2: A church 
Leporello eludes Elvira but is discovered by Anna, Ottavio, Masetto, and 
Zerlina. Leporello reveals his true identity, begs for mercy, and escapes. 
Ottavio asks his companions to comfort Anna until he can return as the 
messenger of her vengeance. Elvira admits that although Giovanni has 
betrayed her, she still pities him. 

Scene 3: A cemetery 
Giovanni tells Leporello about his latest adventures. The two hear 
the Commendatore’s voice emanating from a statue. Giovanni orders 
Leporello to invite the statue to dinner.

Scene 4: Donna Anna’s house
Anna begs Ottavio to wait to marry her until her grief for her father has 
subsided. When he berates her for treating him cruelly, she assures him 
of her love.

Scene 5: Don Giovanni’s dining room
Giovanni is enjoying food and wine when Elvira bursts in, imploring him 
to change his ways, but he ignores her pleading. The statue arrives and 
orders him to repent. Giovanni refuses and is dragged to hell. Leporello 
tells Anna, Ottavio, Elvira, Zerlina, and Masetto what has happened, and 
all proclaim the end of an evildoer.  

Maestro Enrique Mazzola is genereously sponsored by THE ENRIQUE CIRCLE



Mika Kares and Lucas Meachem reach their final confrontation, 
in Lyric 2019/20 production.
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Revenge and Love: 
The Don Giovanni Puzzle
With a splendid score almost constantly in tension with an ambiguous 
libretto and provocative anti-hero, the opera nevertheless continues 
to entrance. That may be among Mozart’s greatest achievements.
By Martha C. Nussbaum

Don Giovanni is a glorious enigma. Its music is utterly 
enthralling, and yet its sentiments are confusing, perhaps 
also confused. Is the listener to be captivated by the Don, 
and to feel a sense of loss when he leaves the world — as 
many romantic interpreters have believed? If so, there is one 
sort of problem: This Don is a really horrible person, who, 
despite a certain boyish energy and charm, has no sympathy 
at all for anyone else and who uses a combination of class 
dazzle and sheer force to make his conquests. If audiences 
of a bygone era (or, at any rate, their male members) viewed 
this behavior indulgently, surely audiences today cannot.
	 Mozart (1756-1791) typically portrays this sort of 
domineering masculinity in a very negative light (think of 
the Count in The Marriage of Figaro); he prefers men who 
approach women with gentle and tender sentiments (even 
when, like the lovers in Così fan tutte, their emotions aren’t 
going to last very long). Or is the Don a scoundrel for whose 
punishment we should be rooting all the time, as librettist 
Lorenzo Da Ponte’s subtitle, “The Profligate Punished” 
(Il dissoluto punito) suggests? If so, there is another sort of 
problem: Mozart is virtually obsessed with the repudiation 
of a morality based upon revenge. Again and again, in 
Idomeneo, The Marriage of Figaro, The Magic Flute, and, 
most obviously, La clemenza di Tito, mercy and gentleness 
win out over vindictiveness and hate — not just in the 
libretti, but also, and more powerfully, in the music.  
	 Where, then, in this opera, is the Mozart whose gentle 
humanity we love? It’s tempting to agree with the great 
opera critic Joseph Kerman (1924-2014): Da Ponte gave 
Mozart a libretto that was in some ways a bad fit for the 
composer’s own emotional preoccupations, and Mozart did 
the best he could. 

Before we conclude that Kerman is right, however (and 
I think he is at least partly right), we need to consider the  
romantic interpretation, since it is so influential. According 
to a long line of (male) critics, beginning at least with the 
19th-century Danish philosopher Søren Kierkegaard (1813-
1855), and including my own teacher, the distinguished 
British philosopher Bernard Williams (1929-2003), the 
Don is an emblem of erotic striving and sexual energy, 

a kind of life force whose doom leaves the world gray 
and impoverished. Such interpreters hear in the opening 
D minor of Don Giovanni’s overture the heralding of a new 
post-baroque and post-religious era (never mind that this 
same music is later associated with the very conventional, 
religious Commendatore). They go on to represent the Don as 
eros incarnate. But can this be correct, when the Don needs 
force so often to achieve his ends (even with Zerlina, initially 
interested though she is)? And when he so conspicuously 
lacks characteristics that Mozart elsewhere associates with 
the ability to inspire love in a woman — such as tenderness, 
humor, playfulness, an inner life?
	 Susanna (in Figaro) says of Cherubino, “If women love 
him, they surely have good reason.” Could anyone say this 
with a straight face about the Don? Rather, we should say, 
“If women love him, they’re bewitched by wealth, class, and 
false promises.” He certainly lacks the appealing playfulness 
of the Don in Tirso de Molina’s The Prankster of Seville 
(El Burlador de Sevilla, 1630), probably the first literary 
example of the Don Juan legend. He doesn’t have ideas 
either, as Molière’s Don Juan, another of Da Ponte’s sources, 
conspicuously does. Taking these characteristics away, Da 
Ponte leaves only hollowness in their place. Mozart further 
emphasizes the Don’s hollowness by refusing him a full-scale 
aria, in which inner thoughts and feelings could be explored. 
He’s little more than a series of elegant poses: a “No-Man” (as 
musicologist Wye Jamison Allanbrook (1943-2010) puts it in 
her subtle and important study of Don Giovanni and Figaro). 
And lest we try to reply that rape was not viewed in such a 
negative light in Mozart’s time, we should remember that 
even the not-very-moral Leporello protests, “But Donna Anna 
didn’t ask to be raped.”
	 Nor is the Don’s music (as opposed to the opera’s) at 
all innovative or romantic. It is either banal, if pleasing (the 
serenade) or manic (the so-called “Champagne Aria,” lasting 
a mere 90 seconds), or borrows a spurious tenderness in 
the service of violence to come (“Là ci darem la mano” — in 
which, as Kerman noted in a 1990 essay, all the real musical 
invention is supplied by Zerlina). We have only to compare 
this “hero” with genuine romantic heroes, such as the 
Werther of Goethe and Massenet, in order to see that he’s 
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not that sort of thing at all: no boundless inner world, no 
surging love, no subjectivity at all, musical or verbal.
	 I fear that these romantic male critics have been duped 
by the evident power of Mozart’s music into locating this 
“demonic” power in the person of the Don, where it surely 
does not reside. Perhaps the idea of boundless sexual energy 
without love or tenderness has appeal for men of a certain 
age — but that doesn’t license projecting those sentiments 
onto Mozart, who associated music of enormous power and 
gravity with the critique of the Don and his actions. 
	 So far as our first enigma is concerned, then, the opera 
gives a clear answer: the Don is a horrible and empty 
person, whose passing we should not lament, and who 
surely is not (as Williams oddly asserted) the source of the 
vitality of all the other characters. Mozart never glorified 
male abuse and silencing of women; he was, in some ways, 
a man more of our current era than of his own. Da Ponte 
was different, and perhaps some of his Donnish sensibility 
creeps at times into the libretto he wrote for Mozart — here 
Kerman is insightful. Nonetheless, even the libretto clearly 
condemns the Don’s behavior, so there is little if any tension 
between libretto and music.

Our second enigma is far more difficult, since the 
desire for revenge motivates all the other characters of 
the opera much of the time, and it surely gives the plot its 
structure. Here Kerman’s idea fully convinces: the libretto 
requires revenge, but Mozart evidently has a hard time 
subscribing wholeheartedly to the cruel punishment of 
anyone — a reason why the final ensemble has always been 

felt unconvincing and flat, and has sometimes been cut in 
performance, including by Gustav Mahler (although this 
practice is seldom encountered today). Does Mozart, then, 
find any way to extricate himself from the trap set for him by 
Da Ponte’s libretto? The trap of making revenge look fitting 
and mercy inappropriate?
	 Searching for an alternative and more typically 
Mozartean emotional statement, one might first try turning 
to Don Ottavio, who surely does express sentiments of 
sympathy and altruism that are highly Mozartean, and 
closely linked to Mozart’s rejections of revenge in other 
operas — particularly in his beautiful aria in Act One,  
“Dalla sua pace.” 
	 Alas, this aria was added for the Vienna performance at 
the request of a singer who had trouble with the florid runs 
of the Act Two aria, “Il mio tesoro” (which was cut on that 
occasion), so it can’t have been an original part of Mozart’s 
conception. And in any case, Don Ottavio, though sensitive 
and in many ways appealing, is a thoroughly conventional 
figure, pursuing revenge throughout the opera as much as 
anyone else.

The answer, then, must be found by turning to the opera’s 
trio of remarkable women, surely the prime sources of its 
extraordinary vitality and musical glory. Though required 
by the plot to approve of the punishment of the Don, each 
of them has a moment in which she turns away from the 
morality of revenge to embrace a richer conception of love. 
For Zerlina, access to tenderness is easy, since, as a young 
peasant woman, she has no outsize attachment to honor (for 

Don Giovanni with Amanda Majeski, Ben Bliss, 
and Rachel Willis-Sørensen
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Mozart always a trap) to stand in her way. In the sensuous 
and tender “Vedrai, carino,” she says that sexual love can 
heal the wounds created by a vain competition between 
men: the body affirms what hierarchical culture so often 
denies. James Joyce knew what he was doing in Ulysses 
when he imagined the earthy Molly Bloom singing this role 
(as, indeed, when he, or, rather, his protagonist Leopold 
Bloom, implicitly cast the Don as Blazes Boylan, Molly’s 
empty and boring lover). 
	 The two aristocratic ladies have a more difficult time 
with tenderness since, in an honor culture, outraged honor 
seems to demand steely revenge. Donna Anna even puts this 
honor culture in its best possible light in her splendid aria, 
“Or sai chi l’onore,” which makes the demand for bloodshed 
sound almost like a high-minded assertion of human dignity 
with no downside. By the opera’s end, however, Donna 
Anna sings a different tune, literally: the stately, flowing 
first half of her aria, “Non mi dir,”  in which she expresses 
tenderness to Ottavio, and its vigorous second section, with 
its excited hope for a future of love with him.  Both sections 
sound so unlike her earlier stern self that they puzzle many 
interpreters. (Peter Sellars even staged the aria with Donna 
Anna high on drugs, to explain the sudden shifts of mood.) 
Could one not say, however, that Anna, who knew how to be 
a lady, has now discovered how to be human? 
	 Donna Elvira is all along, in a sense, the opera’s 
emotional center, since it is through her distress and 
distraction that we see what this Don is worth and what his 

vaunted glory comes to. It is surely not very satisfactory, 
however, that the way in which she departs from the 
revenge mentality and embraces compassion (“pietà”) is 
through a renewed love for the Don! It would have been 
nicer, one feels, if she could have found a new love interest 
— but the plot does not provide one for her. Still, her 
emotional shift is the focus, and its unsatisfactory object is 
less important. “Mi tradì quell’alma ingrata” is another aria 
added at the Vienna premiere and so was not an original 
part of the score or libretto. But in this case the opera’s 
overall plan appears to require the addition: the plan is 
really not about the Don at all — it’s about the emotional 
journey of these three women, each wronged, each tempted 
by revenge, but each, in the end, overcome by love. And 
it’s also about how each, through that change, awakens to a 
life that is less exhausted (for revenge is very fatiguing), less 
strained, more capable of genuine delight and happiness.
	 That, I believe, is Mozart’s plan. Or, rather, it’s what, 
being Mozart, he made of a libretto that was at best an 
incomplete fit with his insights and sensibilities. Don 
Giovanni remains a puzzle, but its searingly powerful music 
and its complex, often surprising emotions give listeners an 
unparalleled journey into the human heart.   

Martha C. Nussbaum, Ernst Freund Distinguished Service 
Professor of Law and Ethics at The University of Chicago, is 
the author of the recent The Republic of Love: Opera and 
Political Freedom.
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Director’s note

When I first began work on this 
production of Don Giovanni in 2013, 
I certainly never imagined that I 
would have the opportunity to return 
to it twice more. One of the pleasures 
— and surprises — of revisiting 
a great work is discovering how 
remarkably malleable it can be. The 
notes of the score remain the same, 

the words remain the same, and yet the opera somehow 
changes. Or perhaps we change, and consequently hear 
and see different things in it. Every time I return to Don 
Giovanni, it reveals something different. 
	 Mozart and Da Ponte called the opera a dramma giocoso 
—  “humorous drama” — and 
that contradiction remains 
essential to me. It begins with 
attempted sexual assault and 
murder and ends with a man 
being dragged into hell. In 
between, it can be uproariously 
funny. Farce gives way to 
terror; erotic comedy turns 
suddenly cruel; moments of 
extraordinary beauty coexist 
with appalling behavior. It is 
funny and yet not funny, often 
almost simultaneously. Mozart 
never allows us the comfort of 
remaining in a single emotional 
world. 
	 That was one reason I originally placed the production 
in Spain in the 1920s, a period poised uneasily between an 
older social order and the modern world. Giovanni belongs 
naturally to such a landscape. He possesses wealth, position, 
and enormous freedom of movement, but he also has the 
glamour and velocity of a new kind of celebrity. He enters 
a room and alters its temperature. 
	 I have never thought of Giovanni simply as the 
charming rake or lovable libertine of theatrical tradition. He 
is a monster. But — and this is crucial — he is a seductive 
monster. His charisma is real. So are his wit, his vitality, his 
appetite, and his astonishing capacity to live entirely in the 
present tense. 

	 If he were merely repellent, the opera would be much 
simpler and considerably less disturbing. Mozart gives him 
an almost irresistible life force even as Da Ponte shows us 
the human wreckage left behind him. 
	 The three women who encounter Giovanni are 
consequently not variations on the same victim. Donna 
Anna, Donna Elvira, and Zerlina respond to him in 
profoundly different ways. Anna seeks justice. Zerlina is 
attracted, frightened, and finally able to protect herself. 
Elvira may be the most complicated of all: furious at 
Giovanni, humiliated by him, determined to expose him — 
and still emotionally bound to him. Mozart gives each of 
them an independent musical and psychological life. 
	 And then there is Leporello. Each time I return to the 

opera, I find myself increasingly 
fascinated by his predicament. 
He knows exactly what 
Giovanni is. He condemns him, 
enables him, envies him, profits 
from him, and repeatedly 
threatens to leave — yet stays. 
He is comic, but his complicity 
is not. Through Leporello the 
opera asks an uncomfortable 
question that extends far 
beyond Giovanni himself: What 
responsibility belongs to those 
who recognize destructive 
behavior and nevertheless 
continue to serve it? 
	 Finally, Giovanni is offered 

something almost no one else in the opera receives: an 
unmistakable opportunity to change. He refuses. Whether we 
understand that refusal as extraordinary defiance, absolute 
narcissism, or simply an incapacity to imagine any existence 
other than his own, Mozart refuses to soften it. Giovanni goes 
to his death insisting on remaining Giovanni. 
	 More than a decade after I first entered this 
extraordinary opera, I find myself less interested in solving 
its contradictions than in allowing them to remain alive. 
Comedy and horror, attraction and revulsion, freedom and 
responsibility continually collide. Perhaps that is why Don 
Giovanni survives every attempt to explain it — and why 
every time I return to it, it reveals something different.   

By Robert Falls

Mozart and Da Ponte 
called the opera a

dramma giocoso — 
and that contradiction 

remains essential.
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Artist profiles
CHRISTIAN VAN HORN 
DON GIOVANNI
Previously at Lyric: 19 roles since 2004/05, 
most recently Don Ruy Gomez de Silva/Ernani 
(2022/23) and Banco/Macbeth (2021/22). 

This season, the American bass-baritone and Ryan Opera Center 
alumnus makes returns to San Francisco Opera as Jacopo Fiesco in 
Verdi’s Simon Boccanegra, Wiener Staatsoper as Méphistophélès in 
a new production of Berlioz’s La Damnation de Faust and in the title 
role of Don Giovanni, and the Bayerische Staatsoper and Théâtre 
des Champs-Élysées as Méphistophélès in Gounod’s Faust. He joins 
Washington Concert Opera for Massenet’s Don Quichotte and brings 
the title role in Bartók’s Bluebeard’s Castle to the Royal Ballet and 
Opera, Théâtre des Champs-Élysées, the Münchner Philharmoniker, 
and Orchestre Philharmonique de Monte-Carlo. On the concert stage, 
Van Horn joins the Gran Teatre del Liceu for Verdi’s Requiem with 
conductor Nicola Luisotti and soprano Lise Davidsen, and appears with 
the New York Philharmonic and Gustavo Dudamel for Beethoven’s 
Symphony No. 9. At the Metropolitan Opera, he joins Yannick Nézet-
Séguin for the Diamond Jubilee: 60 Years at Lincoln Center. Other Lyric 
highlights include Count Walter/Luisa Miller (2019/20), Méphistophélès/
Faust (2017/18), Escamillo/Carmen (2016/17), and Narbal/Les Troyens 
(2016/17). Last season, Van Horn returned to the Metropolitan Opera 
as Giorgio Walton in a new production of Bellini’s I Puritani, which was 
part of The Met’s Live in HD series, and as Escamillo in Bizet’s Carmen, 
a role he sang also at the Wiener Staatsoper later in the season. Van 
Horn returned to the Théâtre des Champs-Elysées as Méphistophélès in 
Berlioz’s La Damnation de Faust and sang Filippo II in Verdi’s Don Carlo 
at The Dallas Opera, a role he debuted the prior season in the opera’s 
French version.  

KYLE KETELSEN 
DON GIOVANNI (10/30, 11/1)
Previously at Lyric: 9 roles since ince 2004/05, 
most recently Howard/The Listeners (2024/25) and 
Dulcamara/The Elixir of Love (2021/22).

Last season, the American bass-baritone debuted at the Opéra national 
de Paris in the title role of Don Giovanni. He returned to Staatsoper 
Hamburg to sing Jochanaan in a new production of Salome, and to the 
Metropolitan Opera to sing Escamillo in a new production of Carmen, 
and reprise the role of Richard in The Hours. Recent highlights at Lyric 
include soloist in Mozart’s Requiem (2023/24) and King of Scotland/
Ariodante (2018/19). Other recent highlights include a return to Wiener 
Staatsoper in the title role in Don Giovanni, concert engagements 
including Beethoven’s Missa solemnis with the Chicago Symphony 
Orchestra conducted by Riccardo Muti, and his first performances 
of Mendelssohn’s Elijah with the Utah Symphony. Ketelsen recently 
returned to LA Opera as Golaud in Pelléas et Mélisande. In previous 
seasons, Ketelsen made house debuts at Wiener Staatsoper in the 
title role of Don Giovanni and at Teatro de la Maestranza as Golaud in 
Pelléas et Mélisande. He returned to Canadian Opera Company in the 
title role of Bluebeard’s Castle and sang Escamillo in Carmen with the 

RTVE Symphony Orchestra in Madrid. He returned to the Bayerische 
Staatsoper Munich for his role debut as Kaspar in Der Freischütz in a 
new production by Dmitri Tcherniakov, and to Dutch National Opera for 
his role debut as Adahm in Rudi Stephan’s Die ersten Menschen.

MANÉ GALOYAN
DONNA ANNA  
Previously at Lyric: Gilda/Rigoletto (2024/25).

This season, the Armenian soprano appears in 
two new productions, both role debuts, at Teatro 

Real, first as Amelia Grimaldi in Simon Boccanegra, then as the title role 
in Kát’a Kabanová. Other appearances include a role and house debut 
as Magda in a concert performance of La rondine at the Théâtre des 
Champs-Élysées with the Orchestre National Bordeaux Aquitaine, and 
role debuts as Micaëla in Carmen at the Bayerische Staatsoper, Mimì in 
La Bohème at Seattle Opera, and Fiordiligi in a new production of Così 
fan tutte at Santa Fe Opera. In concert she makes her Boston Symphony 
Orchestra debut at Tanglewood in Beethoven’s Symphony No. 9. Last 
season Galoyan made several notable role debuts, including Gretel in 
Hansel and Gretel with Houston Grand Opera, Soleá in El gato montés 
at the Teatro de la Zarzuela in Madrid, and the title role in Iolanta for 
her house debut at Opéra de Rouen. She returned to the Metropolitan 
Opera as Musetta in La Bohème, Deutsche Oper Berlin as Suor Angelica 
and Lauretta in Il trittico, and Atlanta Opera as Violetta in La traviata. 
In concert, she returned to Deutsche Oper Berlin for its Gran Gala de 
Zarzuela. Other recent highlights include Suor Angelica and Lauretta 
at Deutsche Oper Berlin; Pamina in Die Zauberflöte at the Wiener 
Staatsoper; Adina in L’elisir d’amore at the Bayerische Staatsoper, Paris 
Opéra, and Zürich Opernhaus; Donna Anna with Canadian Opera 
Company and Atlanta Opera; Violetta at Santa Fe Opera, Deutsche 
Oper Berlin, Dutch National Opera, Houston Grand Opera, Seattle 
Opera, and Glyndebourne Festival; and Suor Angelica at the Bayerische 
Staatsoper. 

NINA SOLODOVNIKOVA
DONNA ELVIRA
Lyric debut 
 
The Moscow-born soprano lives in Bologna, 
Italy. In Summer 2026 she made her debut at the 

Salzburg Festival as Giunia in Lucio Silla. From 2024 to 2026 she was an 
ensemble member at the Deutsche Oper Berlin where she performed 
such roles as Violetta in La traviata, Musetta in La Bohème, Gretel in 
Hänsel und Gretel, Pamina in Die Zauberflöte, Micaëla in Carmen, Gilda 
in Rigoletto, and Liù in Turandot. Recent highlights include Giulietta in 
I Capuleti e I Montecchi in Braunschweig, Liù in Turandot in Hannover, 
Fiordiligi in Così fan tutte for her South American debut at Teatro 
Mayor in Bogotà, and Leïla in Les Pêcheurs de perles at Salzburger 
Landestheater. Other recent highlights include Adina in L’elisir d’amore 
at Daegu Opera House in South Korea; Violetta in La traviata at Ópera 
de Tenerife, Annetta Mazepa in Pietro il Grande at Festival Donizetti in 
Bergamo; Fanny in Rossini’s La cambiale di matrimonio and Valencienne 
in The Merry Widow at Teatro Verdi di Salerno; Musetta in La Bohème at 
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Teatro Comunale di Bologna; Aspasia in Mitridate, re di Ponto at Teatro 
Olimpico di Vicenza; Oscar in Un ballo in maschera conducted by Yves 
Abel in Pamplona; Despina in Così fan tutte at Tiroler Landestheater 
Innsbruck, Giulietta in Bellini’s I Capuleti e i Montecchi in Tenerife and 
at the Teatro Comunale di Bologna in 2018. 

LAWRENCE BROWNLEE 
DON OTTAVIO
Previously at Lyric: Six roles since 2015/16, most 
recently Tonio/The Daughter of the Regiment 
(2023/24) and Ory/Le Comte Ory (2022/23).

This season, the tenor returns to Opera Philadelphia to reprise the title 
role in Mozart’s Mitridate, re di ponto, in a new production. He will 
make his house and role debut as Tom Rakewell in The Rake’s Progress 
at the Teatro dell’Opera di Roma, and appear at the Paris National 
Opera as Ernesto in Don Pasquale, the Hamburg State Opera debuting 
the role of Arnold Melchtal in Guillaume Tell, and the Hungarian State 
Opera as the Duke of Mantua in Rigoletto. Additionally, Brownlee and 
soprano Erin Morley continue their acclaimed Golden Age recital tour, 
celebrating their album, which was named one of the Best Classical 
Albums of 2025 by The New York Times. In 2025, Brownlee appeared 
in three separate Metropolitan Opera bel canto productions in a three-
month period. Brownlee is a Distinguished Visiting Faculty Member 
at The Juilliard School, an artistic advisor for Opera Philadelphia, and 
an Ambassador for Opera for Peace. Recent highlights include role 
debuts as the title role in Mitridate, re di ponto at Boston Lyric Opera, 
the Duke of Mantua in Rigoletto, Edgardo in Lucia di Lammermoor 
at New National Theatre Tokyo, and Fernand in a new production of 
Donizetti’s La favorite with Houston Grand Opera as well as reprising 
roles at the Metropolitan Opera, Opéra Bastille in Paris, New National 
Theatre in Tokyo, and the Bavarian State Opera. Brownlee’s 2023 
Grammy-nominated album, Rising, features poetry from the Harlem 
Renaissance set to song in commissioned works from six leading 
African-American composers.

TOMMASO BAREA
LEPORELLO 
Lyric debut 

Highlights this season for the Venetian bass-
baritone include appearances in Don Giovanni 

at the Metropolitan Opera and the Komische Oper in Berlin, L’italiana 
in Algeri at Deutsche Oper in Berlin, Le nozze di Figaro for the BBC 
Proms and at the Norske Opera in Oslo, Werther at Teatro Comunale 
in Bologna, La Bohème at Tiroler Erl Festspiele, and Il trionfo 
dell›onore at Teatro La Fenice in Venice. Other recent engagements 
include Acquagranda at La Fenice; Il barbiere di Siviglia, Don Carlo 
and La traviata at Maggio Musicale Fiorentino; La fanciulla del West 
at Teatro San Carlo; Edipo re (Leoncavallo) at Teatro Verdi di Pisa; 
Carmen in Ancona and in the new production at the Sferisterio Opera 
Festival; Il barbiere di Siviglia in Palermo and Paris; Pietro il Grande 
in Bergamo; La Bohème in Turin, at Festival Puccini in Torre del Lago 
and in Palermo;  Le Songe d’une nuit d’été at the Wexford Festival; 
Pagliacci in Macerata; Ariadne auf Naxos in Bologna; La Cenerentola 
in Salerno; Pagliacci in Macerata; Il matrimonio segreto in Ancona; 
Rinaldo in Venice; Così fan tutte on tour with Kammerorchester Basel 
in Paris, Hamburg, and Luxembourg; Le nozze di Figaro in Sydney, 
Moscow, and at the Komische Oper Berlin; Don Giovanni at Deutsche 
Oper Berlin; and Macerata and at the Festival d’Aix-en-Provence. 

In 2014, as the youngest winner of the “European Union Competition,” 
he debuted as Schaunard in La Bohème, while he was attending the 
Spoleto’s Festival of Two Worlds Academy. 

ANNA EL-KHASHEM
ZERLINA 
Lyric debut 

Last season, the St. Petersburg-born Russian-
Lebanese soprano made her house debut at 

Teatro del Maggio Musicale Fiorentino as soloist in Bach’s St. Matthew 
Passion under Kent Nagano, and made her role debut as Silvia in 
Mozart’s Ascanio in Alba at Théâtre des Champs-Elysées, Theater an der 
Wien, and Opéra de Lausanne. She also returned to Zurich Opera as 
Marzelline in Fidelio and to the Verbier Festival as Despina in Mozart’s 
Così fan tutte. Recent highlights include role debuts as Romilda in 
Handel’s Serse at Zurich Opera and Ilia in Mozart’s Idomeneo at Dutch 
National Opera, alongside performances of Susanna in Le nozze di 
Figaro at Semperoper Dresden and the Verbier Festival. She returned to 
Zurich Opera as Clarine/Thalie in a new production of Rameau’s Platée, 
made her Salzburger Festspiele debut as Zerlina in Don Giovanni, and 
appeared at Dutch National Opera as Marzelline in Fidelio. Further 
engagements include her Vienna State Opera debut as Susanna during 
the company’s guest performance at Opéra de Monte-Carlo, Handel’s 
Alexander’s Feast at Tonhalle Zurich, and Bach’s St. Matthew Passion 
with Les Talens Lyriques under Christophe Rousset at Philharmonie de 
Paris and Festival de Pâques d’Aix-en-Provence.

CHRISTOPHER HUMBERT, JR.
MASETTO  
Previously at Lyric: Six roles since 2024/25, 
most recently Imperial Commissioner/Madama 
Butterfly and Second Soldier/Salome (both 
2025/26).

This season, the bass-baritone makes his debut with the New York 
Philharmonic under Gustavo Dudamel in Tosca (Un carceriere) and 
joins the ensemble of Deutsche Oper Berlin as a scholarship recipient 
of the Opera Foundation New York, appearing in productions of La 
Bohème, Le nozze di Figaro, Lohengrin, St. Matthew Passion, Otello, 
Il barbiere di Siviglia, Don Carlo, and Tosca. Future seasons include 
debuts with The Santa Fe Opera and Florentine Opera in principal 
roles. During his tenure in the Ensemble of the Ryan Opera Center, 
Humbert appeared in Medea and Salome (both 2025/26), made debuts 
with the Nashville Symphony in Verdi’s Requiem and the U.S. Naval 
Academy for Messiah, and returned to the Erie Philharmonic for 
Messiah. Recent concert highlights include a debut with the Seattle 
Symphony in Haydn’s The Creation and the Santa Fe Symphony in La 
Damnation de Faust. In summer 2025, he participated in the Salzburg 
Festival’s Young Singers Project, performing in Andrea Chénier 
and Musketiere! Other operatic highlights include Carmen (Zuniga) 
and Dido and Aeneas (Aeneas) with Palm Beach Opera, Agrippina 
(Pallante) with Florida Grand Opera, Blue (Policeman 3/Congregant 
3) with Detroit Opera, and Omar (Olufemi) with Boston Lyric Opera. 
He has also appeared with the Minnesota Orchestra in The Listening 
Project, performing works by Eleanor Alberga, Margaret Bonds, and 
other composers of the African American diaspora.
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DAVID LEIGH
COMMENDATORE 
Lyric debut 

In the 2026/27 Season the American bass will 
return to Festival d’Aix-en-Provence for the world 

premiere of Hans Abrahamsen’s The Dreamers, where he will sing the 
roles of Baron and Saidin. He will also join the Opernhaus Zürich on 
tour to Carnegie Hall, singing Fafner in Das Rheingold and Siegfried 
as part of Wagner’s complete Ring cycle, conducted by Gianandrea 
Noseda. In the 2025/26 Season the Leigh made debuts as John Claggart 
in Billy Budd at Teatro Colón in Buenos Aires, Varlaam in Boris Godunov 
at Opéra de Lyon, and Daland in Der fliegende Holländer at Staatsoper 
Hamburg. In concert, he was bass soloist in Verdi’s Requiem at the Cité 
de la Musique in Paris and sang Sarastro in Die Zauberflöte with the 
St. Louis Symphony. Other recent highlights include his debut at the 
Opéra national de Paris as Virgilio in Pascal Dusapin’s Il Viaggio, Dante, 
conducted by Kent Nagano; Rocco in Fidelio with Washington National 
Opera; and two concert appearances with the Czech Philharmonic 
Orchestra, first in Janáček’s Glagolitic Mass on tour in Karlovy Vary 
and at Carnegie Hall, and then Pater Profundus in Mahler’s Symphony 
No. 8 as part of the Prague Spring Festival. Elsewhere, he joined the 
Rochester Philharmonic for Mozart’s Requiem, the Nashville Symphony 
for Beethoven’s Symphony No. 9, and in a solo concert with Minnesota 
Opera. 

ENRIQUE MAZZOLA
CONDUCTOR 

Lyric’s Music Director — the third in the company’s 
history — is internationally renowned as a 
conductor of bel canto opera, a specialist in French 

repertoire, and an expert interpreter of Verdi’s works. Mazzola made 
his debut at Lyric with Lucia di Lammermoor in 2016/17 and, in his first 
performances as Music Director, opened Lyric’s 2021/22 Season with 
Sir David McVicar’s new production of Macbeth. An accomplished 
interpreter of contemporary music, Mazzola conducted Missy Mazzoli 
and Royce Vavrek’s The Listeners in 2024/25, a performance recorded for 
Pentatone, and Terence Blanchard’s Champion (2022/23) at Lyric. This 
season, he returns to the Metropolitan Opera (Maria Stuarda), Dutch 
National Opera (Norma), and Glyndebourne (La Cenerentola), tours with 
the Orchestre National de France, and leads a European tour of Porgy 
and Bess with Chineke! and Cape Town Opera. The 2024/25 Season 
marked Mazzola’s final season as Principal Guest Conductor at Deutsche 
Oper Berlin, a tenure that included recordings of Dinorah and Hérodiade 
and performances of Macbeth, Le prophète, Il barbiere di Siviglia, 
Werther, Falstaff, Les vêpres siciliennes, and Les contes d’Hoffmann. Other 
recent highlights include debuts at Deutsche Staatsoper Berlin, Opéra 
national de Paris, Aspen Music Festival, and Grand Teton Music Festival, 
as well as a return to New National Theatre Tokyo with Madama Butterfly. 
He served as Conductor in Residence for the Bregenz Festival from 2021 
to 2024, where he conducted a new production of Rigoletto and recorded 
DVDs of Rigoletto, Madama Butterfly, Die Freischütz, Ernani, and Mosè in 
Egitto. He served as Artistic and Music Director of the Orchestre National 
d’Île de France from 2012 to 2019, and in 2018 was named a Chevalier de 
l’ordre des Arts et des Lettres. He has conducted at La Scala, the Théâtre 
des Champs-Élysées, and the major houses of Vienna, Berlin, Munich, 
Zurich, and Moscow, as well as a historic Meyerbeer cycle with Deutsche 
Oper Berlin. Enrique Mazzola is supported by the John D. and Alexandra 
C. Nichols Endowed Chair.

ROBERT FALLS
DIRECTOR 
Previously at Lyric:  Four operas since 1993/94, most 
recently Don Giovanni (2019/20 and 2014/15) and 
Susannah (2002/03 and 1993/94).

The American director’s other opera credits 
include Don Giovanni for Dallas Opera; and Carlyle Floyd’s Susannah 
for the Metropolitan Opera, Houston Grand Opera, Grand Théâtre de 
Genève, and Bilbao’s Palacio Euskalduna. He directed Menotti’s The 
Consul at Lyric in the 1996/97 Season. Falls was the longtime artistic 
director of the Goodman Theatre, where he directed an extensive range 
of contemporary plays, classics, adaptations, and large-scale works. His 
most recent productions include Richard Greenberg’s adaptation of Philip 
Barry’s Holiday, Rebecca Gilman’s Swing State, and his own adaptation of 
Chekhov’s The Cherry Orchard at the Goodman, as well as Peter Shaffer’s 
Amadeus at Steppenwolf Theatre. Swing State subsequently played Off-
Broadway at the Minetta Lane Theatre and was recorded by Audible. His 
Broadway work includes Death of a Salesman, Long Day’s Journey into 
Night, The Night of the Iguana, The Rose Tattoo, Shining City, Talk Radio, 
and Elton John and Tim Rice’s Aida. Other notable productions include 
The Iceman Cometh at Brooklyn Academy of Music and Luna Gale at 
Center Theatre Group. Falls’s honors include Tony, Drama Desk, Obie, 
Helen Hayes, and Joseph Jefferson awards, the O’Neill Medallion, and 
the Savva Morozov Diamond Award of the Moscow Art Theatre. He was 
inducted into the American Theater Hall of Fame in 2015.

WALT SPANGLER
SET DESIGNER
Previously at Lyric: Don Giovanni (2019/20 and 
2014/15).

The designer’s opera work includes The Old Maid 
and the Thief for The 2026 Spoleto Festival, the world premieres of 
The Bonesetter’s Daughter (San Francisco Opera), The Fix and Edward 
Tulane (Minnesota Opera), The Coronation of Poppea (English National 
Opera), Dido and Aeneas (Handel and Haydn Society), and La traviata 
(Lithuanian National Opera). His many designs for the Goodman 
Theatre include Holiday (Jeff Award nomination) 2666, The Winter’s Tale, 
Measure for Measure (Jeff Award nomination), King Lear, and Desire 
Under The Elms, all directed by Robert Falls. His work for Steppenwolf 
includes last season’s critically acclaimed Mr. Wolf, Good People, and 
The Christians directed by K. Todd Freeman, as well as Time Stands Still 
and Tribes directed by Austin Pendleton. Broadway credits include the 
world premieres of Between Riverside and Crazy, Tuck Everlasting, Desire 
Under The Elms, Escape To Margaritaville, A Christmas Story The Musical, 
Scandalous, and Hollywood Arms.

ANA KUZMANIC
COSTUME DESIGNER 
Previously at Lyric: Don Giovanni (2019/20 and 
2014/15).

The Yugoslav-born, Chicago-based costume 
designer and illustrator’s work has been seen on Broadway in August: 
Osage County, Desire Under the Elms, Superior Donuts, and The 
Minutes. Her recent New York work includes the world premiere of 
Giulia by Grammy Award-winning singer-songwriter Jennifer Nettles, 
directed by Mary Zimmerman, and The Jacksonian Off-Broadway. Her 
opera credits include Eurydice and Florencia en el Amazonas at the 
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Metropolitan Opera, Turandot at Atlanta Opera, and Don Giovanni at Dallas 
Opera. Her work has also been seen at London’s National Theatre, Sydney 
Theatre Company, Goodman Theatre, Oregon Shakespeare Festival, 
Shakespeare Theatre Company, Steppenwolf Theatre, Lookingglass 
Theatre, and other leading companies across the United States. Her 
designs and exhibitions have been presented internationally across 
Europe, Asia, and North America. Kuzmanic is a Professor of Design 
at Northwestern University. Costume Designers are supported by the 

Richard P. and Susan Kiphart Costume Designer Endowment.

DUANE SCHULER
LIGHTING DESIGNER 
Previously at Lyric: More than 200 productions since 
1977, most recently Cavalleria rusticana & Pagliacci 
(2025/26) and La Bohème (2024/25).

Lyric’s former resident lighting designer has recently created lighting 
for Opera Australia (Cendrillon), the Santa Fe Opera (The Marriage of 
Figaro, La Bohème), and LA Opera (Romeo and Juliet). Other operatic 
highlights have included works as diverse as Turandot (La Scala), Pelléas 
et Mélisande and La Rondine (Metropolitan Opera, where he has designed 
more than 25 productions), La fanciulla del West (Opéra national de Paris), 
Elektra, Benvenuto Cellini (Salzburg Festival), Fidelio (Royal Opera House), 
Béatrice et Bénédict (Glyndebourne Festival Opera), The Bassarids (Dutch 
National Theatre in Amsterdam), and Lohengrin (Festspielhaus Baden-
Baden). Ballet credits include Swan Lake, Of Love and Rage, The Snow 
Maiden (American Ballet Theatre), The Sleeping Beauty (Stuttgart Ballet), 
Giselle (Deutsche Ballet), and The Nutcracker (Houston Ballet). Theater 
credits include House and Garden (Manhattan Theatre Club) and The 
Importance of Being Earnest (Broadway). Schuler is a founding partner of 
Schuler Shook, a Lighting Design/Theatre Planning /Audio Video design 
firm. Lighting designers are supported by the Mary-Louise and James S. 
Aagaard Endowment in honor of Duane Schuler.

MICHAEL BLACK 
CHORUS DIRECTOR

The Australian chorus director joined Lyric full 
time in the 2012/13 Season, after having served as 
interim director the season before. He was named 

Head of Music at Lyric, a new position, in the 2023/24 Season. Black 
was Chorus Director at Opera Australia in Sydney from 2001 to 2013, 
and has worked in this capacity for such distinguished organizations as 
the Edinburgh International Festival and Opera Holland Park (London), 
and, in Australia, the Sydney Symphony Orchestra, the Philharmonia 
Choir, Motet Choir, the Cantillation chamber choir, and the Melbourne 
Symphony Orchestra. In Chicago, Black became the first chorus director 
to work with the choruses of Lyric, the Chicago Symphony Orchestra, 
and the Grant Park Music Festival, where he served for six seasons, 
including preparation of The Damnation of Faust chorus and Haydn’s 
Creation. In 2025, he worked with the Young Artists at Opera Australia 
and the apprentice singers at the Santa Fe Opera, and he has lectured 
or given masterclasses at the University of Chicago and Northwestern 
University. Black has served as chorus director for close to 140 different 
operas on four continents, and his work has been recorded and/or aired 
on ABC, BBC, PBS, for many HD productions in movie theaters, and 
on television. Michael Black is supported by the Howard A. Stotler 
Chorus Director Endowed Chair.

AUGUST TYE  
CHOREOGRAPHER 
Previously at Lyric: Choreographer since 2004/05, 
most recently El último sueño de Frida y Diego 
(2025/26).

The American dancer, choreographer, and ballet mistress has worked 
on nearly 50 productions at Lyric since 1993/94. She remounted 
the choreography of Lyric’s Iphigénie en Tauride at San Francisco 
Opera and the Royal Ballet and Opera. She has presented a 20-year 
retrospective of her work at Chicago’s Vittum Theater and Ruth Page 
Dance Center, as well as in her hometown of Kalamazoo, Michigan. 
A graduate of Western Michigan University, Tye performed with the 
Kalamazoo Ballet, dancing leading roles in Sleeping Beauty, Cinderella, 
and The Nutcracker. In addition to Lyric and Joel Hall Dancers, she 
has performed in Chicago with Salt Creek Ballet, Second City Ballet, 
and Chicago Folks Operetta. Tye is Artistic Director at the Hyde Park 
School of Dance, which she founded in 1993. Four years later she 
founded Tyego Dance Project, which has performed at Steppenwolf, 
the Athenaeum, and throughout America in a revival of Spike Jones’s 
Nutcracker. 

JOHN METZNER  
WIG AND MAKEUP DESIGNER 

The versatile designer first joined the staff of 
Lyric for the 2022/23 Season. He has previously 
collaborated with Chicago Shakespeare Theater, 

Lookingglass Theatre, and Court Theatre. He served for nine years 
as Head of Wig and Makeup for Webster University’s Conservatory 
of Theatre Arts, and designed hair and makeup for more than 50 
performances at The Repertory Theatre of St. Louis. Other regional 
credits include work at The Muny, Great River Shakespeare Festival, 
and Opera Theatre of Saint Louis, where he designed for The Pirates 
of Penzance, among many other productions. His advanced training 
includes wig styling at the Wig Room Training Academy and London 
School of Wig Making. John Metzner is supported by The Marlys A. 
Beider Wigmaster and Makeup Designer Endowed Chair. 

JORDAN LEE BRAUN  
ASSOCIATE DIRECTOR
Previously at Lyric: 33 productions since 2016/17. 

Since 2016, Braun has worked on nearly 3 dozen 
productions at Lyric as either an Associate 

Director, Assistant Director, or Stage Manager. She has collaborated 
with directors Richard Jones, Sir David Pountney, Sir David McVicar, 
Sir Graham Vick, Francesca Zambello, Arin Arbus, Barrie Kosky, Bart 
Sher, Jonathan Miller, and many more. She most recently directed 
Madama Butterfly for Houston Grand Opera and the Canadian 
Opera Company. Braun has also worked with the Santa Fe Opera, 
Washington National Opera, Opera Colorado, Wolf Trap Opera, The 
Atlanta Opera, Florentine Opera, Opera Omaha, Opera Grand Rapids, 
Charlottesville Opera, Fort Worth Opera, Sarasota Opera, Toledo 
Opera, and Opera Carolina.  
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MUSIC DIRECTOR
Enrique Mazzola
	 The John D. and Alexandra C. 

Nichols Endowed Chair

MUSIC STAFF
Kedrick Armstrong
Michael Banwarth^^^

William C. Billingham
Aaron Breid 
Austin Chanu^

Susan Miller Hult
Tess Jackson
Myungseo Kim^^

Noah Lindquist
William Long
Francesco Milioto
Jerad Mosbey
Luke Poeppel^^

Kseniia Polstiankina Barrad
Stefano Sarzani
Madeline Slettedahl^^^

ORCHESTRA
Violin I
Robert Hanford, Concertmaster,  

Mrs. R. Robert Funderburg 
Endowed Chair

Emily Nebel,  
Assistant Concertmaster

Eleanor Bartsch
Alexander Belavsky
Kathleen Brauer
Renée-Paule Gauthier
Laura Miller
Liba Shacht
Heather Wittels
Bing Jing Yu

Violin II
Yin Shen, Principal
John Macfarlane,  

Assistant Principal
Injoo Choi** 

Diane Duraffourg-Robinson
Ann Palen
Irene Radetzky
John D. Robinson
David Volfe

Viola
Carol Cook, Principal
Terri Van Valkinburgh,  

Assistant Principal
Rose Armbrust Griffin** 
Amy Hess
Rebecca Swan
Melissa Trier Kirk

Cello
Calum Cook, Principal
Ana Kim,  

Acting Assistant Principal 
Mark Brandfonbrener
Mara McClain** 
William H. Cernota
Walter Preucil

String Bass
Kevin Fink, Principal
Samuel Shuhan,  

Acting Assistant Principal
Andrew L. W. Anderson
Gregory Sarchet
Collins R. Trier

Flute
Marie Tachouet, Principal
Dionne Jackson,  

Assistant Principal 
Alyce Johnson

Piccolo
Alyce Johnson

Oboe
Paul Lueders, Principal
Judith Zunamon Lewis,  

Acting Assistant Principal

English Horn
Judith Zunamon Lewis

Clarinet
Heesoo Kim, Principal
Susan Warner,  

Assistant Principal

Bass Clarinet
Susan Warner,  

Acting

Bassoon
Preman Tilson, Principal
Hanna Sterba,  

Acting Assistant Principal**

Contrabassoon
Hanna Sterba, Acting**

Horn
Abigail Black, Principal
Fritz Foss, Assistant Principal/

Utility/Acting Third Horn 
Samuel Hamzem
Neil Kimel

Trumpet
William Denton, Principal
Rebecca Oliverio,  

Acting Assistant Principal

Trombone
Jeremy Moeller, Principal
Mark Fisher, Assistant Principal*

Hugo Saavedra,  
Acting Assistant Principal** 

Will Baker 

Bass Trombone 
Will Baker 

Tuba
Andrew Smith, Principal

Timpani
Edward Harrison, Principal

Percussion
Douglas Waddell,  

Acting Principal
Eric Millstein, 

Acting Assistant Principal

Harp
Lynn Williams, Principal

Librarian
Crozet Duplantier,  

Acting Principal

Stage Band Contractor
Christine Janicki

STAGEBAND MUSICIANS
Kate Carter, violin 
Lisa Fako, violin
Sheila Hanford, violin
Hana Kim, violin
Erik Liljenberg, violin 
Jeff Yang, violin
Joey Fischer, viola
Isidora Nojkovic, cello
Lindsey Orcutt, bass
Kit Polen, bass
Adèle-Marie Buis, oboe 
Sam Waring, oboe
Trevor O’Riordan, clarinet
Eric Bromberg, clarinet
Vincent Disantis, bassoon
Nathaniel Hale, bassoon
Adam Unsworth, horn
Brian Goodwin, horn
Reed Capshaw, trombone
Adam Moen, trombone
Mark Fry, bass trombone

EXTRA MUSICIANS
Jennifer Cappelli, violin
Peter Dudek, viola 
William C. Billingham, fortepiano
Jesse Langen, mandolin

	 *	 On leave, 2026/27 Season
	 **	 Season Substitute 
	 ^	 Solti Foundation U.S. Opera Residency
	 ^^	 Ryan Opera Center Ensemble Member
	̂ ^^	 Ryan Opera Center Alumni

Orchestra & Chorus

The Lyric Opera Orchestra string sections utilize revolving seating. 
Players behind the front desk change seats systematically and  
are listed alphabetically in the roster above.
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CHORUS DIRECTOR AND 
HEAD OF MUSIC 
Michael Black
	 The Howard A. Stotler 

Endowed Chair

REGULAR CHORUS
Soprano 
Angela De Venuto
Cathy Dunn
Hayley Fox
Desirée Hassler
Rachael Holzhausen
Kimberly McCord
Heidi Spoor
Stephani Springer
Sherry Watkins
Kelsea Webb
Tara Wheeker

Mezzo-Soprano
Marianna Kulikova
Emily Price
Ola Rafało
Yvette Smith
Marie Sokolova
Maia Surace
Corinne Wallace-Crane
Pamela Williams
Michelle K. Wrighte^^^

Tenor
Geoffrey Agpalo
Timothy Bradley
Hoss Brock
William M. Combs
John J. Concepción
Kenneth Donovan
Jared V. Esguerra
Joseph A. Fosselman
Cullen Gandy
Cameo T. Humes
Tyler Samuel Lee
Joseph Shadday

Bass
David DuBois
Christopher Filipowicz
Robert Morrissey
Rafael W. Porto
Craig Springer
Nicholas Ward
Ronald Watkins
Nikolas Wenzel
Max Wier
Jonathan Wilson

CORE SUPPLEMENTARY
CHORUS
Soprano
Cara Collins
Emily Mwila
Ariana Strahl

Mezzo-Soprano
Christina G. Adams
Audrianna Hughes
Carla Janzen

Tenor
Joshua Benevento
Ace Gangoso

Bass
Michael Cavalieri
David Govertsen^^^

Adam W. Kim
Ian R. Prichard

SUPPLEMENTARY CHORUS
Soprano
Andrea Alderman
Nicole Besa
Regina Ceragioli
Anna Donnelly
Victoria Ellington
Megan Fleischmann
MiKayla Lynn Hatfield
Elise Hurwitz
Alexandra Kassouf
Claire Kuttler
Amanda Payne
Emlynn Shoemaker
Molly Snodgrass
Diana Stoic

Mezzo-Soprano
Jade Dashá
Leah Dexter
Elizabeth Frey
Savannah Gordon
Miya Higashiyama
Georgia Jacobson
Quinn Middleman
Anya Newsome Hill
Stephanie Schoenhofer
Marissa Simmons
Leeza Yorke

Tenor
Charles M. Anderson
Jerek Fernández
Lance Fisher
Alec Fore
Klaus Georg
Ernest C. Jackson Jr
Jordan Loyd
Taiwan Norris
Nathan Oakes
Steven Michael Patrick
Brett Potts
Brian Skoog
Fred C. VanNess Jr.

Bass
Lifan Deng
Samuel James Dewese
Chris DiMarco
Dimitri German
Earl Hazell
Nicholas LaGesse
Joseph Lodato
Dorian McCall
Douglas Peters
William Powell III
Leo Radosavljevic
Dan Richardson
Rocky Eugenio Sellers

SUPERNUMERARIES 
Luka Cejovic
James Edward Dauphin
Raynner Garcia
Nans Rivat
Aiden Sternberg
Miles Trudo

	 *	 On leave, 2026/27 Season
	 **	 Season Substitute 
	 ^	 Solti Foundation U.S. Opera Residency
	 ^^	 Ryan Opera Center Ensemble Member
	̂ ^^	 Ryan Opera Center Alumni



With your generous support, Lyric 
is advancing opera in America — 
maintaining artistic excellence, 
engaging audiences, and supporting 
our diverse community. And our 
success is because of you, our 
partners and benefactors in this shared 
endeavor. We sincerely thank you.

Thank you for 
your support
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Bravissimi 

We gratefully acknowledge members of the Lyric family who have contributed a total 
of $1 million+ throughout the history of the company. Lyric thrives due to the incredible 
generosity of these donors.

$50,000,000+
The Facilities Fund of Lyric Opera of Chicago and 

Chicago Symphony Orchestra, John H. Bryan°,  
James W. Cozad°, H. Laurance Fuller°, and  
Patrick G. Ryan

$30,000,000+
Nancy W. Knowles°
The Negaunee Foundation
Robert and Penelope Steiner Family Foundation 

$15,000,000+
Sonia Florian° 
Patrick G. & Shirley Welsh Ryan

$10,000,000+
Anonymous
Julie & Roger Baskes
The Chicago Community Trust
The Crown Family
Sonia Florian°
J. Thomas Hurvis & Ann Andersen  

and the Caerus Foundation
Elizabeth Morse Genius Charitable Trust  

and The Elizabeth Morse Charitable Trust
National Endowment for the Arts

$7,500,000+
Anonymous (3)
The Julius N. Frankel Foundation
The Grainger Foundation
Gramma Fisher Foundation of Marshalltown, Iowa
Mr.° & Mrs. Dietrich M. Gross
Illinois Arts Council
Martha J. Jacobshagen°
The Kiphart Family
John D.° & Alexandra C. Nichols
Anne and Chris Reyes
Lisbeth Stiffel

$5,000,000+
Anonymous (2)
Abbott Fund
Ameritech/SBC/AT&T
Stefan Edlis° & Gael Neeson
John R. Halligan Charitable Fund
ITW
Josef & Margot Lakonishok
John D. and Catherine T. MacArthur Foundation
The Andrew W. Mellon Foundation
The Monument Trust (UK)
Sylvia Neil & Daniel Fischel
Irma Parker°
Sidney L.° & Bettie Port°
Earl & Brenda Shapiro Foundation
Mr.° & Mrs. William C. Vance

$2,500,000+
Anonymous (2)
American Airlines
Aon
Mrs. A. Watson Armour°
Boston Consulting Group
Randy L. & Melvin R.° Berlin
Henry & Gilda Buchbinder Family
Carolyn S. Bucksbaum°
The Butler Family Foundation
David W. Carpenter° & Orit K. Carpenter
Challenge III Fund - Government
City of Chicago Department of Cultural Affairs and 

Special Events
Nelson D. Cornelius°
Mr. & Mrs. John V. Crowe°
The Davee Foundation
Mrs. Mary B. Galvin
Mary Patricia Gannon°
Ann & Gordon Getty Foundation
Ethel & William° Gofen
Mr. & Mrs. William B. Graham°
Howard L. Gottlieb° & Barbara G. Greis
The Harris Family Foundation
Invesco QQQ
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The Edgar D. Jannotta Family
Mr.° & Mrs. Fred A. Krehbiel
Malott Family Foundation
Mazza Foundation
Fred McDougal° & Nancy Lauter McDougal°
Robert° & Susan Morrison°
Northern Trust
Mr. & Mrs. William A. Osborn
Penny Pritzker & Bryan Traubert
PwC
Daniel F. & Ada L. Rice Foundation
Dr. Scholl Foundation
Clarke & Adine Stayman Trusts
Howard A. Stotler°
Mary Stowell
Mrs. Herbert A. Vance°
Cynthia Wood°
Zell Family Foundation

$1,000,000+
Anonymous (2)
Katherine A. Abelson
Paul Angell Foundation
Atkinson Family Foundation
Walter F. Bandi° & Elsa E. Bandi°
Bank of America and Merrill
Baxter International Inc.
James N.° & Laurie V. Bay°
Marlys A. Beider
BMO
The Brinson Foundation
Bulley & Andrews
Marion A. Cameron-Gray
Amy & Paul Carbone
Cellmer/Neal Foundation Fund
JP Morgan Chase & Co.
Elizabeth F. Cheney Foundation
Mr.° & Mrs. James W. Cozad
Joanne Toor Cummings°
The Edgar Foster Daniels Foundation
Deutsche Bank
Azile Dick°
Eisen Family Foundation 
Exelon
Maxine P. & W. James Farrell
Elaine Frank°
Richard° & Barbara Franke
Brena & Lee A. Freeman, Sr. Charitable Association
Lloyd A. Fry Foundation
Ambassador & Mrs. Ronald Jay Gidwitz
Sue & Melvin Gray
Harold Hartshorne, Jr.°
Mr. & Mrs. Ben W. Heineman°

Walter E. Heller Foundation
H. Earl & Miriam U. Hoover°
Invenergy
Jenner & Block
George Johnson°
Lori Julian for the Julian Family Foundation
Stephen A. Kaplan
Kemper Educational & Charitable Fund
Kirkland & Ellis Foundation
Mr.° & Mrs. Sanfred Koltun
Lori Komisar & Morris Silverman
Kraft Foods
Karen Z. Gray-Krehbiel & John H. Krehbiel, Jr.
LaSalle Bank
Anne P. Lederer Research Institute
Arthur B. Logan°
Jim° & Kay Mabie
Brooks & Hope McCormick Foundation
Chauncey & Marion D. McCormick Family Foundation
Robert R. McCormick Trust
Gerry M. Miller°
Jim° & Vicki Mills/Jon & Lois Mills
Richard M. Morrow°
Allan & Elaine Muchin
Jerome & Elaine Nerenberg Foundation
Susan & Nick Noyes/Make It Better Media Group
Nuveen Investments
Gregory O’Leary & Patricia Kenney 
David & Sheila Ormesher
I.A. O’Shaughnessy Foundation
Peer & Sarah Pedersen°
Polk Bros. Foundation
Prince Charitable Trusts
Mrs. Jay A. Pritzker
The Regenstein Foundation
Lloyd E. Rigler-Lawrence E. Deutsch Foundation
Harry A. Root, Jr.°
Richard O. Ryan
Arthur Rubloff Residuary Trust
Sara Lee Foundation
Carole & Gordon Segal
Rose L. Shure° & Sidney N. Shure°
Joanne Silver°
Lois B. Siegel°
Bill & Orli° Staley Foundation
Virginia Tobiason
Mr. & Mrs. J. W. Van Gorkom°
The Wallace Foundation
Lois L. Ward°
Roberta L. Washlow & Robert J. Washlow
Robert & Floretta° Weiss
Bernard E. Williams Trust
Willkie Farr & Gallagher LLP

° Deceased
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Production sponsors

To learn more about Lyric sponsorship opportunities, please email productionsponsorship@lyricopera.org. °Deceased

+ Enrique Circle
The Enrique Circle is composed of Lyric’s most dedicated supporters who are committed to championing 
Maestro Enrique Mazzola’s exciting artistic vision and legacy.

Don Giovanni

Don Pasquale

Hérodiade

Lyric’s 2026/27 Season is presented by the Robert and Penelope Steiner Family Foundation.

Ariadne auf Naxos

La traviata

The Negaunee Foundation 
Lisbeth Stiffel
Julie & Roger Baskes
Marlys A. Beider
Randy L. & Melvin R.° Berlin
H. Gael Neeson+
Sylvia Neil & Daniel Fischel+
Robert and Penelope Steiner Family Foundation+
Mary Stowell+
Zell Family Foundation+

Josef & Margot Lakonishok
H. Gael Neeson+
Sylvia Neil & Daniel Fischel+
Robert and Penelope Steiner Family Foundation+
Mary Stowell+
Zell Family Foundation+

H. Gael Neeson+
Sylvia Neil & Daniel Fischel+
Robert and Penelope Steiner Family Foundation+
Mary Stowell+
Zell Family Foundation+

The Julius N. Frankel Foundation 
Lisbeth Stiffel
H. Gael Neeson+
Sylvia Neil & Daniel Fischel+
Robert and Penelope Steiner Family Foundation+
Mary Stowell+
Zell Family Foundation+

Patricia A. Kenney & Gregory J. O’Leary

Wagner: Myth & Music

Orit K. Carpenter, in loving memory  
of David W. Carpenter

Haydn’s The Creation

H. Gael Neeson+
Sylvia Neil & Daniel Fischel+
Robert and Penelope Steiner Family Foundation+
Mary Stowell+
Zell Family Foundation+

Radvanovsky & Baek in Concert

Sylvia Neil & Daniel Fischel

Guys & Dolls

The Morrison Family, in loving memory of
	 Robert & Susan Morrison
Ethel Gofen
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Supporting our future 
Endowments provide a steady source of funding so Lyric can be a leader  
in the opera world — now and into the future. 

LYRIC ENDOWED CHAIRS 
Supports	 Established by
Chorus Director	 Howard A. Stotler
Concertmaster	 Mrs. R. Robert Funderburg, 

 		     in honor of Sally Funderburg
Costume Designer	 Richard P. and Susan Kiphart
General Director	 The Women’s Board,  

		     in loving memory 
			      of Ardis Krainik
Lighting Director	 Mary-Louise and James S. Aagaard, 
			      in honor of Duane Schuler
Music Director	 John D. & Alexandra C. Nichols
Production and Technical 	 Allan and Elaine Muchin
	 Director+	
Wigmaster and Makeup 	 Marlys A. Beider, in loving 
	 Designer+	    memory of Harold Beider
Ryan Opera Center Director	 The Ryan Opera Center Board
Ryan Opera Center	 Jannotta Family
	 Music Director

LYRIC PRODUCTION ENDOWMENT FUNDS
Supports	 Established by
Baroque Operas	 Anonymous
French Operas	 W. James and Maxine P. Farrell
German Operas	 Irma Parker
Italian Operas	 NIB Foundation
Mozart Operas	 The Regenstein Foundation,  

		     in honor of Ruth Regenstein
Puccini Operas	 Mary Patricia Gannon
Verdi Operas	 Guild Board
Wagner Operas	 Anonymous

LYRIC ENDOWMENT FUNDS
Sarah and A. Watson Armour III Endowment
Shirley and Benjamin Gould Endowment
John D. and Catherine T. MacArthur Endowment
Public Engagement Endowment Fund
Joanne Silver Endowment

DISCOVER LYRIC ENDOWMENT FUNDS
The Grainger Foundation, for the NEXT program
Bruce Gober MD and Donald Ratner Endowment Fund+

RYAN OPERA CENTER ENDOWMENT FUNDS
Dr. C. Bekerman Endowment+

Thomas Doran Endowment+

Boyd Edmonston & Edward Warro Endowment+

James K. Genden and Alma Koppedraijer Endowment+

Bruce Gober MD and Donald Ratner Endowment Fund+

H. Earl and Miriam U. Hoover Endowment Fund
J. Thomas Hurvis Endowment Fund,  

in memory of Richard P. Kiphart
Robert and Ellen Marks Ryan Opera Center Vocal Studies Director 

Endowment, in memory of Gianna Rolandi  
Lois B. Siegel Endowment
Joanne Silver Endowment
Drs. Joan and Russ Zajtchuk Endowment+

EDUCATION AND ENGAGEMENT ENDOWMENT FUNDS
Katherine A. Abelson Education Endowment
Dr. C. Bekerman Endowment+

Raynette and Ned Boshell Endowment
George F. and Linda L. Brusky Youth Education Endowment+

The Chapters’ Education Endowment, in memory of Alfred Glasser
James K. Genden and Alma Koppedraijer Endowment+

Bruce Gober MD and Donald Ratner Endowment Fund+

The Negaunee Education Endowment

Celebrating The Negaunee Foundation’s 
Extraordinary Commitment to Education
Established through a transformative gift from The Negaunee 
Foundation, the philanthropic organization of Richard W. Colburn 
and Robin Colburn, The Negaunee Education Endowment provides 
perpetual support for Lyric’s newly named Negaunee Education 
Programs. The $10 million endowment will help Lyric engage young 
people and families throughout Chicago and the region through school 
and family programming and partnerships with organizations including 
Merit School of Music and Music Institute of Chicago. Reflecting 
Richard Colburn’s belief that great cultural institutions require sustained 
investment not only in what happens onstage, but also in the people and 
communities they serve, this extraordinary gift will help introduce new 
generations to music and opera for decades to come. 

+Future Planned Gift  These donors have named Lyric in their will, trust, IRA, or other planned giving possibilities to establish an endowment fund in their name to support Lyric, its programs, and 
positions forever. Learn how to leave a lasting legacy by contacting Mike Biver, Senior Director of Gift Planning, at 312.827.5655 or email mbiver@lyricopera.org.



“
I give to Lyric every year because 
it enriches my life today. My 
planned gift is different. It’s for 
the young people who will carry 
opera forward. It warms my heart 
to know my legacy will help future 
generations experience the joy 
and inspiration of opera.

Patty Noska

Your legacy sings,
the world listens.

The Ardis
Krainik Society
To learn more about leaving a lasting legacy at Lyric, 
please contact Mike Biver, Senior Director of Gift Planning 
mbiver@lyricopera.org  |  312.827.5655
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ARIA BENEFACTORS
Lyric would like to acknowledge the 
extraordinary philanthropy of the 
following individuals who have made 
significant legacy commitments of 
$1,000,000 or more and who comprise 
the Aria Benefactors of the Ardis 
Krainik Society. 

Anonymous (6)
Paul and Mary Anderson Family 

Foundation
Marlys A. Beider 
Dr. C. Bekerman 
Ann Blickensderfer
Marion A. Cameron-Gray 
Christopher Carlo & Robert Chaney 
David° & Orit Carpenter
Profs. John M. Clum &  

Walter S. Melion
Amanda & Matthew° Fox 
David & Janet° Fox
Patricia & Maurice J.° Frank 
James K. Genden° & 

Alma Koppedraijer
Bruce A. Gober, M.D. &   

Donald H. Ratner°
Sue & Melvin Gray
Dr. Petra B. Krauledat &  

Dr. W. Peter Hansen
Susan K. Lesher 
Philip G. Lumpkin 
Blythe Jaski McGarvie 
Melinda Moore 
John Nigh
Gerald L. Padbury
Julia Pernet
Kenneth Porrello & Sherry McFall 
Richard O. Ryan
Diane Marie Tkach & James F. Freundt
Virginia Tobiason
Dr. & Mrs. Peter Willson 
Rabbi Larry Winer° & 

JoAnne Johnson Winer 
Dr. Robert G. Zadylak  

James C. Kemmerer 
Drs. Russ & Joan Zajtchuk 
Anne Zenzer

SOCIETY MEMBERS
Anonymous (132) 
Rich & Jan Aaron 
Valerie & Joseph Abel 
Louise Abrahams
Richard Abram & Paul Chandler 
Ginny Alberts-Johnson & 

Lance Johnson
Carl H.° & Cynthia Albright
Judy L. Allen
Gary & Barbara Allie 
Rev. Dr. Cheryl B. Anderson
Louise E. Anderson
Marcia Aubineau
Shauna Babcock
Bert Badillo
David Gerard Baker 
Susann Ball
Randolph & Lorraine Barba 
Marilyn R. Barmash 
Margaret Basch
Mr. & Mrs. Ron Beata 
Mrs. Bill Beaton 
Mark & Judy Bednar 
Steve Beier
Martha Bell 
Geraldine C. Bellanca 
Daniel J. Bender 
Lynn Bennett
Julie Anne Benson
Charles E. & Nancy T. Berg 
Joan Israel Berger
Barbara Bermudez 
Susan Bernstein 
Kyle & Marge Bevers 
Patrick J. Bitterman
M. J. Black & Mr. C. Lancy 
Richard Blackwell &  

Linda Christianson
Dr. Debra Zahay Blatz 
Merrill & Judy Blau
D. Jeffrey° & Joan H. Blumenthal 
John & Claudia Boatright 
Marlene R. Boncosky
Mr. & Mrs. John Jay Borland 
Ned & Raynette Boshell 
David Boyce
Dr. & Mrs. Boone Brackett 
Christine & Paul Branstad 

Family Foundation 
Robert & Phyllis Brauer 
Danolda (Dea) Brennan
Leona° & Dan Bronstein 
Carol & Alan Brookes

Kathryn Y. Brown
George F.° & Linda L. Brusky 
Steven & Helen Buchanan
Dr. Gerald° & Mrs. Linda Budzik 
Lisa Bury
John E. & Alice° Butler
Robert J. Callahan
Peter and Jackie Campagnolo
Julienne Campbell 
Amy & Paul Carbone 
James & Penny Carper
Carla Carstens & Theodore Herr 
Patrick Vincent Casali
Dinah Jacobs Castle 
Esther Charbit
Jeffrey K. Chase
J. Salvatore L. Cianciolo 
Heinke Clark
Robert & Margery Coen 
Eugenia Collias
Elaine Collina
Peter & Beverly Conroy 
Sharon Conway
Sarah J. Cooney
Dr. W. Gene Corley Family 
Joseph E. Corrigan
Paul T. & Elaine D. Cottey 
Una Creditor
David Curry 
Phyllis Diamond
Roger Dickinson
Ms. Janet E. Diehl
Mr. & Mrs. William S. Dillon 
Catherine R. DiNapoli
Dr.° & Mrs. Bernard J. Dobroski 
Thomas M. Dolan
Jane M. Drezen
Susan Duda
Mary Louise Duhamel 
Kathleen Dunn
Roma Krystyna Dybalski 
Carol A. Eastman
Judy Eckberg
Boyd Edmonston & Edward Warro 

Endowment Fund
Ryan Eikmeier & Timothy Silver 
Cherelynn A. Elliott
Peter & Kelli° Emery 
Mary Ellen Endo
Dr. James A. Eng
La & Philip° Engel 
Susanna & Helmut Epp 
Erika E. Erich

Mr. & Mrs. James D. Ericson 
Ms. Mary T. Ethier 
Christopher & Brigitte Evans 
Marilyn D. Ezri, M.D.
Shirley L. Fastner
Dr.° & Mrs. Paul Y. Feng 
Nancy R. Fifield
Felicia Finkelman
Jack M. & Marsha S.° Firestone 
Morris & Natalie Fisher
Karen E. Flanagan
Gerald & Florence Forshey
Eloise C. Foster 
Jack B. Franaszek & 

Kathleen A. McQueeny 
Ms. Susan Frankel 
Thomas H. Franks, Ph.D.
Penny & John E. Freund 
Marie & Gregory° Fugiel
Dr. Carol Ganzer
George & Mary Ann° Gardner 
Scott P. George
Margaret & Patrick Ghielmetti 
Melinda E. Gibson, MD, in memory 

of Sylvia M. Morrison
Norden S. Gilbert 
Stephen Glick 
Ethel Gofen
Michael Goldberger 
John A. Goldstein
Sherry & Delmon Grapes 
Rick Greenman
James R. Grimes 
Gregor Gruenthaler 
Ann Guhman
Carl J. Halperin 
Mr. Edwin Hanlon
Miss Patricia O. Hanlon 
Ms. Geraldine Haracz 
Julian W. Harvey 
Andrew Hatchell 
Dr. & Mrs. David J. Hayden 
Mr. & Mrs. Thomas C. Heagy 
Josephine E. Heindel
Allen W. Heinemann & William 

Borden
Michael F. Hillbruner 
Stephanie & Allen Hochfelder 
Elizabeth Holding
Stephen D. Holmes 
Edith A. Holst
Mary & Jim° Houston

A lasting legacy at Lyric
The Ardis Krainik Society honors supporters who have included Lyric in their will, trust, 
retirement plan, or other estate plans — helping ensure that opera thrives 
for generations to come.

°DeceasedTo learn more about the Ardis Krainik Society or making a legacy gift to Lyric through your will, trust, IRA, or other 
estate plans, contact Mike Biver, Senior Director of Gift Planning, at 312.827.5655 or mbiver@lyricopera.org.
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H. Eileen Howard &  
Marshall Weinberg°

Sarah & William Hufford 
Kenneth N. Hughes 
Michael Huskey
Cpt. Bernardo Iorgulescu, USMC 

Memorial Fund
Merle Jacob
J. Jeffrey Jaglois 
Edgar D. Jannotta 
Stanley J. Janowiak
Dr. & Mrs. Todd & Peggy Janus 
Barbara Joabson
Diane & Alan Johnson 
John Arthur Johnson 
Ronald B. Johnson
Roy A. & Sarah C. Johnson 
Barbara Mair Jones
Jean Joslyn
Mr. Theodore Kalogeresis 
Wayne S. & Lenore M. Kaplan 
Susan D. Kay
Kenneth Kelling
Chuck & Kathy Killman 
Diana Hunt King
Mary King
Donald and Judith Kirby
R. William Klein, Jr. 
Laura & LeRoy Klemt
J. Peter Kline 
Judith Kolata
Edward & Adrienne Kolb 

Susan Kryl
Barbara A. Kummerer, in memory of 

Thomas H. Kummerer
John C. & Carol Anderson Kunze 
Axel Kunzmann & Bruce J. Nelson 
Mary S. Kurz
Franziska and Marc Lacher
Larry Lapidus 
Barbara K. Larsen 
Angela Larson & Bamshad Mobasher 
Thomas & Annelise Lawson 
Henrietta Leary
Gloria & Donald LeBoyer
Jonathon Leik
Dr. & Mrs. Andrew O. Lewicky
Pamela Forbes Lieberman 
Mrs. Paul Lieberman 
Carole F. Liebson
Carol L. Linne
Candace Broecker Loftus 
Doris C. Lorz
Carolyn Lovering
Carlotta & Ronald Lucchesi 
Dorette PS Luke
William & Terry Maher
James C. & Suzette M. Mahneke 
Ann Chassin Mallow
Jennifer J. Malpass
Dr.° & Mrs. Karl Lee Manders 
Allison R. Manley
Daniel T. Manoogian 
Daniel F. Marselle 

Judy Marth
Mrs. Elizabeth Upjohn Mason 
Dr. Christine Winter Massie & 

Mr. James Massie 
Anna M. Mattson 
Michael P. Mayer
Mrs. Richard P. Mayer
Michael M. & Diane Mazurczak 
Mrs. David McCandless
James G. & Laura G. McCormick
Gia & Paul McDermott 
William F. McHugh
Marie and Arch McKellar
John and Etta McKenna
Leoni Zverow McVey & Bill McVey
Martina M. Mead
Mr.° & Mrs. Leland V. Meader
Frank A. Meccia, PA
Bill Melamed
Dr.° & Mrs. Jack L. Melamed 
Mr. & Mrs. Peter M. Mesrobian 
Regina Mezydlo
Pauline Michael
Sharon Michalove 
Margaret & Craig Milkint
Michael Miller & Sheila Naughten 
Susan M. Miller
Mr. & Mrs. William A. Miller 
Martha A. Mills
Vlasta A. “Vee” Minarich 
David & Justine K. Mintzer
BettyAnn Mocek & Adam R. Walker 

Robert & Lois Moeller
Ann H. Montague, DVM
Drs. Bill° & Elaine Moor
Mark & Catherine Moore
Allan & Elaine Muchin 
Cherilyn G. Murer
Mr.° & Mrs. Michael E. Murphy
Eileen M. Murray
Ms. Diana K. Myers
Tom Myles
John H. Nelson
Edward Nieminen
Zehava L. Noah
Renate P. Norum 
Patricia A. Noska 
Linda Moses Novak
Margo & Michael Oberman 
Dr. & Mrs. Frederick Olson 
David & Sheila Ormesher 
Jonathan Orser
Joan L. Pantsios
Robert W. Parsons, M.D. 
George R. Paterson & 

Allen J. Frantzen 
Sunday & Charles Perry 
Susanne P. Petersson
Karen Petitte
Shirley Pfenning 
Daphne Pham 
Genevieve M. Phelps 
Karen & Dick Pigott 
Robert M. Pine

°Deceased

312.827.5686
lyricopera.org/nameaseat

Name a seat in the Ardis Krainik Theater 
with a personalized brass plaque at the seat of 
your choosing. It’s the perfect way to celebrate 
an event, remember a loved one, or simply 
commemorate your love of Lyric.

Photo: Kyle Flubacker

Take your place
in Lyric history.

SOCIETY MEMBERS
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Louis A. Pitschmann & Lillian A. Clark
John J. W. Plampin
Drs. Alan° & Carol Pohl 
Ms. Lois Polakoff
D. Elizabeth Price 
Dr. Sondra C. Rabin 
Stanley Ransom
Roberta Lyn Anderson Rains 
Dorothy V. Ramm
Linda Raschke 
Christina Rashid
Mr. & Mrs. Keith A. Reed 
Kenneth Reid
Michael & Susan “Holly” Reiter 
Jennie M. Righeimer
Charles & Marilynn Rivkin 
Sylvie Romanowski
J. Kenneth & Susan T. Rosko 
Chatka Ruggiero 
Dennis Ryan
Louise M. Ryssmann 
David Sachs
Mary Ann Sadilek
Suzanne & William° Samuels 
Mary Ann & Bob Savard
Dr. & Mrs. Anthony J. Schaeffer 
Mary T. Schafer
Mrs. Philip H. Schaff, Jr. 
Margaret Schermerhorn 
Douglas M. Schmidt 
Martha P. Schneider 
Ms. Frances A. Schrader
Susan H. Schwartz
Dr. Itai Seggev
Curt Shaffer° & Margaret Orbon 
Sandra Shane-DuBow
Amy H. Shapiro, Ph.D. Sherie 
Coren Shapiro 
Mr. & Mrs. Gordon M. Shaw 
David Shayne
Larry G. Simpson
Mr. Andrew Barry Simmons & 

Mitchell Loewenthal-Grassini
Dr. Ira Singer Margles Singleton
Thomas G. Sinkovic Craig Sirles
John A. Smetanka
Dennis R. & Patricia M. Smith 
Norman & Mirella Smith
Mr. Reeves E. Smith 
Joan M. Solbeck 
Mary Soleiman
Philip & Sylvia° Spertus 
Ms. Gay K. Stanek 
James Staples
Sherie B. Stein 
Michael Steinberg & 

Salme Harju Steinberg
J. Allyson Stern

Lisbeth Cherniack Stiffel
Mr. & Mrs.° James P. Stirling
Carol A. Stitzer & Marshall Marcus° 
Clara Basch Stone
Dr. & Mrs.° Peter W. Stonebraker 
Mary Stowell
Daniel & Norene Stucka
Mr.° & Mrs. Glenn L. Stuffers 
Emily J. Su
Mr. Charles A. Tausche
Mr.° & Mrs. John C. Telander 
Cheryl Lorelle Thaxton
Carla M. Thorpe 
Karen Hletko Tiersky 
Myron Tiersky 
Jacqueline Tilles
Mrs. William C. Tippens
Robert and Jill von Trebra Trust
Paula Turner
Robert & Gloria Turner 
Paul & Judith Tuszynski
Cynthia Vahlkamp & Robert Kenyon 

Charitable Trust
Mike & Mary Valeanu 
Marlene A. Van Skike 
Lorraine & Dave Vander Ark 
David J. Varnerin
Nancy Johnson Vazzano 
Raita Vilnins
Albert Walavich 
Cheryl Walczak, M.D. 
Darcy Lynn Walker 
Gary T. Walther
Stephen & Karen Walton 
Albert Wang
Dan Ward
Louella Krueger Ward 
Diane M. Weber
Dr. Catherine L. Webb 
Karl Wechter
Patricia M. Wees 
Eric Weimer
Mr. & Mrs. Arnold Weinberg 
Joan Weiss
Joanna L. Weiss
Mrs. Robert G. Weiss 
Mrs. Melville W. Wendell 
Sandra Wenner
Jane B. White 
Roger D Wilson
Rabbi Larry° & JoAnne Johnson Winer
Claudia Winkler 
Nora Winsberg 
Mr. David Winter 
Florence Winters
Brien & Cathy Wloch
Mr. & Mrs. Robert E. Wood II 
Daniel R. Zillmann

The following estates have generously 
provided gifts of bequests and other 
planned gifts to Lyric. Due to space 
limitations, listings include only 
planned gifts received in the past three 
years and is current as of August 19, 
2026. With deepest regards, Lyric 
commemorates and remembers those 
departed Lyric patrons who have 
honored us with these most-profound 
commitments.

Carol A. Abrioux
Louise E. Anderson 
Ross C. Anderson 
Judith Akers
Catherine Aranyi
L. Robert Artoe 
Gustavo A. Bermudez
John F. Byrd I
rma M. Caprioli
 Patricia A. Cavallino 
Louise H. Curry 
Hope A. Curtis 
Barbara L. Dean 
Betty deVisé 
Roger F. Dickinson 
Don A. and Helen Thom Edwards 
Barbara and Donald Elleman
Barbara Faber
Robert F. Finke 
Sonia Florian 
Paul Fong
Sheila Purcell Garcia 
John F. Gilmore 
Howard Gottlieb 
John R. Grimes 
Patricia Grogan
Dorothea Gruenerwald 
David Grumman
Parry Todd Haines 
Mary Kathryn Hartigan
Camille C. Hatzenbuehler
William Hauworth
Dagmar Hurbanek
Regina Janes
Amyl Johnson
Phyllis A. Jones
Jack Kanuk & Richard Foster 
Kerma & John Karoly
Neil King
R. Eustice Klein
Helen Kohr
David F. Kunca 
Gerald Lee
Nancy R. Levi
Dean A. Linton
Richard A. Livingston

Melvin Loeb 
David & Bernadette Lowum
Eva Lutovsky
Nicholas & Joan Malatesta 
Barbara Terman Michaels 
Gerry M. Miller
Ruth J. Milner
Barbara Mills
Susan & Robert Morrison 
Mario Munoz & 

Julia Garrofe Munoz 
Alice B. Murray
June Neiburger
Dawn Clark Netsch
Frances Newman
Roberta R. Oliff
Virginia O’Neill
John & Dawn Palmer
Venice R. Palmer
Mary Raffetto-Robins 
Joseph Russo
Eugene Rzym, in memory  

of Adaline Rzym
Franklin Schmidt 
Donald Seibert 
Jeremiah Stamler
Sherwin Swartz
Anne Taft
Loretta Thurm
Malcolm Vye
Barbara Wanke
Claude M. Weil
Mary S. Wenzel 
William and Sheila Yowell
Bonnie Zeitlin

°DeceasedTo learn more about the Ardis Krainik Society or making a legacy gift to Lyric through your will, trust, IRA, or other 
estate plans, contact Mike Biver, Senior Director of Gift Planning, at 312.827.5655 or mbiver@lyricopera.org.

SOCIETY MEMBERS ESTATE GIFTS
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Corporate partnership

Lyric appreciates the generosity of its corporate partners.

$100,000 to $249,999

$75,000 to $99,999

$250,000 & above $50,000 to $74,999

$25,000 to $49,999
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To learn more about corporate partnership opportunities, please contact 
Bryan Hulscher, Senior Philanthropy Officer, Institutional Partnerships at 
bhulscher@lyricopera.org or 312.827.5692. 

This list includes donors whose gifts or pledges were received by August 19, 2026.

PREMIER PATRON
$15,000 to $24,999
An Anonymous Donor
Alexander & Alexander  

Attorneys at Law
Shure Incorporated
Tiffany & Co

DISTINGUISHED PATRON
$10,000 to $14,999
Amsted Industries Incorporated
Cabrera Capital
Cartier
Christian Dior Couture
Henry Crown and Company
Mayer Brown LLP
State Street Global Advisors

PATRON
$5,000 to $9,999
Baird Capital
Baird Foundation, Inc.

PARTNER
$4,000 to $4,999
Howard & Howard
Sahara Enterprises, Inc.

DEVOTEE
$3,000 to $3,999
O. Long Law, LLC
Resonance
Tablescapes 

ADVOCATE
$2,000 to $2,999
American Agricultural Insurance 

Company

AFICIONADO
$1,000 to $1,999
Adelsheim Vineyard
PwC
Sailbrite Midwest
Van Duzer Vineyards

MATCHING GIFTS
AbbVie  
Arie & Ida Crown Memorial
Bank of America Foundation
Benevity Community Impact 

Fund
BMO Harris Bank Foundation  
Boston Consulting Group  
C.H. Robinson 
Caterpillar Foundation Inc.
CBRE  
CCC Intelligent Solutions 
CDK Global  
Centene Corp.
CME Group Foundation  
Diageo 
GE Foundation
Goldman Sachs 
Google 
ITW Foundation 
J. Crew
John D. & Catherine T. 

MacArthur Foundation 
Liberty Mutual
Microsoft 
Morgan Stanley  
Nordson Corporation 
PepsiCo Foundation  
Polk Bros. Foundation  
Salesforce 
US Bank Foundation  
Wells Fargo  
William Blair & Company 

Lyric is deeply grateful to the following donors for recent capital pledges and gifts 

that enhance the patron experience, maintain the beauty of our landmark opera 

house, and enable the magic on our stage.

Irma Parker Estate
Elevator renovation project through 
the Capital Improvement Initiative Fund
 

An Anonymous Donor
Theatre seat renovation through 
the Patron Accessibility Initiative 
 

Jack & Peggy Crowe
Glass curtain project for enhanced 
climate control for patron comfort 
through the Capital Improvement 
Initiative Fund

Capital gifts

IN-KIND GIFTS
Adelsheim Vineyard
Ballyhoo Hospitality
Brush Creek Ranch
Allan E Bulley, Jr.
Lisa Bury Consulting, LLC
Champagne Taittinger
Château Angelus
Château Canon la Gaffeliere
Château hateau Cheval Blanc
Château Ducru-Beaucaillou
Château d’Yquem
Château Fonbadet
Château Franc-Mayne
Chiarella
Michele Chiarlo
Mr. & Ms. Douglas Cohen
Colgin Cellars
Domaine Drouhin Oregon
Domaine Faiveley
Donald & Anne Edwards
The Fladgate Partnership
Flowers Vineyards & Winery
GAJA
Gene & Georgetti’s
Graff Diamonds
Hart Davis Hart
Stephen A. Kaplan
Karen Z. Gray-Krehbiel & 

John H. Krehbiel, Jr.
Mr. & Mrs. Julian W. Harvey
Mary and Jack (John) Higgins
John Holmes & Jenni Sorenson
Mr. & Mrs. Charles K. Huebner
Kobrand Wine & Spirits
Jay Krehbiel & Ballyfin
Liam Krehbiel

La Mondette
Maison Joseph Drouhin
Vincente Milianti
Albert Moy
Suzanne Mulshine
Sylvia Neil & Daniel Fischel
Nicolas-Jay Winery
Mr. & Mrs. Greg Pearlman
Sondra Radvanovsky
Resonance
Ritual Zero Proof
Rose & Arrow Estate
Patrick G. & Shirley Welsh Ryan
Patrick & Lydia Ryan
Sailbrite Midwest
Erica L. Sandner
Scott & Nancy Santi
Williams Selyem
Staglin Family Vineyard
Tablescapes
Mark Tatro &
Margarita Chavez Tatro
Tiffany & Co.
Ultima Pietra
United Airlines
Van Duzer Vineyards
Stephan von Niepperg
Frances Wehrli
Miles White

Lyric Opera of Chicago
acknowledges support from
the Illinois Arts Council.

Lyric Opera of Chicago is a
member of OPERA America.
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H. Gael Neeson 

Aria Society

Lyric recognizes and appreciates gifts made by generous individuals, 
foundations, and government organizations. 

$500,000 to $999,999

$1,000,000 and above

AN 
ANONYMOUS 
DONOR

THE NEGAUNEE
FOUNDATION

Robert and Penelope Steiner  
Family Foundation

Sonia Florian° 

Patrick G. & Shirley Welsh RyanSylvia Neil & Daniel Fischel Lisbeth Stiffel

Zell Family Foundation

PENNY PRITZKER & 
BRYAN TRAUBERT

Mary Stowell

THE GRAINGER
FOUNDATION

THE MORRISON 
FAMILY
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° Deceased

$250,000 to $499,999

Josef & Margot Lakonishok

AN ANONYMOUS 
DONOR

John R. Halligan 
Charitable Fund

The Julius N. Frankel 
Foundation

Erika Gross in loving 
memory of Dietrich Gross

Richard O. Ryan

Orit K. Carpenter,  
in loving memory  
of David W. Carpenter

Julie & Roger Baskes

LAURA & CRAIG
MARTIN
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$100,000 to $249,999

Atkinson Family Foundation 
Dr. Arthur J. Atkinson, Jr.° 
& Mary Jo Atkinson

Ethel Gofen

ANONYMOUS 
DONORS (3)

James & Brenda Grusecki

Rhoda and Henry Frank 
Family Foundation

DONALD & ANNE 
EDWARDS

THE BEAUBIEN
FAMILY

Mr. & Mrs. Allan Bulley, III

Stephen A. Kaplan

Marlys A. Beider

GRAMMA FISHER
FOUNDATION OF
MARSHALLTOWN, 
IOWA

Marion A. Cameron-Gray

Amy & Paul Carbone

Patricia Frank

Lori Julian for the Julian 
Family Foundation

Randy L. & Melvin R.° Berlin

JOHN HOLMES & 
JENNI SORENSON

BRENT & KATIE 
GLEDHILL

PAUL ANGELL
FOUNDATION
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$100,000 to $249,999 Continued

°Deceased

Philip G. Lumpkin

MIKE & LINDY 
KEISER

The Knowles Foundation  
Nancy W. Knowles°

John D.° & Alexandra  
C. Nichols

Roberta L. Washlow &  
Robert J. Washlow

Donna Van Eekeren 
Foundation

Dr. Scholl Foundation  
Jack & Catherine Scholl°

Morris Silverman & 
Lori Komisar

THE C. G. 
PINNELL
FAMILY

Margo & Michael Oberman
& Family

Nancy S. Searle

SEGAL FAMILY 
FOUNDATION

JEANNE RANDALL 
MALKIN FAMILY 
FOUNDATION

Mark Tatro & Margarita 
Chavez Tatro

THIERER FAMILY
FOUNDATION

Mr. & Mrs. William A. 
Osborn

MR. & MRS. 
SCOTT SANTI

PAUL GALVIN 
MEMORIAL 
FOUNDATION

Patricia A. Kenney &  
Gregory J. O’Leary

John Nigh

Bill & Orli° Staley 
Foundation

Karen Z. Gray-Krehbiel &  
John H. Krehbiel, Jr.

SUSAN M. 
RUDER

J. Christopher & Anne 
Reyes
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VIRTUOSO CIRCLE BENEFACTOR 
$75,000 to $99,999
David Q. & Mary H. Bell
Ross° & Patricia D. Bender
Linda Bruske
The Chicago Community Trust
Eisen Family Foundation
The Guild Board
Mazza Foundation
Blythe Jaski McGarvie
Allan & Elaine Muchin
Jerome & Elaine Nerenberg 

Foundation

MAESTRO CIRCLE BENEFACTOR 
$50,000 to $74,999
Anonymous Donors (2)
Dr. & Mrs. Mark Bowen
The Brinson Foundation
Joyce E. Chelberg
Pamela Crutchfield
Roxanne Decyk & Lew Watts
Nancy Dehmlow
James & Deborah Fellowes
Amanda C. Fox
Virginia & Gary Gerst
Mr. & Mrs. Charles K. Huebner
The Joyce Foundation
Mr. & Mrs. Neil T. Kawashima
Dr. Katherine Knight
Rebecca & Lester Knight
Mr. Craig Lancaster &  

Ms. Charlene T. Handler
Frank B. Modruson &  

Lynne C. Shigley
Brendan & Suzanne Mulshine
Mr. & Mrs. Lee Oberlander
Polk Bros. Foundation
Alyssa & Burke Raine
Alice Young Sabl & John Sabl
Barbara & Barre Seid Foundation
Earl & Brenda Shapiro Foundation
Ilene & Michael Shaw  

Charitable Trust
Shure Charitable Trust,  

a supporting organization  
of the Jewish Federation  
of Chicago

Dr . Ross Slotten & Ted A. Grady
Ms. Gay K. Stanek
Michael Steinberg &  

Salme Harju Steinberg
Virginia Tobiason

COMPOSER CIRCLE BENEFACTOR 
$35,000 to $49,999
Ken & Amy Aldridge
Ron & Peggy Beata
Jonathan Becker
Molly & Roman Boed
Greg & Mamie Case
Lloyd A. Fry Foundation
Sue & Melvin Gray
James° & Mary Houston
Annie & Gregory K. Jones
Mr. & Mrs.° L. D. Jorndt
Ms. Cherilyn G. Murer
Martha C. Nussbaum
Julian Oettinger
Cherryl T. Thomas
Cynthia Vahlkamp &  

Robert Kenyon
Kim° & Miles D. White

ARTIST CIRCLE
BENEFACTOR
$25,000 to $34,999
Anonymous Donors (4)
Paul° & Mary Anderson
Diane° & Michael Beemer
Fred & Phoebe Boelter
Heidi Heutel Bohn°
Buehler Family Foundation
Pamella Capitanini
Cellmer/Neal Foundation Fund
Mr. & Ms. Douglas Cohen
Mr. & Mrs. Michael P. Cole
Lawrence Corry
Anne Megan Davis
Ann M. Drake
Mr. Charles Droege &  

Ms. Julie A. Wroblewski
Drs. George Dunea &  

Sally Meltzer-Dunea
Elaine S. Frank Fund
David & Janet° Fox
Dr. Jana L. French &  

Mr. Peter Gotsch
Mira Frohnmayer & Sandra Sweet
Gary & Denise Gardner
John & Sarah Garvey
Mary & Lionel Go
Judy & Bill Goldberg
Maria C. Green &  

Oswald G. Lewis
Dan & Caroline Grossman
Hannah and Brett Harrison
Mary Ellen Hennessy
Lucas Henning

Greater Cedar Rapids Community 
Foundation, Joseph M. Kacena 
Endowed Fund

Kenneth Douglas Foundation
MaryBeth Kretz & Robert Baum
Mr. & Mrs. Jonathan B. Lewis, Sr.
J. Maggie Li & Stephen Dunbar 
Jennifer Malpass
Robert & Evelyn McCullen
Marie & Arch McKellar
Sheila Medvin
Susan M. Miller
Mr. & Mrs. Todd D. Mitchell
The Recording Industry’s Music 

Performance Trust Fund and 
The Film Fund

Nicholas & Susan Noyes
Drs. Olufunmilayo &  

Christopher Olopade
Sheila & David Ormesher
Karen Petitte
John J. W. Plampin
Harvey & Madeleine Plonsker
D. Elizabeth Price
Betsy & Andy Rosenfield
Lorelei Rosenthal
Bonnie R. Ross
George Sargent
Marsha Serlin & Jerry Sloan
Charles & M.R. Shapiro 

Foundation
Richard W. Shepro &  

Lindsay E. Roberts
Jennifer L. Stone
Arthur Susman & Carole Stone
Mr. & Mrs. Richard G. Weinberg
Linda Brummer-Welsh &  

Michael Welsh
Dr. David H. Whitney &  

Dr. Juliana Chyu
Drs. Joan & Russ Zajtchuk

PREMIER PATRON
$15,000 to $24,999
An Anonymous Donor
Mr. & Mrs. Daniel P. Arras
Judith Barnard° & Michael Fain
Robert Baughman MD &  

Elyse Lower MD
Mr. & Mrs. Merrill E. Blau
Drs. Walter & Anne-Marie 

Bruyninckx
Marie Campbell
Lawrence & Barbara Cohan
Susan E. Cremin & Paul Dykstra
Richard & Ingrid Dubberke

Erika Erich
Lafayette J. Ford
Cindy & Christopher B. Galvin
Ambassador & Mrs. Ronald J. 

Gidwitz
Ruth Ann M. Gillis &  

Michael J. McGuinnis
Jerry & Brittany Graunke
John Hart & Carol Prins
Mr. & Mrs. Julian W. Harvey
Judith & Mark Hibbard
Cynthia° & Ron° Holmberg
Dr. Nora Jaskowiak &  

Mr. Matthew Hinerfield
William Jentes°
George Johnson°
Ronald B. Johnson
Robert & Emily King
Mr. & Mrs. Keith Kizziah
Mr. & Mrs. LeRoy C. Klemt
Stephen Kohl & Mark Tilton
Victoria Mitchell Kohn
Dr. M.S.W. Lee
Mr. & Mrs. Lawrence Mages
Lynne & Paul McDonough
Jean McLaren & John Nitschke
Terry J. Medhurst
Mary Lou & Jack Miller
Martha A. Mills
Phyllis Neiman
Arthur C. Nielsen, Jr.  

Family Charitable Trust
Mr. & Mrs. Brian & Tammi O’Dea
Marian Phelps Pawlick
Carolyn Kae Phillips
Bonnie Pritchard
Hon. S. Louis Rathje &  

Maria Rosa Costanzo
The Reid-Anderson Family
Bryan Reiners
Mr. & Mrs. William Revelle
Candy & Gary Ridgway
Linda Samuelson & Joel Howell
Karla Scherer
The George L. Shields 

Foundation, Inc.
Shure Incorporated
Louis & Nellie Sieg Fund
Mr. & Mrs. Alejandro Silva
Adele Simmons
Ilene Simmons
Craig Sirles
Dr. & Mrs. R. John Solaro
Marshall Sparberg, M.D.
Dr. Cynthia V. Stauffacher

Annual individual  
and foundation support
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Ms. Robin Loewenberg Tebbe & 
Mr. Mark Tebbe

James & Sara TenBroek
Mr. & Mrs. James M. Trapp
Audrey Weaver
Alan & Harriet Weinstein
Dr. & Mrs. Peter Willson
Mr. & Mrs. Robert E. Wood II
Marsha & David Woodhouse

DISTINGUISHED PATRON
$10,000 to $14,999
Anonymous Donors (9)
Hubert L. Allen & Hau Chyi
Arnold & Helen Andersen
Peter° & Lucy° Ascoli Family Fund
Paul & Robert Barker Foundation
Queta Rodriguez Bauer &  

Ron Bauer
Mark & Judy Bednar
C. Bekerman, M.D.
Barbara Bermudez
Mr. & Mrs. Turney P. Berry
Patrick J. Bitterman
Mr. & Mrs. John Jay Borland
Helen Brach Foundation
Dr.° & Mrs. Thomas A. Broadie
Rosemarie & Dean L. Buntrock
Thomas A. Clancy & Dana I. Green
Mitchell Cobey & Janet Reali
Ann Coleman
Vinay Couto & Lynn Vincent
Gary & Sandra Crosby
Cate & Jim Denny
Dan Draper
Drucker Family Foundation
Fred L. Drucker & Hon. Rhoda 

Sweeney Drucker
Nancy & Bernard Dunkel
Mr. Paul Earle & Ms. Ellen Rudnick
Hon. Frank Easterbrook &  

Mrs. B. Englert Easterbrook
Chaz & Roger° Ebert
Richard Egen
The Elizabeth Morse  

Charitable Trust
Susanna & Helmut Epp
Dr. James O. Ertle
Mary & Steve Etherington
Marilyn D. Ezri, M.D.
Stephen and Rosamund Forrest 

Family Foundation
Mr. Steven L. Fradkin
Dr. & Mrs. James L. Franklin
Don° & Abby Funk
Irwin & Linda Gaines
Gay L. Girolami
Bruce Gober, MD
Helyn D. Goldenberg
Mr. Gerald & Dr. Colette Gordon
Phillip & Norma Gordon
Chester A. Gougis & Shelley Ochab
David & Elizabeth Graham

James R. Grimes
Joan M. Hall
Dr. James° & Mrs. Susan Hannigan
Lynn Hauser & Neil Ross
Mrs. O. J. Heestand, Jr.
Hinsdale Chapter
Anne P. Hokin
John Holmes & Jenni Sorenson
Michael & Leigh Huston
Capt. Bernardo Iorgulescu, 

USMC Memorial Fund
Dr. Carolyn & Dr. Paul Jarvis
Jessen Family in memory of 

Howard E. Jessen & Susanne 
C. Jessen

Anne Kaplan
Nancy Rita Kaz
Steven & Priscilla Kersten
Edward & Adrienne Kolb
Helen & Bernard Kozloff  

Family Foundation
Mark & Gale Kozloff
Eldon & Patricia° Kreider
Margaret & Eugene° Kuhajek
Virginia Croskery Lauridsen & 

Nix Lauridsen
Lavin Family Foundation
Phillip Lehrman
Lemont Fund
Michael A. Leppen
Dr. Zafra Lerman
Mrs. Paul Lieberman
Anne & Craig Linn
Mrs. Diane L. Macewicz
Mr. & Mrs. Robert S. &  

Sandra E. Marjan
Mr. David Marshall &  

Dr. Maija Freimanis
Shari Tepper Mayes°
Gerard & Kathleen Maynard
Mr. & Mrs. James A. McClung
Judith W. McCue &  

Howard M. McCue III
Helen Melchior
Drs. Bill° & Elaine Moor
Michael & Kimberly Moran
Chris & Eileen Murphy
Linda K. & Dennis M. Myers
Mr. & Mrs. David W. Nelms
Mr.° & Mrs. James J. O’Connor
Anna Paglia
Cindy Pan & Eric Easterberg
Betsy Pasquinelli
Mr. & Mrs. Bruno Pasquinelli
Mr. & Mrs. Greg Pearlman
Jean Perkins &  

Leland Hutchinson
The Family of Seymour H. Persky
Mr. Jeffry Pickus &  

Ms. Mary C. Downie
Rosy & Jose Luis Prado
Andra & Irwin Press
Prince Charitable Trusts

Mrs. Diana Prince
Jennifer N. Pritzker
Susan Rabe
Dr. Petra & Mr. Randy O. Rissman
John C. Robak
John Ryan & Margaret Silliker
George° & Terry Rose Saunders
Mr. & Mrs. Michael T. Sawyier
Alan Schriesheim & Kay Torshen
Richard & Diana Senior
Surendra & Dorothie Shah
Mary Beth Shea
Elizabeth S. Sheppard
Larry G. Simpson
The Siragusa Family Foundation
Steven R. Smythe
The Solti Foundation U.S.
Judith & Peter Stanton
Gene & Jean Stark
Mr. & Mrs. Harvey Struthers
MinSook Suh
Colleen Sullivan
Dr. & Mrs. Arnold Tatar
Andrea & Mark Taylor
Angela Tenta, M.D.

Dr. Samuel R. Tepper
Carl & Marilynn Thoma
Mrs. Carla M. Thorpe
Dr. Michael Tobin, MD
Robert L. Turner
Bill & Kathryn Tyree
Aris Urbanes & William Hulsker
Mr.° & Mrs. Peter Van Nice
Scott D. Vandermyde
Frances & Peter° Vandervoort
David J. Varnerin
Dan & Patty Walsh
April L. Ware
Pam & David Waud
Hilary & Barry Weinstein  

Family Foundation
Bruce & Beth White
Mr. & Mrs. Michael Woolever
Jason Wortendyke &  

Ariel Knowles
Debbie K. Wright
Nancy Wulfers
Louise Yoder

PATRON
$5,000 to $9,999
Anonymous Donors (11)
Mr. & Mrs. William Adams IV
Mr. & Mrs. Gary R. Allie
Mr. & Mrs. Richard Arons
Margaret Atherton &  

Robert Schwartz
Rana & Albert Baladi
Walter F. Bandi & Elsa E. Bandi
Barbara Barzansky
Robert & Janice Bastian
Jennie Huang Bennett
Mr. & Mrs. D. Theodore Berghorst
Kathleen Betterman
Mrs. Petra Blix & Dr. Ben Gruber
Mr. & Mrs. Andrew K. Block
Mr. Philip Block IV &  

Mrs. Margaret S. Block
Susan Bowey
Michael Boykins &  

Charise Studesville
Mr. & Mrs. James Bramsen
John M. Byrne
Ray Capitanini°

Christopher Carlo &  
Robert Chaney

Chapters’ Executive Board
Mrs. Warren M. Choos°
Christian Dior Couture
Karen Clausen
Jane B. Colman
Dr. Peter & Beverly Ann Conroy
Lynd W. Corley
Francesca Cornelli
Ron Cortina
Elaine K. Cue
Gerry & Randee Curciarello
R.D. Offutt Company
The Dancing Skies Foundation
Dr.° & Mrs. Tapas K. Das Gupta
Frank Davis
Laura Deflice
Charlie & Bobbie Denison
Harry° & Marianne Dennis
Mr. & Mrs. Stephen Diamond
Marilyn & Terry Diamond
Dr. & Mrs. Anthony DiGianfilippo

°Deceased

I’ve supported Lyric for over 40 years 
because to me it’s important to stand 
behind any artistic endeavor that’s 
significant in my life. Opera on stage needs 
to survive. It’s not a given that it can or will.” 
Stephen F.

“
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Shawn M. Donnelley & 
Christopher M. Kelly

Susan Duda
Cherelynn A. Elliott
Deane Ellis
Elizabeth & Jim° Fanuzzi
Suja Finnerty
Arthur L. Frank
Jared Fritz-McCarty
Carl A. & Fern B. Gaensslen 

Charitable Giving Fund

Dr. Robin Lee Gallardi
James K. Genden° &  

Alma Koppedraijer
Cindy Gilmore
Allen Goldberg
Mr.° & Mrs. Richard Gray
Greene Family Foundation
Joseph Gromacki
Ms. Diana Guarin
Anders & Donna Gustafsson
Glen & Claire Hackmann
The Blanny A. Hagenah  

Family Fund
Mary Kathryn Hartigan°
Dr. David J. & Nancy K. Hayden
Robert Heitsch
Dr. Don & Sylvia Henry
Dr. & Mrs. Arthur L. Herbst
Mr. Richard S. Holson III
Miriam U. and H. Earl Hoover 

Foundation
Elizabeth & Mark Hurley
Merle Jacob
George Jurkowich
Mr. & Mrs. Dan Kearney
Larry M. Keer, M.D.
Sarah & Kip Kelley II
Mr. & Mrs. Robert E. King
Marian Kinney
Ms. Sheila Kirscher &  

Mr. John Kirscher
Mary Kitzberger
Thomas A. Kmetko & Rafael Leon
Dr. & Mrs. Sung-Tao Ko
Tod Kovara
Stephen Kraft
Dr. Axel Kunzmann &  

Mr. Bruce J. Nelson
Dr. & Mrs. Ken and Polly Kuo

Thomas Kusnetzky
Jeanne LaDuke & Carol Stukey
Peter N. Lagges, Jr.
Dr. & Mrs. Peter Letarte
Richard Lim
Lisa Bury Consulting, LLC
Carlotta L. & Ronald L. Lucchesi
Jim°  & Kay Mabie
David J. Martin & Hunghai Su
Donald Maves
Mr. & Mrs. Richard P. Mayer

Sherry McFall & Kenneth Porrello
John & Etta McKenna
Pheobe S. McMillan
Dorri & James McWhorter
Dhun Mehta
Bill Melamed & Jamey Lundblad
Dr. Walter S. Melion &  

Dr. John M. Clum
Ms. Britt M. Miller
David E. Miller
Mr. & Mrs. Charles Moore
Drs. Robert° & Marsha Mrtek
Mr. David Eugene Miller
David J.° & Dolores D. Nelson
Carol M. Nigro
Penny J. Obenshain
Ms. Lara Pappas
Matt & Carrie Parr
Laurie & Michael Petersen
Shirley Pfenning &  

Robert J. Wilczek°
Jim & Polly Pierce
Lyssa & Phillippe Piette
Dennis C. Regan
Mr. James Reynolds, Jr.
Mary Jo Rice
Riverside Chapter
Carol Roberts
Saul & Sara Rosen
Jean Rothbarth
Diane Saltoun & Bruce Braun
Erica L. Sandner
Raymond & Inez Saunders
Anthony & Kathleen Schaeffer
Judy & David Schiffman
Nancy Schmitt
The Schroeder Foundation
Sara S. & Steven C. Schumann
Susan H. Schwartz

Eric Smith & Kim Taylor-Smith
Joan M. Solbeck
Mary Soleiman
Shannon Staglin
Julie R. Stauffer
Mr. Edwin Stebbins & Mr. 

Richard Stebbins
Doris F. Sternberg
Catherine Stewart &  

Geoffrey Smith
Roger & Susan Stone Family 

Foundation/Jennifer Stone
Dr. Peter W. Stonebraker
Walter & Caroline Sueske 

Charitable Trust
William & Debra Terlato
Dave Thomas
Mrs. Theodore D. Tieken
Diane Tkach & James Freundt
Mr. & Mrs. Richard P. Toft
Phil° & Paula Turner
Mrs. Henry Underwood
Albert R. Walavich
Dr. Catherine L. Webb
Howard S. White
G. Marc & Tracy S. Whitehead
Mark & Randi Woodworth
Kirk Wyatt
Owen & Linda Youngman

PARTNER
$4,000 to $4,999
Sandra M. Bass
Mrs. Carol Brusslan
Cathleen Cameron
Stephen H. Carr &  

Virginia McMillan Carr
Barbara Currie°
Shelly Dimeglio
Mr. Sumit Dutta
Jon Ekdahl & Marcia Opp
Cai Glushak & Martin DiCrisci
Dr. Allen W. Heinemann &  

Dr. William Borden
Dr. & Mrs. Todd & Peggy Janus
Judith L. Kaufman
Ms. Marian Klaus
Thomas Kuczwara
Lake Geneva Chapter
Ms. Nataskia S. Lampe
Samir Mayekar
Susan & Peter Mesrobian
John H. Nelson
Gayla & Ed Nieminen
Carol Pohl
Alicia Reyes & Rathin Datta°
Sahara Enterprises, Inc.
Sunghee Sohn &  

Benjamin Wasmuth
James A. Staples
O. Tom Thomas
Caroline Rothstein Wendt
F. C. Winters

DEVOTEE
$3,000 to $3,999
An Anonymous Donor
Mr. & Mrs. Richard Aaron
Nicole Aiken-Shaban
Evelyn Alter
Laura Levy & Ulf Anvin
Dr. & Mrs. Robert Arensman
Richard Boyum & Louie Chua
Ms. Joanne B. Brooks
Jennifer & Joe Capezio
Lynne & Fairbank° Carpenter
Heinke K. Clark
Elaine Collina
Patricia Cox
Ms. Vindya Dayananda
Bernard J.° & Sally Dobroski
Faith & Frank Dusek
Emilie C. Egan & James C. Murray
Thomas & Jean Evans
Gregory A. Ferro
Firestone Family Foundation
Marvin Fletcher
Mr. & Mrs. Lewis Flint
Pamela Forbes Lieberman
Ms. Irene M. Fox
Patricia H. Gates
Mr. & Mrs. Stanford Goldblatt
Annemarie H. Gramm
Mary E. Hallman
Mr. & Mrs. M. Hill Hammock
Brett & Dontrey Hart
Daggett Harvey
Theodore Herr &  

Carla Carstens Herr
Stephen D. Holmes
John G. & Betty C. Jacobs
Norman Jeddeloh
Catherine Kranz
Marc & Franziska Lacher
Donna & Alan Leff
James McClain
Marilyn McCoy &  

Charles R. Thomas
Martina M. Mead &  

Michael T. Gorey
Mr. & Mrs. Leland V. Meader
Claretta Meier
Dr. Frederick K. Merkel
Mr. & Mrs. William A. Miller
Mr. & Mrs. Bruce L. Ottley
George R. Paterson &  

Allen J. Frantzen
Philip Pierce &  

Anthony Schreiber
Lynn & Robert Pond
Edward & Leah Reicin
Eve J. Reppen
Victoria Ricks
Jerry & Carole Ringer
Mr.° & Mrs. Ronald A. Rolighed
Kemp Ross
Chatka & Anthony Ruggiero
Dr. Cynthia J. Sanders

Lyric Opera of Chicago constantly thrills, 
with world-class productions and artists 
of the highest caliber, like few other arts 
organizations.” 
Bill K. 

“
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Mary T. Schafer
Valentine & Blagovesta Seng
Sherie Shapiro
Mrs. Charles Shea
Lynne Simon
Tracy Singer
Dusan Stefoski & Craig Savage
Carol D. Stein & James S. Sterling
Geraldine L. Szymanski
Anne Taft
Susan & Nathan Tarcov
Oscar Tatosian, Jr.
Mr. & Mrs. Terrence Taylor
Myron & Karen Hletko Tiersky
Kathryn Voland-Mann &  

Robert Mann
Marcia Welcome
Claudia Winkler
Mr. & Mrs. Brien Wloch

ADVOCATE
$2,000 to $2,999
Anonymous Donors (4)
Richard J. Abram & Paul Chandler
Giustino Albanese
Ginny Alberts-Johnson &  

Lance Johnson
Dr.° & Mrs. Carl H. Albright
Ms. Maribeth Babler
Mr. & Mrs. Robert D. Baldwin
Barrington & Northwest 

Suburban Chapter
Ron Bauer & Michael Spencer
Mrs. Arthur Billings
Dr. Debra Zahay Blatz
Ann Blickensderfer
Mr. & Mrs. Daniel L. Blumen
Leah J. Bolek
Dr. H. Constance Bonbrest
Jennifer E. Boyd
Mr. Anthony Bruck
Bonnie Bush & John Peart
Mr. Donald Clark
Jean M. Cocozza
Dr. Frank F. Conlon
Stevie Conlon & Sue Skau
Robert Curley
Jason Dantico
Ms. Sarah Demet
Ms. Jill Dougherty
Tom Draski
Kathy Dunn
Dr. Deirdre Dupre &  

Dr. Robert Golub
V Dvonch
Ms. Roma Dybalski
Adrienne Eckerling
Peter Emery
George Engeln & Denise Stewart
Stephen Fedo
Mr. William R. Fenner
Mark Fitzgerald &  

Lynne Corbett Fitzgerald°
Ms. Karen E. Flanagan

Thomas & Lois Flanders
Anita D. Flournoy
Timothy & Janet Fox
Franklin Philanthropic 

Foundation
Dr. Lucy Freund
Karl-Heinz Gabbey
John Anthony Gable &  

Zoe Quan
John & Dorothy Gardner
Lies & James Garner
Generations Fund
Scott George
Nancy S. Gerrie
Gregory Geuther
Gaylord & William Gieseke
Lynn Gilchrist
Mrs. Patricia Gill
Dr. Paul B. Glickman
Michael Goldberger
Alfred & Hope° Goldstein
Jerry Goodman
Motoko Goto
Dr. Ruth Grant &  

Dr. Howard Schwartz
Sherry & Delmon Grapes
Ilene Grossman &  

Bruce Amsterdam°
Robert Grover
Gary Haase & Robin Campbell
Donald Haider
Robert° & Raynelle Heidrick
Kimberlee S. Herold
Ms. Elizabeth Hoffman
Sandra Hoffman
Ms. Janice L. Honigberg
Mr. & Mrs. R. Thomas Howell, Jr.
Ronald & Bett Jacquart
Ted Jadwin
Jerry & Judy Johansen
Charlie Johnson
Maryl R. Johnson, M.D.
Mr. & Mrs. Thomas Johnston
Drs. Perry & Elena Kamel
Wayne S. & Lenore M. Kaplan
Mr. Peter Keehn
Mr. Jeffrey Kerr
Mary Klyasheff
Vincent & Pauline Ko
Emily Krall
Andrea & Ethan Lathan
Mr. & Mrs. Young I. Lee
Eileen Leiderman &  

Ben L. Brener
Mr. & Mrs. Thomas M. Leopold
David Levinson & Kathy Kirn
Robert Levinson & Laura Sage
Knox & Gabrielle Long
Sherry & Mel Lopata
Tina Lubrano
Ms. Kurtice C. Luther
Mr. & Mrs. Ronald Martin
William Mason & Diana Davis
Anna Mattson

Dr. & Mrs. John E. Mazuski
Mr. Joseph Michalak
Mr. & Mrs. Craig R. Milkint
Mr. Steven Morris
Jeanette Murphy
Elaine T. Newquist
Zehava L. Noah
Janis Wellin Notz &  

John K. Notz, Jr.
Jim & Gladys Nutt
Abby McCormick O’Neil &  

D. Carroll Joynes
Stephanie & Michael Oettinger
Irmgard & Keith° Olson
Jane Palmen
Joan L. Pantsios
Michael Payette
Joseph & Golnar Phillips
Mrs. Charlene Posner
Roberta Lyn Anderson Rains
Dr. & Mrs. Don Randel
Roseanne Zank Rega
John Reppy

Dr. Michael Richardson
Thomas & Barbara Rosenwein
Anna Rosenzweig
Susan B. Rubnitz
Sharon Salveter & Stephan Meyer
Robert & Mary Ann Savard
Frederic & Arleen Schwartz
David Shapiro & Mark Losher
JS Charitable Trust
Allen & Caroline Shoenberger
Margles Singleton
Lydia Skurski
Todd Smith
S. & Anda Sokalski
Dave Sproat
Dr. & Mrs. Lawrence A. Sterkin
Mrs. Ralph° W. Stoll
Pam & Russ Strobel
James Talano
Manuel S. Valderrama
Mrs. Barbara Vlack
Dr. Annabelle Volgman
Joseph & Elizabeth Wallner
Mr.° & Mrs. James Wees
Manfred Wendt &  

Eliana Gianfelice
Mr. Richard Wren
Michael & Jessica Young

John Zimnie &  
Linda Lewis Zimnie

AFICIONADO
$1,000 to $1,999
Anonymous Donors (21)
Andrew Abbott &  

Susan Schlough
Ann Acker
David R. Adler
Robert Albert
Mr. Charles Alcaraz &  

Dr. Liana Tremmel
Todd & Elizabeth Alexander
Carnot & Luceile Allen 

Foundation
Mrs. Ronald L. Allen
Robert Altenbach
Celia Althage
John & Ann Amboian
David Anderson
Robert C. Anderson
Doris W. Angell

Drs. Vijayalakshmi &  
Bapu Arekapudi

Kathleen Arthur & Stephen Wood
Neil Asic
Tanya Austin
Shauna Babcock
Susan Bailey
Michael Baldi & Lauren Edson
Dorothy Barmann
Dr. Shirley & Richard° Baron
Robert S. Bartolone
Ms. Cynthia Bates
Robert J. Baudino
Mr. & Mrs. Robert G. Baum
Patricia Bayerlein &  

Michael Hoffman
Priscilla & Anthony Beadell
Brunnhilde K. Bell Family
Catharine Bell
Daniel J. Bender
Mrs. Joan Berger
Michael Bergerson
Dr. Leonard & Phyllis Berlin
Michael & Joan Berman
Dr. Louise Bernard
Jane Berry
Kyle & Marge Bevers
Leigh & Henry Bienen

°Deceased

Supporting Lyric is one way I can honor 
my father’s memory and express my 
appreciation for the doors that were 
opened for me.”
Robert L. 

“
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Mr. & Mrs. John Bienko
Donald Bishop &  

Phyllis Hollander
Richard Blackwell &  

Linda Christianson
Mrs. John R. Blair
Georgia Blalock
Steven Blinderman
Mr. & Mrs. Albert H. Bloom
D. Jeffrey° & Joan H. Blumenthal
John & Claudia Boatright
Norman & Virginia Bobins/

The Robert Thomas Bobins 
Foundation

Philip Bohlman &  
Christine Wilkie-Bohlman

Mr. Thaddeus M. Bond, Sr
Joshua Bone
Patricia Booth
Donald F. Bouseman
Michael Bradie
Marlene Breslow-Blitstein & 

Berle Blitstein
Mr. Matthew Brewer
Daniel A. & Leona B.° Bronstein
Charles Brooks & Suzan Bramson
Ms. Kathryn Y. Brown
Robert Brown
Daniel & Debra Brownstone

Elizabeth Buchanan
Ms. Pamela A. Cabeen
Mary Ellen Cagney
Robert J. Callahan
Jacquelyn Campagnolo
Timothy & Mary Carew
Walter & Nancy Carlson
James W. Chamberlain
Mr. Rowland W. Chang
Beatrice Chapman
Ms. Jane Chapman &  

Mr. John S. Chapman
Dr. Francoise Chor
Thomas & Marion Clemens
Margery & Robert Coen
Dr. Thomas H. Conner
John Connolly Jr.
William Copper
Joseph Corrigan
Jeff Counts & Hillary Hahn
Judith Crampton
David Curry
Czarkowski Family
Silvija & John Danielson
John Darrow

Marietta Dean-Weston
Stephen Degenhardt
Patty Litton Delony
Charles & Lisa Dent
Kevin Desai
Rosanne Diamond
Lyn Dickey
Sara Dix
Louise Dixon
Mariclaire & Lowell Dixon
Ruth & Joseph Doninger
Maureen Dooley
Dr. & Mrs. Peter Doris
Paul E. Drennan
Richard & Clementina Durkes
Dr. Sherry Rosalyn Eagle
Kimberly A. Eberlein
Barbara & John° Eckel
John Edelman & Suzanne Krohn
Hugh & Jackie Edfors
Ryan Eikmeier & Timothy Silver
Philip & La Ferrenn Engel
Paul Epner & Janet Gans Epner
Brenda Eriksen
Evanston Chapter
Yvonne Fawell
Henry & Elizabeth Feldman
J. Mark & Laura Fisher
Marilyn E. Fites

Mr. Geoffrey A. Flick
R. Michael Flores, MD &  

Alan Grigg, MD
Dr. Nona Flores Ph.D.
Lance & Marcy Fortnow
Eloise C. Foster
James & Leslie Foster
Penny & John Freund
Ms. Phyllis Funkenbusch
Karl-Heinz Gabbey
Mr. & Mrs. Dale J. Garber
Stephen & Elizabeth Geer
Mark Gelula
Carol Genutis
John & Florence Gepson
Anna & Alexis° Giannoulias
Jerome  & Jamie° Gilson
Mr. & Mrs. John Ginascol
Gerald & Michal Ginsburg
James Ginsburg &  

Patrice Michaels
David L. Gitomer
Pier Cristoforo Giulianotti
Patricia Gladden
Gregory & Kris Gleason

Fred & Gloria Gleave
Barbara & Norman° Gold
Alan Goldberg
Marlene Golembo
Amy & Michael Gordon
Suzanne Gossett
Steven A. Gould, M.D. &  

Ellen Wallace
Larry Green
Frank & Catherine Greer
George Gross
Dévora Grynspan & Sam Stupp
John Gustafson
Carl J. Halperin
Mr. Stephen Ham
Jessica Hamill
Thomas & Susan Hammerman
Mr. Larry Hanes
Michael Kenneth Hansen
Marilyn Harder
Scott Harder
Mr. & Mrs. Edward Hartigan
Ms. Amy Harwood &  

Mr. Evan Harwood
Mr. & Mrs. Thomas Z. Hayward
Sheila Ann Hegy
Benjamin Heidlage
James Heitsch
Ms. Martha Higgins &  

Mr. John Higgins
Edward C. Hirschland
Geoffrey & Linda Hirt
Emily Ho
Kathleen Hoffman
George R. Honig, M.D. &  

Olga Weiss
Larry & Ann Hossack
Carrie & Gary Huff
Mr.° & Mrs. Peter Huizenga
Scott Ipsen
Hiromi Ishikawa
Mitchell Jackson
Mr. & Mrs. Paul A. James
Ms. Cynthia J. Jameson
Judy Hughes Janowiak
Paul Jaskot & Robert Buerglener
Ansuk Jeong Ph.D.
Henry & Susan Johnson
Merrill & Lynn Johnson
Barbara Jones
Michael Kalata
Myrna Kaplan
Betsy Karp
Mrs. Carlen L. &  

Dr. Robert S. Katz
Sheryle & Reis Kayser
Michael Keable & Anne Van Wart
Elizabeth Wendt Kellar
Mr. Basil Kezios & Mrs. Carole L. 

Heiman-Kezios
Shante King
Jane E. Kirtley
Mr. & Mrs. Thomas L. Kittle-Kamp
Michael Kivi

Diane F. Klotnia
Jim Kochalka
Roger & Diane Koenker
Norman Kohn
Gera-Lind Kolarik
Judith Kolata
Peter Koletsos
William Konczyk &  

Stanley Conlon
Ms. Constance Kozikowski
Michael Krco
Nancy Krippel
Mr. & Mrs.° Jordan Krugel
Grant Kuchan &  

Alexandra Massoud
John C & Carol Anderson Kunze
Markian J. Kuzycz, MD
Lisa and Victor Nemeroff 

Foundation
Laimonis & Kristina Laimins
Dr. Melissa Lamar
Elisabeth M. Landes
Donald & Gloria LeBoyer
Eugene & Maureen Lee
Diana Leifer
Laurence Leive
Jeffrey & Elise Lennard
Catherine Lewis
Ms. Elisabeth Lewis &  

Mr. John J. Lewis
Eva Lichtenberg & Arnold Tobin
Al & Patricia Linnerud
Bonnie & Jay° Lipe
Lawrence Lipking
Lloyd R. Loback
Henry Lorsch
Michael LoVallo, Esq.
John Lucas
Wayne R. Lueders
Dorette P. S. Luke°
Gary MacDougal
B. Tracy & Fred° Madison
Jeffrey & Paula Malak
Stephen Mannasmith
Zachary Mark
Dr. Allen & Hindea Markowicz
Cantor Andrea Rae Markowicz
Oscar & Catherine Marquis
Jeordano Martinez
Suzanne Maso
Howard Masur
Bernadette McCarthy
William° & Jeanine McCole
James McCormack
Rosa McCullagh
Penny McGuire & Richard Smith
Carol McManus
Leoni Zverow McVey &  

William McVey
Robert Meister
Richard Melman
Ute Menzel
Ms. Nancy Meyerson
William Miceli & Cindy Nowinski

We love opera, and we mostly love Lyric, 
which we want to thrive.”
Rick W. 

“
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Helen Harvey Mills
Mrs. David Mintzer
Robert & Lois Moeller
Phillip Moll
William Mondi
Mark Moore
Lloyd Morgan
Robert J. Moriarty
John S. Mrowiec &  

Dr. Karen L. Granda
J. Thomas Mullen
Thomas E. Mulvihill
Dr. John S. & Nan D. Munn
Maria Murillo
Mr. George Murphy
Megan Murphy
Sheryl Mylan Ph.D.
Thomas Myles
Donald Nathan Esq.
Gilberto S. Neri Jr., M.D.
Lenz & Eva Neuhauser
Bennett Neuman & Rick Cohn
Mrs. Anthony A. Nichols
Nancy A. Nichols
Marianne Nicols
Andrew Noha
Northfield Chapter
Patricia Noska
Dr. Dragic M. Obradovic
Serdar Ogut
Marjory M. Oliker
Mr. Michael K. Oman
Richard Osgood & Wendy Wasson
Lynsey & Peter Pace
Gerald L. Padbury
Robert & Jill Paddock
Luis A. Pagan-Carlo Fund of  

The Minneapolis Foundation
Carl Palmer
John Parkolap
Robert Parris & Bradley Renner
Robert Parsons
Amy Patel
Dorothy Patton
Jerry & Barbara Pearlman
S. & Jolanta Peckus
Olga S. Peirce
Geoffrey Pelz
Matthias Grosse Perdekamp
Adam Peterson
Rita Petretti
Ellard L. Pfaelzer Jr.
William & Meg Phelan
Alan Pilgrim

Mrs. Carol Glass Pollock
Chris & Michael Pope
Shelley T. Powell
Travis Powell
Barry & Eunice Preston
Quintin Primo
Chris & Elizabeth Quigg
Dorothy V. Ramm
Dr. & Mrs. Pradeep Rattan
Missy Ravid
Ross & Mary Read
James T. & Karen C. Reid
Alicia & Myron Resnick
Alexa Rice
Ms. Enid Rieser
Dr. & Mrs. Jared Robins
Elizabeth Rochford
Gabriel & Beth Rodriguez
Anita Rogers
Kathy Rojina
Matthew Roob
Babette Rosenthal°
Philip & Jennie Rosenthal
Ron & Linda Rosenthal
Dr. Marsha & Dr. Robert Rosner
Bryan Ross
Mrs. & Mr. Kay C. Rossiter
Barbara Ruben
Anthony & Charlotte Rusnak
Louise Ryssmann
Robert Sabetto
Laura Sachs
Mrs. Cari Sacks &  

Mr. Michael Sacks
Carol Sonnenschein Sadow
Peter Kohn & Judith Sandstrom
Mrs. Rosita M. Schloss
Mary & Gertrude E. Schmidt
Dean & Mary Schraufragel
Schwartz Family Partnership
Arvin Scott
Mr. & Mrs. John E. Scully
Dr. Itai Seggev &  

Dr. Dara Goldman°
Laurence & Deborah Segil
Leslie Settle
Jane Shapiro
Myron & Beverly Shapiro
Mark & Ellen Sheppard
Christine Sheremeta
Eun Shim
Deborah Shores
Carolyn M. Short
Bill & Harlan Shropshire

Dr. & Mrs. Kenneth Siegel
Mr. & Mrs. Thomas A. Silberman
Michael Singleton
Donald Skoglund
Arthur B. Smith, Jr. &  

Tracey L. Truesdale
Barbara Smith &  

Timothy Burroughs
Jennifer Zobair & Chuck Smith
Mr. Reeves E. Smith
David & Susan Snyder
Michael & Donna Socol
Mr. & Mrs. Bob D. Sofil
Dr. Keyoumars Solanti

Dr.° & Mrs. Hugo Sonnenschein
Seth Sonstein
Robert & Carole Sorensen
Dr. & Mrs. Eric M. Spratford
Mark Stearns
Robert & Sandra Stein
Scott G. & Beth F. J. Stephenson
The Stirling Charitable Fund
James Stirling
Christopher Straus
Barbara Sturges
Charles Sullivan
Mary W. Sullivan &  

Coleman S. Kendall
Susan C. Taylor
John & Catherine Terdich
Cheryl L. Thaxton
Clinton Thom
Judith B. Thomas
Thomas B. Thuerer
Rheal & Denise Turcotte
Ida Tylk
Eric Vaang
Peter M. Vale
Elizabeth Van Ness
David & Lorraine Vander Ark
Philip & Johanna° Vandrey

Dr. & Mrs. Eladio A. Vargas
A & T Vavasis Philanthropic Fund
Ronald & Barbara Vavrinek
Henrietta Vepstas
John N. Vinci
Ms. Lidia B. Vitello
Robert & Camille Von Dreele
Stephen & Aida Wahmann
Ms. Lucinda Wakeman
Cheryl A. Walczak, M.D.
Douglas & Priscilla Walter
Louella Ward
Elizabeth Ware
Patricia Webb

Louis Weber
Richard & Karen Weiland
Susan & Arvin Weindruch
Daniel Weiss
Tamra & Jack Weiss
Dr. & Mrs. Dennis K. Wentz
Dr. & Mrs. Robert D. Wertz
Patricia H. & William H. Wheeler
Herbert & Cathy Wigder
Denise Wild
Harold & Benna Wilde
Allison Williams
Mr. & Mrs. Richard Williams
Sharon Wilson Zulkie
James L. Wilson & Pamela D. Toler
Roger Wilson
Chuck & Sallie Wolf
Christopher & Julie Wood
Carol Yamamoto
Susan & Larry Yellen
Dr. Robert G. Zadylak &  

James C. Kemmerer
Michael & Judy Zeddies
William Ziemann
Jack & Charlene Zimmerman

Due to space limitations, we are unable to list all of the generous donors who support Lyric Opera of Chicago.  
We extend our heartfelt gratitude to each and every one who enables us to fulfill our mission. 
This list includes donors whose gifts or pledges were received by August 19, 2026.

°Deceased

I appreciate the excellence of Lyric 
performances and want to ensure that 
audiences in the future will be able to 
enjoy them and be enriched by them.”
Beverly C. 

“
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Gifts of $1,000 and above contributed in the name of a friend,  
loved one, or colleague are a unique expression of thoughtfulness.

This list includes donors whose gifts or pledges were received by August 19, 2026. °Deceased

IN MEMORY OF
Carl H. Albright
	 From Cynthia Albright

Mrs. James N. Bay
	 From Ruth Ann Gillis & Michael 

McGuinnis

Lieselotte N. Betterman
	 From Kathleen Betterman

Alice Butler
	 From Sylvia Neil & Daniel Fischel 

Mary C. Campagnolo
	 From Jacquelyn &  

Peter Campagnolo

David Carpenter
	 From Orit Carpenter

John Crowe, IV (Jack)
	 From Lisbeth Stiffel

Peggy Crowe
	 From Melvin & Sue Gray 

Stephen & Florence Eich
	 From Karen Eich

Philip L Engel
	 From La Ferrenn Engel

Eveline Faure MD FCCP
	 From Allen Goldberg

Robert Finke, Esq.
	 From Joseph & Mary Starshak

Lyn Corbett Fitzgerald 
	 From Kieran, Desmond, & Mark 

Fitzgerald 

Barbara Gould & Maureen Glassberg
	 From Evelyn Alter

Chris Goodman
	 From Matthew Roob

Mildred Marie Joan Williams Hefner 
Gunn

	 From Ann Drake, Debra Altschuler, 
Tim Curoe, James Korris, Neil Asic, 
Joan Steel, Tracy Wan & Carl 
Creager, and Daniel Weiss

Jean W. Haider
	 From Donald Haider 

Rev. Jesse Jackson
	 From Sylvia Neil & Daniel Fischel

Howard E. Jessen & 
Susanne C. Jessen
	 From The Jessen Family 

Sarah Brooks Kelly
	 From Sylvia Neil & Daniel Fischel

George N. Kohler
	 From David Curry

William Laird Kleine-Ahlbrandt
From Sheila Hegy

George Lerret
From Kirk Wyatt

Florence D. McMillan
	 From Phoebe McMillan

David J. Nelson
	 From Dolores Nelson 

Richard & Dorothy Nopar
	 From The Kenneth Douglas 

Foundation

Judge Patricia Ann Patton
	 From Dorothy Patton

Peer & Sarah Pedersen
	 James & Elizabeth Bramsen 

Lisandro & Soledad Peña
	 From Jeordano Martinez

Dr. Wm J Pieper
	 From Katherine Knight

Ken Pigott
	 From Mariclaire & Lowell Dixon

Dr. Phyllis W. Shafron
	 From Andrea & Ethan Lathan

Deborah Sobol
	 From Rowland Chang

Dr. Alan J. Ward, PhD, ABPP
	 From Louella Ward

Floretta Weiss
	 From Karen Gray-Krehbiel & John 

Krehbiel, Nicholas & Susan Noyes, 
Wendy Spatz, Susan Goldenberg, 
and Lisbeth Stiffel

Dorothy H. Whitney & Jack Whitney II
From Louise Yoder

My father, who sang in the Lyric
	 From MaryBeth Kretz &  

Robert Baum

IN HONOR OF
Amy Carbone
	 From Patrick & Shirley Ryan

A.J. Coia
	 From Barbara Currie

Patrick Dowling
	 From Robert Callahan

Faye Eisenberg
	 From Shauna Babcock

Mary Galvin
	 From The GGE Foundation

Karen Z Gray-Krehbiel
	 From Ronald & Christina Gidwitz 

and Charles & Joan Moore

Caroline & Charlie Huebner
	 From Jonathan & Ela Lewis

Lori Julian 
	 From Ansuk Jeong

Meggie Keiser
	 From Ansuk Jeong

Armida Malone
	 From Bernadette McCarthy

Chloe & Gilles Mendel
	 From Sylvia Neil & Daniel Fischel

Frank & Lynne Modruson
	 From Anders & Donna Gustafsson

Sylvia Neil
	 From Amy & Paul Carbone and 

Penelope Steiner

Carolyn Phillips
	 From Patrick & Shirley Ryan

Sondra Radvanovsky
	 From Karen Clausen

Alyssa & Burke Raine
	 From Michael Bergeron

Shirley Ryan 
	 From Ronald & Christina Gidwitz

Nancy Searle
	 From Lisbeth Stiffel

Jonathan Siner 
	 From Shauna Babcock

Lena Sneed
	 From Barbara Currie

Jenni Sorenson & John Holmes
	 From Lynne McDonough

Paul Sprecher
	 From Cathleen Cameron

Penelope Steiner
	 From Emilie Egan & James 

Murray, Helen Zell, Paul Jaskot & 
Robert Buerglener, Ron & Peggy 
Beata, and Sevena & Erwin Weil

Lisbeth Stiffel
	 From Charles & Caroline Huebner 

and R. & Karen Howell 

Lorrie & Dave Van Ark
	 From Lies & James Garner

The Woman’s Board
	 From Karen Gray-Krehbiel &  

John Krehbiel

Lyric Opera of Chicago Finance 
Department

	 From Faye Eisenberg

Commemorative gifts
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Artistic roster

The American Guild of Musical Artists, 
AFL-CIO (AGMA), is the union that 
represents the singers, dancers, actors, 
and staging personnel at Lyric Opera 
of Chicago.

SOPRANOS
Meroë Khalia Adeeb
Meryl Dominguez
Anna El-Khashem
Ying Fang
Mané Galoyan
Christine Goerke
Leah Hawkins
Emilie Kealani
Kylie Kreucher
Josie Larsen
Federica Lombardi
Idina Menzel
Erin Morley
Toni Marie Palmertree
Kearstin Piper Brown
Sondra Radvanovsky
Alexandra Razskazoff
Gabriella Reyes
Emily Richter
Nina Solodovnikova
Yaritza Véliz

MEZZO-SOPRANOS
Samantha Hankey
Briana Hunter
Clémentine Margaine
Catherine Martin
Alexis Peart
Zoie Reams
Camille Robles

TENORS
Liparit Avetisyan
SeokJong Baek
Zhengyi Bai
Frederick Ballentine
Barry Banks
Brad Bickhardt
Nathan Bowles
Erinn Duane Brooks
Lawrence Brownlee
Matthew Cairns
Sid Chand
Daniel Luis Espinal
Dylan Morrongiello 
David Portillo
Piero Pretti
Alberto Robert
Issachah Savage
Cameron Schutza
Russell Thomas
Travon D. Walker
David Walton

BARITONES
Tommaso Barea
Kidon Choi
Alex DeSocio
Amartuvshin Enkhbat
Sihao Hu
Misha Kiria
Brian Mulligan
Zachary Nelson
Jonathan Patton
Adam Partridge
Ian Rucker
Hugh Russell
Finn Sagal
Ryan Wolfe

BASS-BARITONES
Le Bu
Philip Cokorinos
Matthew Dexter
Lin Fan
Ryan Speedo Green
Christopher Humbert, Jr.
Kenneth Kellogg
Kyle Ketelsen
Benjamin R. Sokol
Michael Sumuel
Wayne Tigges
Christian Van Horn

BASS
David Leigh

ACTORS
Miles Bochard 
Matthew Cobb
Emerson Elias
Jessica Goforth 
Jacob Herr
Nathan Kabara 
Leah Morrow
Steve Peebles
Austin Rambo
Andrew Rathgeber
Sarah Sapperstein 
Taji Senior
Aja Singletary
Nick Vidal
Lucy Zukaitis

SOLO DANCERS
Kaylah Farrish
Tashae Udo

CONDUCTORS
Kazem Abdullah
Daniela Candillari
Gonzalo Farias
Riccardo Frizza
Tess Jackson 
Oksana Lyniv
Enrique Mazzola
Brett Mitchell 
Edwin Outwater
Alexander Soddy

DIRECTORS
Arin Arbus
Mariame Clément
John Cox
Tara Faircloth
Robert Falls
Patricia Racette
Bruno Ravella
Kaneza Schaal

CHORUS DIRECTOR
Michael Black

CHOREOGRAPHERS & 
MOVEMENT DIRECTORS
Kayla Farrish
Noelle Kayser
Austin McCormick
August Tye

FIGHT DIRECTOR 
Andrew Rathgeber

ASSOCIATE DIRECTORS
Jordan Lee Braun
Clarissa Marie Ligon
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Lyric staff
Kevin Krasinski  

Manager, Artistic Operations & 
Systems

Lauren Yokabaskas  
Manager, Company Management

Nick Kemp  
Company Management Assistant

RYAN OPERA CENTER
Matthew Ozawa  

Chief Artistic Officer
Dan Novak  

Vice President and Director,  
Ryan Opera Center, The Ryan Opera 
Center Board Endowed Chair

Craig Terry  
Music Director, The Jannotta Family 
Endowed Chair

Julia Faulkner  
Director of Vocal Studies

Logan Skirm  
Manager, Ryan Opera Center

Nora Cashman
	 Coordinator, Ryan Opera Center

EDUCATION & ENGAGEMENT
Matthew Ozawa  

Chief Artistic Officer

Negaunee Education Programs
Jill LeCesne Potter  

Senior Director, Education Programs
Elise LaBarge  

Manager, Education Programs
Camelia Patrón 

 Coordinator, Education and 
Engagement

Engagement Programs
Sheran Goodspeed Keyton 

Director, Engagement Programs 
Ivory Stephenson  

Manager, Engagement Programs 

DEVELOPMENT
Kate Brueggemann 

Chief Development Officer

Anna Mattson  
Vice President, Development 

Lawrence DelPilar  
Senior Director, Development

Scott Podraza  
Senior Director, Development

Bryan Hulscher  
Senior Philanthropy Officer, 
Institutional Partnerships

Tara Lenardi 
	 Director of Institutional 

Partnerships 
Ella McCann 
	 Director of Boards 
Patrick Rybarczyk  

Senior Philanthropy Officer 
Paul D. Sprecher  

Senior Philanthropy Officer
Sarah Sullivan  

Senior Philanthropy Officer
Bridget Brazeau  

Philanthropy Officer
Samantha Foster  

Manager, Annual Giving
Kassandra Hernandez  

Manager, Development Operations
Meggie Keiser  

Philanthropy Officer
Griffin Scott  

Manager, Donor Engagement 

Leta Mumgaard  
Manager, Board of Directors

Gracie Denton Echales 
Development Associate

Alison Larkin  
Associate, Boards (Women’s Board 
and Lyric Young Professionals)

CiCi Benn 
Coordinator, Donor Services

Suri Doepfer 
	 Coordinator, Annual Giving
Hannah Sachs 

Coordinator, Donor Services

Mike Biver  
Senior Director of Gift Planning 

Jonathan P. Siner  
Senior Director of the Ardis Krainik 
Society

Megan Morton 
Associate Director, Gift Planning

Zakia Frontz  
Director of Special Events

Allison VerSteegh  
Senior Manager, Events 

Ryan Morgan  
Special Events Associate

Raina Chaber-Tully,  
Coordinator, Boards and Events

Stefan Peters  
Maître d’

ADMINISTRATION 
Vincente F. Milianti  

Chief Financial and Operating 
Officer 

Finance
Whitney Bercek  

Controller
LaToya Bowen  

Senior Treasury Analyst
Erin Johnson  

Director of Financial Planning & 
Analysis

Justin Mascarenas  
Assistant Controller 

Nayeli Herrera  
Senior Accountant

Idalia Andrade  
Accounts Payable Manager

Faye Eisenberg  
Staff Accountant

Zachary Kurzenberger  
Senior Financial Analyst

Alex Cheng  
Financial Analyst

Angela Coleman  
Accounts Payable Associate

Eddy Hadzimuratovic  
Accounts Payable Associate

People & Culture
Jennifer E. Boyd  

Vice President, People & Culture
Joshua Carroll  

Director, Environmental Health, 
Safety, and Compliance

Charity Franco  
Senior Manager, People & Culture 
Operations 

Sean Hepp  
Payroll Specialist

Em Pratt  
Payroll Specialist

Camilla Fernandez  
Talent Management Associate 

Connie Gonzalez  
Payroll Associate

Kristy Le  
Employee Engagement Coordinator

Megan St. John  
Director, Venue & Guest Services

Richard Berry
Isabella Strazzabosco 

Coat Check Attendant

Paulette Alonzi
Marcus-Anthony Amenechi
Chenise Brown 
Nila Cabrejos Lau
Shakira Carter 
Daro Cook
Chaurita Davis
Ana Luisa Décaro Pinto
Nathalea Espinosa
Sharon Gaston
Ramona Hawkins
Gina Jacobs
Alice Johnson
Samuel Lee
Jacob Malkinson
Dom Mauri
Ivy McPherson
Lonnie Mitchell
Steven Pace
Kayla Perez
Lashanda Perry
Sophie Potts 
Isabella Puentes
Eduard Pulst
Angel Román
Sylvie Rood
John Rosenthal
Edwina Schorn
Mary Thomas
Lisa Townes
Adam Wang
Cal Willis
Sophia Yen  

Ushers

TJ Gordon 
Concessions Manager

David Jaworski  
Assistant Concessions Manager

John Ambrose
Max Baire
Alyssa Bisanz
Katherine Ciesla
Joshua Galan
Connie Galvan
Garrett Gilmartin
Sylvia Hernandez
David Jaworski
Anne Kuntz
Ashley Manley
Ramon Alex Perez
Stephen Skleba
Juliet Smith
Delaney Spielman
Benjamin Tengowski
Felipe Valadez
Lindsey Wolfeld 

Bartenders/Barbacks/Porters  

Patrick Dowling  
Head of Security

Ellen Pomes
Cesar Galan 

Security Services

Timothy Fox 
Stage Door Team Leader 

Esteban Alegria 
Cesar Galan
Collin Harvey
Jessica Plummer 
Ellen Pomes
Emmanuel Stewart
Cameren Truelove 

Stage Door Staff

LYRIC OPERA OF CHICAGO
John Mangum 

General Director, President & CEO, 
The Women’s Board Endowed Chair

Enrique Mazzola  
Music Director, The John D. and 
Alexandra C. Nichols Endowed Chair

Kate Brueggeman 
Chief Development Officer

Vincente F. Milianti  
Chief Financial and Operating Officer

Matthew Ozawa  
Chief Artistic Officer

Jennifer E. Boyd  
Vice President, People & Culture 

Bradley Dunn  
Vice President, Marketing and 
Communications

Stephanie Karr  
Vice President, Artistic Operations & 
Administration 

Anna Mattson  
Vice President, Development 

Andreas Melinat 
Vice President, Artistic Planning

Dan Novak  
Vice President and Director, Ryan 
Opera Center, The Ryan Opera 
Center Board Endowed Chair

Will Raj  
Vice President,  
Information Technology

Michael Smallwood  
Vice President, Technical and 
Production, Allan and Elaine Muchin 
Endowed Chair

OFFICE OF THE GENERAL 
DIRECTOR
John Mangum  

General Director, President & CEO, 
The Women’s Board Endowed Chair 

Erika Senase  
Executive Assistant, Offices of the 
General and Music Directors

ARTISTIC
Matthew Ozawa 
Chief Artistic Officer
Michael Black  

Chorus Director and Head of Music, 
The Howard A. Stotler Chorus 
Director Endowed Chair

Artistic Planning
Andreas Melinat  

Vice President, Artistic Planning
Jeremy Johnson  

Manager, Artistic Planning
Evamaria Wieser  

Casting Consultant 

Artistic Operations & 
Administration
Stephanie Karr 

Vice President, Artistic Operations & 
Administration

Katharine Gunnink  
Director of Company Management

Brittany Nelson  
Director, Music Administration

Sarah Cohn  
Manager, Music Administration

Annika Donnen 
Managing Librarian

Markie Gray  
Artistic Finance Manager 

Christine Janicki 
Orchestra Personnel Manager
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Information Technology
Will Raj  

Vice President,  
Information Technology

Eric Hayes  
Senior Director, IT 
Operations

Rita Parida  
Senior Director,  
Data Services

Bill Anderson  
Senior Systems 
Administrator

Bob Helmuth  
Systems Administrator

Jessica Keener  
Systems Analyst

Michael Pierce  
Technology Support 
Specialist

Jane Webb  
Junior Technology Support 
Associate

MARKETING AND 
COMMUNICATIONS
Bradley Dunn  

Vice President, Marketing 
and Communications

Janice Paek 
Director of Digital Initiatives

Tracy Galligher Young  
Senior Director, Marketing 
and Audience Development

Jake Friend  
Creative Director,  
Brand and Design 

Brittany Gonzalez Camuy  
Director of Group Sales  
and Partnerships

Elisabeth Madeja  
Director of Sales & 
Advertising

Michael Musick  
Director of Digital 
Marketing

Tasha James  
Marketing Manager, 
Discover Lyric Programs 

Victoria Pizzuto  
Digital Marketing Manager, 
Fundraising

Samantha Roetter  
Manager of Website Content 
and Digital Experience

Gavyne Stich  
Marketing Manager, Data & 
Analysis

Kendall Hicks  
Group Sales & Partnership 
Associate 

Deb Song  
Senior Director, PR, 
Communications, and 
Content

Michael Solomon  
Director of Public Relations, 
Media Relations & 
Communications

David Zivan  
Lead Writer & Editor 

Amanda Reitenbach  
Manager of Social Media 
and Content

Andrew Cioffi  
Digital Content Producer

Shannan Moore  
Digital Marketing Associate

Janie Ragsdale  
Marketing and Public 
Relations Coordinator

Gregg Brody  
Box Office Director

Alexandros Chatziapostolou
Richard Diver
David Fitzgerald
Destiny Mack
Matthew Maggiore
Jessica Reinhart
Allan Waite
Laura Waters 

Box Office Assistant 
Treasurers

Ticketing Department/ 
Audience Services
Susan Harrison Niemi  

Senior Director of Audience 
Services

Regina Ceragioli  
Sales Manager, Customer 
Service & Call Center 

River Donnelly  
Manager, Tessitura and 
Ticketing 

Celia Williams  
Manager, VIP Ticketing and 
Inventory

Stephen Clark 
VIP Ticketing Associate

Zachary Adams
Marnie Baylouny
Kathy Butera
Colin Commager
Madeline Curtin
Toby Everhart
Wesley Jones
Maria Kluber
Laura Osterlund
Eric Perrine 
Paul Petrosky
Joseph Ryan
Ryan Saladin
Avery Sujkowski
Danielle Vallandigham
Ellie Walters
Emily Werner
Roman Wood 

Ticket Staff

TECHNICAL & 
PRODUCTION
Vincente F. Milianti  

Chief Financial and 
Operating Officer

Technical
Michael Smallwood
	 Vice President, Technical 

and Production,  
The Allan and Elaine 
Muchin Endowed Chair

April Busch  
Technical Operations 
Director

Meryn Daly  
Technical Finance Manager

Maria DeFabo Akin 
Production Design Director

Scott Wolfson   
Technical Director

Chris Maravich  
Lighting and Video Director,  
Mary-Louise and James S. 
Aagaard Lighting Director 
Endowed Chair

Kathryn Hill 
Properties Director

Benjamin McCormack  
Associate Technical Director

Sarah Riffle  
Assistant Lighting Director

Bridget Williams
	 Assistant Lighting Designer

Hanna Bowen  
Assistant Technical Director

Audrey Wubbena 
Lighting Assistant

Joe Dockweiler  
Master Carpenter

Mike Reilly  
Head Flyman/Automation

Chris Barker
Robert Hull, Jr.
Connor Ingersoll
Chase Torringa  

Rigging/Automation 
Assistants

Phil Marcotte  
Head Shop Carpenter

Brian Grenda  
Layout Carpenter

Luigi Trupiano  
Head Shop Welder

Isaiah Williams  
Layout Welder

Dan DiBennardi,  
Warehouse Coordinator

Anthony Bernardy
Ryan McGovern
Jacob Sullivan 

Assistant Carpenters
Sean Baum
John Ingersoll
Jason Langer
Aiden McGovern
Dylan O’Shea
Jorge Ramirez
Tyler Gil Ramos
James Vega 

Carpenters 

Anthony Coia  
Master Electrician

Soren Ersbak  
Board Operator

Jose Villalpando  
Titles Operator

John Clarke, Jr.
Thomas Hull
Dan Kuh
Robert Reynolds 

Assistant Electricians
Jason Combs
Thomas Fernandez
Daniel Hull
Josh Nardella
Jacob Vega 
Jose Villalpando
Daniel Vuillaume 

Electricians 

Nick Charlan  
Head Audio Technician

Matt Eble  
FOH Engineer 

Asiel Simpson
Matt Swiatkowski 

Monitor Engineers 

 Bob Ladd  
Property Master

Bob Hartge 
Properties Crew Head

Gordon Granger  
Prop Carpenter

Frank McPartlin  
Armorer

Rachel Boultinghouse 
Upholsterer

Mike Buerger 
Kevin McPartlin
Jeff Streichhirsch 

Assistant Properties
Joshua Dobbins 
Jordan Horn
Michael O’Donnell, Jr.
Johnny Rivers
Ian Scarlato

James Ullrich
Brian Walsh 

Properties 

Michael Besancon  
Charge Artist

Pete Brown
Sarah Lewis
Rachel Meieretto
Michael Murtaugh
Brian Traynor 

Scenic Artists 
Alyssa Mohn  

Scenic Artist Apprentice

Kim Buetzow  
Costume Director,  
The Richard P. and Susan 
Kiphart Endowed Chair

Lucy Lindquist  
Wardrobe Mistress

Lauren Crotty
Ellouise Davis
Nina Escobedo
Molly Herman
M. Kate Keefe Marcheschi
Cecylia Kinder
Bryan McDonald
Christopher Provyn
Kathy Rubel
Herbie Ruiz
Marguerite Scott
Kate Shattock
Ewa Szylak
Michelle Tan 

Costumers

Katelynn Barker
Samantha Holmes
Krystina Lowe
Sarah Santiago
Dulce Santillán 
Isaac B. Turner 

Production Administrators

Samantha Holmes  
Wardrobe Crew Head 

Scott Barker
Brigid Brown
Miora Brumfeld
Lauren Crotty
Dawn-Marie Hamilton
Sarah Kovacevic
Mary Luchsinger
Wendy McCay
Moira O’Neil
Christopher Provyn
Sarah Santiago
Debra Schoell
Roger Weir
Samantha Yonan
Claire Yuccas 

Dressers 

John Metzner  
Wig and Makeup Designer, 
The Marlys A. Beider 
Endowed Chair

Necole E. Bluhm  
Department Coordinator

Lynn Koroulis  
Shop Manager 

Brittany Powers  
Wig and Makeup Crew 
Foreman

Nick Cochran
Martha Contreras
Krista D’Agostino
Eric Daniels
June Gearon
Nini Jenkins
Chantelle Johnson
Lauren Mateling
Melissa Musseau
Olivia Roach
Alice Salazar
Melanie Saso
Jessica Scheithe
Franni Valus 

Wig & Makeup Run Crew

Victoria Ashmore
Colin Grice
Chantelle Johnson
Katie Kurz
Melanie Saso
Rebecca A. Scott 

Wig Shop Staff

Production 
Rachel A. Tobias  

Production Stage Manager 

Katrina Bachus 
Jordan Lee Braun 

Assistant Stage Directors

Adrienne Bader 
Alaina Bartkowiak
Sandra Moore
Daniel Sokalski 

Stage Managers

Adrienne Bader
Alaina Bartkowiak
Alycia Martin
Sandra Moore
Tommy Novak
Daniel Sokalski
Peggy Stenger
Amy C. Thompson 

Assistant Stage Managers

Facilities
John Yelen  
     Senior Director of Facilities 

Joe Minogue  
Chief Engineer

Michael LaPorte  
Lead Engineer 

Phillip Casica
Dennis Cody
Anthony Fasano
Brian Laurence McMahon
Bernard McNeela
Kevin O’Keefe
Thomas Setina
Eric Zawaski 

Engineers 

Local 2: Stagehands

Local 476: Studio Mechanics

Local 769: Theatrical Wardrobe

Local USA 829 of the IATSE is 
the union representing scenic, 
costume, lighting, sound 
and projection designers 
in Live Performance

769



For more than 
50 years, The 
Patrick G. and 
Shirley W. Ryan 
Opera Center 
has nurtured 
emerging talents 
from around 
the world – and 
every season, the 
training program’s 
alumni continue 
to showcase their 
talents on the 
greatest stages 
of the world. 

Ryan Opera
Center



Photo: Kyle Flubacker/Lyric Opera of Chicago

The 2026/27 Ryan Opera 
Center Ensemble 

Front row, left to right: 
Camille Robles, Alexis Peart, 
Adam Partridge, Josie Larsen, 
Kylie Kreucher, AJ Helms, 
Myungseo Kim. 

Back row: Matthew Dexter, 
Lin Fan, Sihao Hu, Benjamin R. 
Sokol, Daniel Luis Espinal, 
Luke Poeppel, Sid Chand, 
Alexi Ortega Chavez
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OTHER APPEARANCES

Katherine Beck 
(2020-2022)
Così fan tutte
Opera Colorado

Gregory Kunde (1978-81), here with Maria Agresta, sang Otello in a new production 
at Teatro Colón this past August. 

Emily Pogorelc 
(2018-2020)
L’elisir d’amore
Wiener Staatsoper

Sankara Harouna 
(2024-2026)
Porgy and Bess 
Komische Oper Berlin

Ryan Opera Center 
alumni around the world

For more information, please visit lyricopera.org/ryanoperacenter
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Mozart

Don Giovanni
Oct. 10 - Nov. 1, 2026

Giddens & Abels

Omar
Oct. 23 - 28, 2026

Donizetti

Don Pasquale
Nov. 12 - 27, 2026

Lyric in Concert

Wagner: Myth & Music
Nov. 20 & 22, 2026

Movie Nights at Lyric

Disney’s Encanto 
in Concert Live to Film
Nov. 28 & 29, 2026

Movie Nights at Lyric

Amadeus Live
Jan. 15 & 16, 2027

Haydn

The Creation
Jan. 22 & 23, 2027

Massenet

Hérodiade: An 
Opera in Concert
Feb. 23 - 28, 2027

R. Strauss

Ariadne auf Naxos
Mar. 11 - 26, 2027

Verdi

La traviata
Mar. 24 - Apr. 25, 2027

Loesser & Burrows & Swerling

Guys & Dolls
June 4 - 20, 2027

Floyd

Susannah
Apr. 11 - 23, 2027

Artists in Concert

Sondra Radvanovsky  
& SeokJong Baek
Apr. 30 & May 2, 2027

Artists in Concert

Idina Menzel
May 1, 2027

2026 | 272026 | 27
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Discover 
where 
stories 
sing...

This is only the
beginning...

Photo: Leah Wellman/Lyric Opera of Chicago



Negaunee 
Education 
Programs
The Negaunee Education 
Programs at Lyric bring students 
and educators across greater 
Chicago and beyond into the 
world of opera. Through dress 
rehearsals, opera residencies, and 
music education partnerships, 
students experience opera 
firsthand and deepen their 
understanding of the art form.



Engagement 
Programs at Lyric 
connect audiences 
and communities 
of all ages with 
opera through 
artist interactions, 
exhibitions and 
activities at the 
opera house, and 
performances 
throughout the city’s 
neighborhoods.

Engagement 
Programs

Photo: Jaclyn Simpson/Lyric Opera of Chicago
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The art of discovery 

Discovery is an essential part of opera. While seasoned 
opera-goers love the familiar melodies and plots of their 
favorite classic operas, there is a special thrill found only 
through hearing and seeing a story unfold onstage for the 
first time. Whether it is a world-premiere, a rarely performed 
piece, or something that is simply new-to-you, the experience 
is unforgettable, enriching, and even educational. This is 
especially true for Terina Woolridge and her eighth grade 
English and Language Arts class. This season, the students 
from McNair Elementary School will step into the opera 
house — many for the first time — and experience the thrill of 
discovering opera as part of Lyric’s newly named Negaunee 
Education Programs.
	 Through in-school artist residencies that give students 
hands-on experience with professional artists, opportunities to 
see opera at small and large scales that spark the imagination 
through the power of storytelling, and events both in 
neighborhoods and within the historic Lyric Opera House that 
provide new experiences fostering a deep connection with 

music, the Negaunee Education Programs are about igniting 
a lifelong passion for opera. 
	 Lyric offers three in-school educational opportunities — 
Opera Residencies for Schools — based on grade level. Lyric 
teaching artists are paired with classroom teachers to create 
learning experiences that support music, arts, and academic 
goals. As each class has unique needs, residencies are tailored 
to fit customized learning objectives and goals identified by 
classroom teachers. 

For middle school students like the eighth graders at McNair, 
Lyric offers the Opera Residency Project. This program 
engages middle and high school students in the study 
of opera through activities that integrate language arts, 
music, drama, and performance skills. Students gain a rich 
understanding of a selected work, its history and context, 
and important themes. The program also includes a field trip 
to Lyric to attend the final dress rehearsal of the opera the 
students have studied.

Attending a dress rehearsal can spark a lifelong love of the performing arts.

By Janie Ragsdale

Artist Residencies bring opera into the classroom — and help students 

realize that they have an open invitation to the house.
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	 “The opportunity to experience opera in its entirety, 
from the behind-the-scenes artistry to the power of mainstage 
performances, has given my students and me a deep and 
lasting appreciation for the craft,” says Woolridge, who began 
began participating in the Opera Discovery Project in 2023 on 
the recommendation of an art teacher at McNair. 
	 This season, Woolridge and her students will study Omar, 
the Pulitzer Prize-winning opera by Rhiannon Giddens and 
Michael Abels. Under the guidance of Lyric teaching artist 
Lauren Ingebrigtsen, the students will explore major themes 
including the cost of slavery, the power of literacy, survival, 
faith, and spirituality as they discover the inspiring true story 
of 19th-century Islamic scholar Omar ibn Said.
	 The culmination of the residency will see Ingebrigtsen and 
Wooldridge leading the students through a creative exploration 
of Omar, as the students reinterpret select operatic scenes 
with their own words and music. How will the eighth graders 
reinvent this profoundly moving story of the human spirit? 
	 The students’ creativity is near boundless. Highlights of 
past Opera Discovery Projects at McNair range wildly, from 
a “lively” original ending to Mozart’s Così fan Tutte entitled 
“If You Cheat, You Get Hands and Feet — which required 
in-classroom fight choreography from Ingebrigtsen — to 
insightful original poetry focused on identity inspired by 
Lyric’s world premiere of The Factotum.

The educational benefits of the Opera Discovery Project 
extend beyond artistic growth, as Woolridge and Ingebrigtsen 
work together to create important curricular connections for 
students. There is significant overlap between the themes 
explored in the operas and those explored in an English 
Language Arts class, such as character motivations and 
narrative structure.

	 Woolridge also notes that exposure to opera offers 
students the opportunity to broaden their worldview through 
encounters with diverse languages and cultures and ultimately 
fostering a sense of deep cross-cultural empathy. “Navigating 
stories told in different languages has taught them that 
emotion, drama, and human connection transcend linguistic 
boundaries,” shares Woolridge. 
	 Although Omar is a fundamentally American story sung 
in English, Woolridge’s words remain true this season, as the 
students will explore both the American South and the West 
African homeland Omar was forced to leave behind, through 
hymns, spirituals, and bluegrass woven together with African 
percussion instruments. The production also features Arabic 
text and musical motifs woven through the score, evoking 
Omar’s Islamic faith. 
	 The benefits of the Opera Discovery Project extend 
beyond the classroom, as the discovery of a new artform and 
exploration of their own creativity can be a life-changing 
experience for students. What begins as an in-classroom 
assignment to put their own twist on an opera may spark a 
life-long love of opera and the performing arts that motivates 
young people to return to the opera house — perhaps as a 
singer on stage, a musician in the pit, or even the composer of 
a future Lyric premiere. 
	 “One of our biggest goals is to foster a sense of belonging 
at Lyric,” says Ingebrigtsen. “I appreciate being able to watch 
the mystery fall away and see kids claim opera as their own,” 
she continues. “Of course, it’s important to know what makes 
an aria different from recitative or who Lorenzo DaPonte 
was, because that knowledge helps students understand 
and contextualize what they’re seeing on stage. But most 
importantly, I want them to leave the classroom knowing that 
this art form and this opera house belong to them.”  

On dress rehearsal days, the front of the opera house is a bustle of school buses.
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What was your path to working at Lyric?
In college, I worked for a newspaper company in Washington, D.C. I started 
as an intern and ended up there almost 19 years. My first job in opera was 
as the Senior Press Representative for Washington National Opera at the 
John F. Kennedy Center for the Performing Arts. The company had only just 
recently affiliated with the Kennedy Center, so it was a very exciting time.  
I spent seven seasons there and then went to Austin Opera, on a fellowship 
program sponsored by OPERA America, to study audience experience. 
Then the Metropolitan Opera came calling, and I went there for three 
seasons before Lyric.

The fellowship sounds very interesting.
It changed how I think about the audience experience entirely. I spent part 
of it at the Four Seasons Hotel Austin, learning how they made guests feel 
anticipated, not just accommodated. I brought that home to the opera house. 
Turns out the standing ovation isn’t the only moment that counts — the 
handshake at the door does too.

What’s the most fun part of your job?
I love working with artists. I love telling great stories about artists and 
making artists feel like Lyric is really taking care of them and promoting 
them and treating them like the stars they are. I want them to have a good 
time and to come back and sing with us in the future.

What is the most challenging aspect of your job?
Newsrooms, and the number of people covering the arts, have been 
on the decline for as long as I’ve been around, it seems. We’re always 
looking for new people who can cover different angles who aren’t 
necessarily on arts desks. I’m trying to introduce our programs and 
talents to as many people as we can reach locally, nationally, and globally. 
Whether it’s feature stories on our singers, reviews of our performances, 
profiles of our leaders — I want to make sure Lyric is always not just in 
the conversation, but at the center of the conversation.

You’ve been an advocate inside and outside the 
company for accessibility, broadly defined. What’s 
special about this production of Don Giovanni?
This production will be the first time that a major American company 
has presented a foreign-language opera with American Sign Language 
interpretation, which is very exciting. A way for different kinds of audiences 
to experience opera. It’s necessary and joyful work.

Do you have a favorite Lyric moment?
In my misspent youth, I saw plenty of opera in Washington and New 
York, but Lyric was the first company that got me on a plane just to see a 
show — Die Frau ohne Schatten, in the 2007/08 Season. That poster hangs 
in my office now. I kept coming back to Lyric — for a season-opening 
Manon with Natalie Dessay and Jonas Kaufmann, a gloriously unruly 
Lulu, and so many others since. So when this job came along, it wasn’t 
really a decision — I’d already made up my mind back in 2007. 

What do you like about working in the arts?
For the longest time, I didn’t really know that jobs like mine existed in 
the world. I was quite old when I discovered that people actually work in 
opera. I feel that, given the general news of the day, the arts are a great 
reprieve. Making it my vocation rather than my avocation has been a 
wonderful turn of events.  

People of Lyric
	  A behind-the-scenes conversation

Ky
le

 F
lu

b
a

c
ke

r

Hometown 
Tyler, Texas 

When did you start at Lyric? 
Just as we were coming back, in the fall of 2021.

First opera you saw live?
Così fan tutte at The Dallas Opera — the summer 
before I started college.

Favorite opera character?
I’ve always been drawn to Abigaille in Nabucco, just 
because she’s kind of unhinged and because the 
vocal writing for her is extraordinarily demanding. 
She has incredibly high blasting notes and in the next 
few seconds goes so low that it shakes the earth. 

Favorite opera? 
For someone in my position that answer should be 
the opera I’m currently working on. But the Ring 
cycle has always held a special fascination for me.

Michael Solomon
Director of Public Relations, 
Media Relations & 
Communications




